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ROSA PORSTEINSDOTTIR

Introduction

It can truly be said that the research published here breaks new ground in the
studies of Icelandic kvwdamenn and rimur melodies. Although alteration and
variation are the signature characteristics of folkloric material that is transmitted
without reference to books, research on such material and reflections on what it is
that changes from one performance to another has not been prominent in
folkloristics (see Honko 2000, 3-4). In his study, Svend Nielsen describes how he,
Hallfredur Orn Eiriksson, and Thorkild Knudsen searched the country for
kveedoamenn who had grown up with kvedskapur (rimur poetry), intoned it as young
men and could still intone long passages of rimur. Fortunately, the search was
successful, and now, more than fifty years later, an analysis of the kvedskapur of ten
such kveedamenn that was recorded between 1964 and 1971 has been published. In
the following introduction, this research will be described and put into the context
of other research on the oral performance of rimur poetry. Further sources will also
be pointed out, but first, more precise definitions of rimur and rimur poetry will be
given than appear in the study itself.

Rimur

Rimur (singular, rima) are long poems in a regular form (rimnahcettir, rimur
meters) in which stories are told. The oldest extant rima is Olafs rima
Haraldssonar, the rima of Saint Olafur Haraldsson, preserved in the 14®-century
Flateyjarbok manuscript, showing that the roots of rimur can be traced back to that
century. This is a single rima, but it quickly became the norm for the subject matter
to be divided into individual rimur that together form a set or cycle (rimnaflokkur).
In rimur from the Middle Ages, it was most common for the same meter to be used
in most or all of the rimur in the same set, but later it became customary to change
the meter for each new rima in a set. The authors of medieval rimur are mostly
unknown, but attempts have been made to determine the age of the rimur based on
their style and to identify their common characteristics (see Haukur Porgeirsson
2021). Most often, rimur appear to have been composed based on pre-existing tales,
often riddarasogur (chivalric sagas), fornaldarsogur (legendary sagas), or evintyri
(fairytales), and to follow the same rules of such genres (Résa Porsteinsdéttir 2016,



19). Some rimur are based on Islendingasogur (sagas of Icelanders), some are
based on translated stories and legends, and there are occasional ones on Christian
topics. Key studies of rimur and the rimur tradition include Hallfredur Orn
Eiriksson’s article in Arv (1975), David Erlingsson’s treatment in the sixth volume
of Islensk pjodmenning (1989), and Sverrir Témasson’s article in Ritid (2005). The
following discussion is supported by those studies as well as Pétur Huni
Bjornsson’s Master’s thesis from 2020.

It may be said that rimur poetry was the Icelanders’ main form of entertainment
for five hundred years, and it is not difficult to compare it with modern forms of
entertainment. The rimur were intoned during kvoldvokur, evening vigils or
gatherings (see Magnus Gislason 1977) and most rima sets were so long that it took
many evenings to get through them, so that they became serials, like modern soap
operas and other television series of today. The division of a set of rimur into
individual rimur often follows chapter- or episode divisions in the story, but often,
the narrative is left hanging at an exciting moment to help build anticipation for
what comes next, as is done in modern crime shows. Films also use methods
reminiscent of older forms of entertainment; for example, no Bond movie is made
without Bond getting into intense gunfights and chases involving all sorts of
vehicles. All audiences know this, but that does not stop them from wanting to see
the latest Bond movie. Nor is any set of rimur based on ancient sagas without
descriptions of feasts, ship voyages, and battles, but this does not seem to have
prevented people from wanting to listen to the same set of rimur year after year (see
Rosa Porsteinsdottir 2016, 22).

Before each rima in a set, the poet generally adds a short prologue called a
mansongur. It is always shorter than the rima that follows, with the poet
introducing material that is most often unrelated to the story told in the rima: “The
poet typically bemoans women’s lack of interest in him, his advancing age,
declining health, and lack of poetic ability” (Pétur Hiini Bjornsson 2020, 5).

Rimur are composed in specific meters, with fixed rules governing rhyme and
alliteration. They use poetic language, such as heiti (synonyms) and kennings, as
will be discussed in more detail below. This makes the diction of the rimur far from
common, and it takes some practice to be able to follow the storyline.
Consequently, it has been argued that the rimur poets rarely display an independent
understanding of the contents of their source stories and lack “the will to change the
storyline and make the story their own” (David Erlingsson 1989, 335). This,
however, is perhaps not the most important thing, because in general it can be said
that it matters much more to the audience “how the poets are able to let the story
take its course, to convey it” (ibid.).



Rimur Meters (Rimnahcettir)

As mentioned before, rimur meters are characterized by fixed rules governing
rhyme, alliteration, and number of syllables. Stanzas are alliterated, forming so-
called braglinupor (“line pairs,” couplets; singular braglinupar), i.e., two lines that
alliterate. The first line of the braglinupar, called the frumlina (initial line), has two
alliterated trochees, and the so-called sidlina (final line), the second line in the pair,
begins with a hdfudstafur (initial alliterated syllable) corresponding to the
alliteration of the frumlina. The group of three alliterated syllables of the
braglinupar are called by the single name ljodstafir. Braglinur, or visuoro (lines of
verse) are divided into so-called kvedur (singular kveda) or braglioir (singular
bragliour), i.e., feet, which in some respects correspond to beats in music. All
rimur meters are based on rvilidir (trochees, singular tviliour; i.e., every kveda has
two syllables), have end rhyme, and always alliterate according to the
aforementioned rules. Rimur meters are either four-line, three-line, or two-line. The
length of the lines varies depending on the meter, but this is also governed by strict
rules. For example, there are seven syllables in the initial lines (forlinur)— the first
and third— of a traditional quatrain in the ferskeytt (four-line) meter, but six
syllables in the final lines (sidlinur)— the second and fourth. End rhyme is almost
universal, most often (abab) in the ferskeytt meter, (aaa) in braghenda (a three-line
meter), and (aa) in afhending (a two-line meter). There are a number of variations
of each of these three basic meters, consisting of different syllable counts in the
lines and different rhyme schemes for the end rhyme and so-called internal rhyme
(Pétur Huni Bjornsson 2020, 5-6).

For ages, Icelanders have composed other types of poetry using the same meters
as rimur, not least lausavisur (single-stanza compositions, sometimes called in
English occasional verse or simply quatrains). Composing lausavisur may be said
to have been a national practice in Iceland since ancient times, and the role of these
stanzas and their content is practically interwoven with the life of the Icelanders.
Their topics include nature, love, homesickness, and bereavement, but such stanzas
were and are also composed about horses, travel, drinking, and the weather. There
are also countless nursery thymes composed in rimur meters, also varied in content.
They often convey simple images from a child’s everyday environment: animals
and flowers, the children themselves and their games and chores (Résa
Porsteinsdottir 2009, 4). All stanzas and poems written in rimur meter can be
intoned to rimur melodies.

Helgi Sigurdsson (1892) provides a very detailed description of the metrics of
rimur in his work Safn til bragfreedi islenzkra rimna, and Finnur Jénsson (1892)

discussed the metrics of rimur in his survey, Stutt islenzk bragfreeoi. Later



publications on metrics include Sveinbjorn Beinteinsson’s Bragfreeodi og Hdttatal
(1953), and Islensk bragfreedi by Ragnar Ingi Adalsteinsson (2013); Ragnar Ingi
also dealt specifically with the metrics of rimur in the book Segulbond Iounnar,
published in 2018. An accessible introduction to the metrics of rimur, written by
Rosa Porsteinsdottir and Pétur Huani Bjornsson, can be found in the collection
Silfurplotur Iounnar, from 2004.

Along with the meters, the special poetic diction of the rimur must be
considered part of their form. Rimur diction is characterized by the use of kennings
and heiti, which could be suitable stock both for putting together lines of the right
length with the right alliteration, and for use as thyming words.

e Heiti are words that are used almost exclusively in poetry. By using a variety of
heiti, the rimur poets are able to avoid constantly using the same words for
phenomena that appear frequently in their rimur. Numerous heiti exist, but the
most common are synonyms for a king (e.g., budlungur, lofoungur, doglingur,
fylkir, hilmir, reesir, stillir, sjoli, jofur, and pengill), a man (e.g., halur, rekkur,
seggur, holdur, and skati) and a woman (e.g., fljoo, lind, hrund, snot, sprund,
and pilja) (Craigie 1908, 104).

e Kennings are more complex than heiti, but they “mainly involve rewording
things in a systematic way by joining nouns, stems of words, and epithets,
typically referring to the definitions of the words as given in the myths of the
Snorra Edda [...] Basically, a kenning is saying in an elevated way that
something is someone’s, such as calling gold Grani’s burden— Grani was
Sigurdur Fafnisbani’s horse, which carried the gold of Gnitaheidi for him— or
that a woman is a menja Hrund— a valkyrie of necklaces” (Pétur Huni
Bjornsson 2020, 6). The most common kennings are those that denote man,
woman, gold, poetry, battle, and sword (Craigie 1908, 105).

Rimur appear to have been performed in a similar manner over a long period of
time, and it is traditional to call their mode of performance “ad kveda,” to intone.
Today, “ad kveda” is actually defined as a style of singing that lies roughly halfway
between singing and speaking, and could be called low-key singing or elevated

elocution.

Rimnalog — Rimur Melodies

The rimnalog (rimur melodies, also called kvawdaldg or stemmur) are characterized
by the fact that they are not connected to specific texts, but rather, are applied to
particular meters. Put simply, in order to intone a set of rimur composed in several



different meters, a kvedamadur (intoner, plural kveedamenn) needs to know at least
one rimur melody for each meter. However, as demonstrated in this study, there are
countless examples of a kvwedamadur using the same melody for different meters.
Apart from those created on the spot, enormous numbers of rimur melodies have
been preserved both in transcriptions and recordings. They are found in countless
variations and versions, are of various types and have many different appearances
and moods. Just as different rimur meters call for different rimur melodies, the
material can dictate the choice. A melancholy melody can go well with manséngur
stanzas or love poems, but if descriptions of bloody battles are being intoned, it is
often more appropriate to use fast-paced melodies that cover a small melodic range.
The choice of melody therefore depends on the subject and circumstances, and in
fact Hreinn Steingrimsson (2000, 111) quotes a kvedamadour who says that the
melodies are inherent in the stanzas. Olafur Davidsson (1888-1892, 218-222)
published notations of rimur melodies in his essay on rimur poetry, and Bjarni
Porsteinsson’s book Islenzk pjédlog (1906-1909, 817-919) contains transcriptions
of 253 rimur melodies. There are quite a few 20"-century recordings of informants
born in the 19™ century (see, e.g., Silfurplétur Idunnar 2004, Segulbind Idunnar
2018). The vast majority of these recordings are preserved in the folklore collection
of the Arni Magnisson Institute for Icelandic Studies, such as those collected by
Svend Nielsen in Iceland, and are available online at ismus.is. Transcriptions and
descriptions made in the 19™ century are focused on kvedamenn born around 1800,
and based on both the written material and recordings, it can be demonstrated that
the performance of rimur, kveedi, and stanzas that are composed according to rimur
meters has been in the same or similar manner for the past three centuries. “If we
allow ourselves to view the tradition that was then practiced as a legacy from
previous centuries, it is not a great stretch to view the rimur-poetry tradition that we
know today as a direct descendant of the same tradition as practiced from the start”
(Pétur Hiini Bjornsson 2020, 12; see Ragnheidur Olafsdéttir and Nicola Dibben
2019, 50-52).

The Study

Svend Nielsen has previously published research on Icelandic rimur melodies in his
treatise on the kvedskapur of Pérdur Gudbjartsson, which is also examined in the
current study (see Nielsen 1982). Otherwise, it may be said that the only other
detailed study of rimur poetry is that of Hreinn Steingrimsson, published after his
death in the year 2000 in the book Kvedaskapur: Icelandic Epic Song. In that work,
Hreinn analyzes, among other things, the kvedskapur of four of the same
kvewdamenn who appear in Svend’s study: Pétur Olafsson, Gudmundur Olafsson,



P6rdur Gudbjartsson, and Porgils Porgilsson, often relying on Svend and Hallfredur
Orn Eiriksson’s recordings. Like Svend, Hreinn focuses on Breidafjordur and the
Westfjords, and says that the kvedskapur in western Iceland is one representative
example of an old kvedskapur style (Hreinn Steingrimsson 2000, 52-53). Svend
Nielsen, on the other hand, comes to the conclusion that this style cannot actually

w). Although these two musicologists follow different
paths and are not looking for exactly the same things, they sometimes reach similar
conclusions about the kvedskapur style of individual kveedamenn (see, for example,
Hreinn Steingrimsson 2000, 57 and 61-65). Elsewhere they do not agree, for
example on whether the same melody can be used for all rimur meters. Hreinn
divides rimur meters into three groups and says that the same melody can be used
for all the meters belonging to the same group. However, Hreinn does add, among
other things, that the nyhenda meter stands apart, in that the kvedamenn do not use
the same melodies for it as for other meters (Hreinn Steingrimsson 2000, 57).
Svend, on the other hand, gives quite a few examples in his study of a kvedamaour
using the same melody for the nyhenda meter (7/8/7/8) and various other four-line
meters.

The aim of Hreinn’s research is different than Svend’s; he puts forward general
theories about kvedskapur, for instance that no melody has a single correct form,
but is constantly stretched and pulled in terms of rhythm, melodic intervals, and the
order of hendingar (musical phrases, singular hending) (Hreinn Steingrimsson
2000, 111). In this regard, we might say that we have here returned to the core of
the matter concerning material that survives in oral tradition, and also to the core of
Svend Nielsen’s research. It is quite clear that the ten kvedamenn whom Svend
studies have long been influenced by other people’s kvedskapur, which they have
heard performed live and even on recordings and radio (see Gudmundur Steinn
Gunnarsson 2018, 39). Even if the kvwedamenn believe that they intone as they did
when they were young and that they always intone the same melody in the same
way, it is quite clear that their kvedskapur must have developed over time, and that
external circumstances could have an effect on each performance. Thus, it is not
certain that the kveedamenn change the melody in the same way from one recording
to another or intone in precisely the same way for their household members the day
after a recording has taken place. As is the case with other performers of oral
material, it is clear that a good kvedamaodur must both follow the rules of the
tradition and express his own individual creation (see for example Akeson 2009, 8).
As in all traditional oral storytelling, the kvedamaour must give the audience
members what they expect, and Astrid Nora Ressem (2009, 129) has in fact pointed

out that in research on variations, what remains constant is as interesting as the
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variations themselves. She believes that changes are not made for their own sake,
but are a part of the preservation of a traditional style, of keeping it alive.

The variations that Svend Nielsen finds in the kvedskapur of the ten kveedamenn
he studied are not restricted to rimur melodies, but are characteristic of all music
that does not rely on notation (see Gudmundur Steinn Gunnarsson 2018, 39-40).
For example, there are recordings of the Faroese Stisanna Samuelsen from Husavik
on Sandoy singing five hymn verses and altering the melody in each verse (Clausen
2006, 216-218). Svend Nielsen has in fact written about Icelandic hymn singing,
but does not mention variation in that context (Nielsen 2006).

Svend and Hallfredur’s search for kvwdamenn who could improvise the melody
as they intone was successful, but such a thing is not a uniquely Icelandic
phenomenon. Astrid Nora Ressem studied the 19™-century transcriptions of the
songs of a Norwegian ballad singer and finds that approximately half of his ballads
begin on the same note. She puts forward three possible explanations, one of them
being that the ballad’s melody was not fixed in advance, but developed and was
adapted to both the material and rhythm of the lyrics. The melody is thus built on
phrases that the singer has at hand (Ressem 2009, 134-136). Margareta Jersild
comes to a similar conclusion in a study of the songs of two Swedish singers. In the
case of these two, she finds phrases that cover one line of the lyrics, comparable to
what Svend finds in the kvedskapur of both Einar Einarsson and Pérour
Gudbjartsson. Jersild states that the construction of the melodies does not follow
the division of the ballads’ stanzas, but rather, that the melodies are built on these
phrases that occur again and again throughout all of the stanzas. She believes that
this is a remnant of an older technique in which formulas are used to create a
melody (Jersild 2009, 181).

Svend comes to the conclusion that six of the kvwdamenn he studied used
improvisation to some extent in their kvedskapur, albeit to varying degrees.
However, they all also have predetermined, fixed melodies in their repertoires,
which suggests that Jan Ling (1986, 131) is correct when he says that the
development from such a tradition to fixed melodies occurred little by little, without
any watersheds.

The Edition

In his study, Svend Nielsen has included a useful list of terms. Regarding the
Icelandic translation, an attempt was made to keep everything simple and use
Icelandic terms, as Svend needed more words to explain things in Danish, which of
course does not have words for rimur, kvedalag, and kvedandi (intoning style), to

name a few.



Svend’s musical notations are not in fact actual transcriptions of the rimur
melodies intoned in the recordings, but rather of the version of the melody that
becomes apparent when listening to the kvedamadur’s performance of many
stanzas with the same one. Svend’s notated version may be called a kind of average
of repeated performances of the melody to different lyrics, and therefore, the
occasional ornamentation, changes in stress, or odd deviation from the melody line
in the kvedamenns’ deliveries are not included (see Gunnsteinn Olafsson 2004,
36-37; GuOmundur Steinn Gunnarsson 2018, 40-41). In the notations, the melodies
are written in the same or similar pitch, which is not always the same pitch as in the
kveeoamenns’ performances in the recordings. This makes it easier to compare the
melodies and see at a glance how similar or dissimilar they are to each other. No
time signatures are given in the notations because it is the meter that decides them,
and consequently, bars are placed between lines or hendingar. Information about
the stanzas given as examples is found in the stanza index at the end of the study
itself, along with as links to the original recordings.



SVEND NIELSEN

Research on Variations

The Start

The original idea for a project that involved recording rimur poetry between 1965
and 1971 was sparked by the reading of comments made by Reverend Bjarni
Porsteinsson in the introduction to the rimur melodies published in his book Islenzk
pjoolog (Icelandic Folksongs). There, he remarks on two different modes of

kvedskapur, or two types of rimur melodies:

Some rimur melodies are common, and numerous people know them and
intone them nearly identically in many different areas. Various exceptional
kveeoamenn have special melodies that they have invented themselves, and
always seem to use the same melody for the same meter. These melodies are
either forgotten and die out with their kveedamenn, especially if the melodies
are not regarded very highly, or, if they are thought beautiful, the general
public learns them and keeps them as a kind of remembrance of the
deceased kvwoamaour, and thus they become common melodies, for
example, the melodies of Gunnar at Gautastadir, of Kristjdn the Poet, of
Erlendur at Gardur, etc. Some rimur melodies are the spontaneous invention
of the one intoning; he has no specific melody in mind before he begins, but
creates it at will as he intones— and for good, experienced kvaedamenn, this
is easy. There is a risk that such melodies will be forgotten (810).

Benedikt Jonsson at Audnir, who collected folksongs for Bjarni, confirms this view
of Bjarni’s in a report that he sent, and that is printed in part in the aforementioned

introduction:

When men intone, each does so according to his own will; they have their
own repertoire and draw from it as the spirit moves them each time, so that
one might say that each kvwdamadur has his own melody, yet it is not
always the same, but varies according to the material, the meter, and the

moment’s circumstances (812).



The question was whether it was still possible to find kvedamenn who performed
rimur melodies as Bjarni and Benedikt described, or at least mentioned; melodies
that are created in the moment, as the spirit inspires the kvedamadur.

Apart from documenting the rimur poetry and kveedamenn that could be found,
this was the guiding principle of the collecting project that we undertook. However,
we did not fully realize this until the autumn of 1965, after we had already been
collecting for a year and a half.

Background

Research at the National Museum of Iceland

When I first came to Iceland in 1964, I had been tasked by the Danish Folklore
Archives (Dansk folkemindesamling) with looking into what folk music could be
found in Iceland and whether anyone was collecting and researching Icelandic folk
music. The staff of the Archives had a good idea of the folk music collected in
Sweden, Norway, Finland, and the Faroe Islands and how ongoing collecting and
research were carried out there, but Iceland was like an unexplored country on the
map.

I came to Reykjavik in April and visited the National Museum of Iceland,
whose director, Kristjan Eldjarn, received me amiably and obligingly. For a whole
month, I sat in the tower of the National Museum and listened to tape recordings
kept there. The oldest part of the collection did not have many recordings of
kvedskapur, and a long time had passed between them. The main ones were, on the
one hand, those made by Icelandic National Radio in 1941 and labeled “Jon
Larusson, farmer at H1id, 132 rimur melodies” and on the other hand, a collection
made in 1958-1959 in the Westfjords by Hallfredur Orn Eiriksson in collaboration
with a technician from Icelandic National Radio. After listening to all the
recordings, I saw that few were made pre-1945, and that they contained almost
exclusively lausavisur. The collection from 1958-59 was much larger. It held
around ten hours of recordings of forty-two men and women who both sang hymns
and intoned, and almost half of them not only intoned lausavisur, but also
occasional snippets of rimur. Unfortunately, the latter were truly just snippets, not
very long; in most cases only two, three, or four stanzas were intoned.

The Collecting Trips

The first collecting trip, 1964: Around mid-May, Hallfredur Orn Eiriksson
returned to Iceland after completing his studies in folklore in Prague. Kristjan
Eldjarn introduced us, beginning a friendship and collaboration that did not end



until Hallfredur’s death in 2005.

Kristjan Eldjarn arranged for Hallfredur and me to undertake a trip throughout
the south of Iceland to gather information about folklore, legends, fairytales, and
whatever we could of sung verses such as ballads (sagnadans), hymns, and nursery
rhymes (pulur), but not least, intoned lausavisur and rimur. We traveled around for
half a month and collected a considerable amount of material in prose, folktales,
and descriptions of folk beliefs, but when it came to music, the yield was much
scantier. We found neither ballads, hymns, nor nursery rhymes, and only a few
people knew how to intone. Those who could, intoned only lausavisur.

Second collecting trip, 1964: In late summer, Hallfredur and my colleague
Thorkild Knudsen went on another collecting trip. They traveled through the north
and east of Iceland, having set themselves the same goals regarding the material
they wanted to collect. In the east, they managed to record a few hymns sung by
three siblings, as well as other sung verses. As far as rimur were concerned, the
results were the same as in the south; no one intoned long rimur passages, but only
lausavisur and shorter verses.

Before Thorkild Knudsen returned to Denmark, he and Hallfredur took a short
collecting trip to Snafellsnes Peninsula, and among the few people they visited was
Porgils Porgilsson at Porgilsstadir. He himself had written verses about the seasons
in a rimur meter, which he performed several times after a great deal of
encouragement. This was the first example we had of a long text intoned in a rimur
meter, and in the performance, it could clearly be heard how the kvedamaour
improvised in his creation.

After going carefully through the material collected in the south, north and east,
without finding a single person who could intone rimur, it was clear that the
material collected by Hallfredur in the years 1958-1959 gave hope for better results
in the Westfjords. It was therefore decided that thereafter, we would focus on that
region of Iceland. When I returned home in June 1964, I took along a copy of
Hallfredur’s recordings from the Westfjords, which I had made with the permission
of Kristjan Eldjarn. I went carefully through the recordings in the winter of
1964-1965, and from the forty-two kveedamenn recorded there, I chose fifteen that I
found most promising. My criteria for choosing the kvedamenn was that they were
not too old, that they were confident in their kvedskapur, that their melodies were
interesting and that their kvedskapur was different from ordinary singing. I sent
Hallfredur the list of these fifteen kveedamenn, and he set about determining which

of them would and could intone for us the next summer.

Collecting trip, 1965: This collecting trip began in the Westfjords. That spring,



Hallfredur had received the consent of three people on my list for us to visit them
and record their kvedskapur. These were Pordur Gudbjartsson, Einar Einarsson, and
Gisli Gislason. Hallfredur had also arranged for us to visit Porgils Porgilsson at
Porgilsstadir on Snafellsnes, whom he and Thorkild Knudsen had recorded the year
before. On August 2, we flew to Vatneyri in Patreksfjordur, where we visited
P6rdur Gudbjartsson and Einar Einarsson. We received permission to stay at the
local school and P6rdur, who lived right next door, came over to the school many
times to intone for us. Einar lived a short distance from the school as well, but we
went to his house and recorded him there. In five days, we did three recording
sessions with each of them.

We then got someone to drive us south to the farm Fit in the Bardastrond area,
where Gisli Gislason lived. We stayed with him for five days. During the day, we
helped him with the haymaking, but most evenings, we recorded Gisli’s
kvedskapur, resulting in five recordings. On the afternoon of August 10, at the
encouragement of Gisli, we went to another farm in the vicinity, where we recorded
the kvedskapur of the farmer Pérdur Marteinsson. Hallfredur had also visited and
recorded him in 1958, but he was not one of those on our list now, as his melodies
were very fixed in form and his kvedskapur was quite close to singing. The purpose
of including his kvedskapur in the study was primarily to highlight the difference
between it and that of the other kveedamenn.

After a few visits to others whom we could not get to intone long passages, we
headed back to Reykjavik. From there, we traveled to Porgilsstadir on Snefellsnes
and visited Porgils Porgilsson. Porgils intoned, first and foremost, the verses on the
seasons that he himself had composed and had intoned for Thorkild and Hallfredur
the year before. We encouraged him to intone the verses several times. In addition,
he intoned rimur, but only fragments. The visit lasted only that one day.

Collecting, 1967: In 1966 I did not make it to Iceland, but I returned there in
August, 1967. On August 25 we set off and flew to Patreksfjordur, where we stayed
for six days. We mainly continued recording P6rdur Gudbjartsson, yielding five
recordings, but also Einar Einarsson, who intoned for us in two recording sessions.

After staying for several days in Reykjavik, we headed on September 5 to
Stéra-Tunga in the Fellsstrond area, to visit and record Pétur Olafsson, a former
farmer there.

Hallfredur had heard Pétur intone in the summer of 1966. He had met a young
student who said he had recorded his father’s kvedskapur at Christmas the year
before. The father had practiced traditional rimur kvedskapur up until the
mid-1950s, and for several evenings in a row over Christmas, had intoned for the



family, to entertain an old aunt who was visiting. Accordingly, Pétur Olafsson
appeared to be the person who had maintained the rimur tradition at his home for
the longest time, and after receiving copies of his son’s recordings, which were
quite extensive, we were convinced that Pétur’s kvedskapur style was extremely
interesting.

Pétur was prepared to intone complete rimur, and we proceeded to record the
Rimur af Héoni og Hloovi (Rimur of Hédinn and Hloovir) by Jon Eyjolfsson. The
rimur set consists of eight rimur, and Pétur intoned one rima per evening. The plan
was to stay with Pétur for three weeks, but due to a death in my family, I was forced
to stop collecting after only one week.

Collecting, 1968: That year, we recorded three kvwdamenn: Pall Stefansson,
Gudmundur Olafsson, and Pétur Olafsson. Hallfredur had gotten in touch with Pall
Stefansson and we visited him in Reykjavik at the start of our collecting. On that
occasion, we made only one recording, but managed to record Pall again when we
returned to Reykjavik at the conclusion of our collecting trip.

On November 23, we traveled from Reykjavik north to Fellsstrond, where we
stayed first for three days with Gudmundur C)lafsson, Pétur Olafsson’s brother, and
held five recording sessions. Like Pétur, Gudmundur could intone entire rimur, and
he usually intoned one rima at each session.

We then went on to Pétur C)lafsson, who lived not far from his brother.
Recording with Pétur was the main goal of our trip. We were hoping to be able to
stay with him for a while, in midwinter. In order to ensure that he had an audience,
we had arranged beforehand for Gudrin Jéhannsdottir, Pétur’s wife, and Agnes,
their daughter, to sit and listen to Pétur’s kvedskapur with us. We did this hoping
that, for the recordings, we could create conditions similar to the atmosphere that
had prevailed while Pétur was still intoning for his household in the evenings. Over
the course of ten days, twenty-three recording sessions took place; every day one
was done in the middle of the day, another in the early evening, and sometimes we
also recorded later in the evening. As in the previous year, Pétur intoned entire sets

of rimur— one rima and sometimes two— at each session.

Collecting, 1969: That year, the collecting was a bit special, as it took place during
my and my wife’s summer-holiday trip to Iceland. The collecting locations had
been chosen to fit well into our itinerary, so we stopped at Siglufjordur and Siglunes
on our way to Lake Myvatn. In Siglufjordur, we first visited Hallgrimur Jénsson
and spent one afternoon recording him— three recordings in all.

The next morning we sailed out to Siglunes, where Jon Oddsson lived alone.
We were there almost all day, and made twenty-six recordings. The next day we



returned to Siglufjordur and continued recording Hallgrimur’s kvedskapur. That

time, we made five recordings.

Collecting, 1971: While finishing
writing my Master’s thesis, I spent a
short time in Iceland. At that time, I
took a short trip with Hallfredur to
Patreksfjordur in order to take
photographs of P6rdur Gudbjartsson
and Vatneyri. During that visit, we
made several recordings of Pordur’s

kvedskapur. Only two recordings (four

P6rdur Gudbjartsson and Hallfredur Om
) ) ) Eiriksson, along with three young girls
new are included in this study, but the  gtaying for the summer in Patreksfjordur,

stanzas in total) that yielded something

description of Pérdur’s kvedskapur is 1971
based on my Master’s thesis.

The Framework of the Study

The main goal of our collecting trips was to investigate the possibilities of finding
examples of melodies of the type that Bjarni Porsteinsson described in Islenzk
pjoolog as opposite of the unchanging, well-known ones:

(...) melodies [that] are the spontaneous invention of the one intoning; he
has no specific melody in mind before he begins, but creates it at will as he
intones— and for good, experienced kvaedamenn, this is easy (810).

In other words, our goal was to determine whether there were still to be found
kveeoamenn whose kvedandi was characterized by and based on improvisation, or if
some of them at least changed their melodies from one performance to another to a
noticeably greater extent than previously known, for example in traditional Danish
ballads. The project, that is, would involve describing the extent and consistency of
variations that occurred in the performances of individual kvedamenn. To that end,
it was necessary for us to determine what should be measured and how that should
be done. The variations can occur in two areas: the melody itself and the rhythm,
and in both instances, the melody can be fixed; that is, it can have only one form, or
it can be open and variable.



Variations in Rimur Melodies

Distribution

The melodic variations can be distributed in various ways. Sometimes changes are
made to individual notes in the melody; they can also be confined to one hending or
spread out over the entire tune.

Scope

The variations can alter the melody negligibly (i.e., it is mainly unchanged) or alter
it significantly. In this study, the melody in instances of the first case will be
described as somewhat variable. The variations are, among other things,
conspicuous if they cause changes in the range or structure of the melody. For this
reason, these two factors are important criteria. Last but not least, it is important to
determine whether there are variations from one recording to another, or if

differences are heard from one stanza to another in the same recording.

Variations in Rhythm

As is the case with the melodies themselves, the same applies to their rhythms. A
rhythm can be fixed, allowing for only one specific rhythm pattern within the
melody, or it can be variable, allowing for rhythm changes within the same melody.

Theoretically speaking, eight different rhythm patterns are found in the research
data, with two of them dominant. The rhythm is more variable if its variations occur
not only from one recording to another, but when it changes from one stanza to

another in the same recording.

TERMS USED IN THE RESEARCH

Rimur

Rimur are lengthy narrative poems composed according to rimnahcettir (rimur
meters). The material (rimur, set or cycle) is divided into chapters (rimur, singular

rima), and at the start of a new rima within the set, the meter usually changes.

Lausavisur

Lausavisur are single stanzas composed in rimur meters and intoned to melodies,

like rimur. The same applies to verses composed in rimur meters.

Bragarheaettir
The term bragarhdttur (meter, plural bragarhcettir) refers to the composition of a
stanza. The rimur meters are called rimnaheettir, all of them trochaic. Stanzas are

comprised of lines (visuord, linur, hendingar), and each line has a certain number



of syllables. Stanzas composed in rimur meters are two to four lines, and each line
can have three to twelve syllables.
In their performances, the ten kvedamenn use twelve rimur meters out of the
twenty basic, common ones:
e four-line meters:

o ferskeytt (7/6/7/6);

o stikluvik (7/6/7/7);

o samhenda (7/7/7/7);

o gagaralj6o (7/7/7/7);

o nyhenda (7/8/7/8);

o turkast (8/4/8/4);

o skammhenda (8/5/8/5);

o langhenda (8/7/8/7) and

o breidhenda (also called nylanghenda) (8/8/8/8).

o They also use hagkvedlingahdttur (7/7/7/7), which is a variant of

samhenda.

e three-line meters:
o studlafall (10/7/7);

o braghenda (12/8/8).
e three-line meter:

o afhending (12/8).

Kveodandi

Kvedandi (intoning style) is the manner in which rimur and lausavisur are
performed. The kvedandi is usually considered to be somewhere between speech
and singing. Each kvedamadur has his own kvedandi, but in rimur performance,

the most important thing is to convey the text to the audience.

Kvaoalag (stemma, rimnalag)

The series of notes, that is, a phrase or melodic line that is connected to each line of
verse as a whole regardless of the rhythmic structure or number of syllables of the
lines, is called a kvwodalag (melody) or stemma (the English term “melody/
melodies” is used in the following for kvedalag/kvedalog). Kveeoalog (melodies)
can be variable or fixed. With variable melodies, there is the possibility of
significant changes, and therewith, multiple variations. With fixed melodies, there
are only minor changes, and therefore, few or no variations. In the following, the

term stemma 1s used to refer to melodies that are related and differ to a significant



extent from others in the repertoire of the kvedamadur. Different variations of the

same stemma are called models.

The combination of hendingar

A melody’s hendingar are arranged in combination with each other, with short
melodic phrases making up one hending (one line) in the kvedandi of the
kveedamaour. Each phrase is clearly distinguishable from other phrases. A
distinction is made between whether one or more hendingar is identical/ nearly
identical or if they differ from one another. If no hending in a melody is identical,
the combination is delineated ABCZ, but if, for example, the first and third hending
are the same and the second and fourth are the same, the combination is delineated
ABAB. Usually the final hending is represented by Z, unless it is identical to one of
the other hendingar in the melody. Variations with minor changes are indicated by a

lowercase letter following the relevant hending.

Elasticity

A melody is elastic if it can be expanded or contracted to fit different meters that
are distinguished from each other by the number of syllables in each line or the
number of lines in each stanza. Elasticity is thus a measure of variability of length
of the hendingar in a melody.

Rhythmic Structure

In the kvedskapur of the ten kvwdamenn in the study, eight different rhythmic
structures are heard, with two simplest and most common rhythm types, duple and
triple, dominant.

Melodic Range

The space between the lowest and highest notes in any rimur melody is its range.
Sometimes it is expressed relatively (e.g., in intervals of a second, third, or fourth),
sometimes absolutely (e.g., interval 1 to 6 or interval -3 to 5).

Intervals

When the rimur melodies are notated, they are done so based on middle G (g’),
here called G for simplicity’s sake. In most instances, G is the final note of the
melodies and the tonic in the specified ranges. Note 1 is thus G, note 2, a’, is A,
note 3,h’ or b’, is here H or B, etc. Note -1 is f# and note -2 is e, here called F# and
E for simplicity’s sake.



Einar Einarsson

Einar Einarsson (1905-1984) was a
carpenter in Patreksfjordur (Vatneyri),
but was born at Haukaberg in the
Bardastrond area. Einar does not
remember having learned rimur
melodies from anyone in particular, a
kvedamadur or anyone else. At his
home, rimur were often intoned from
common printed editions, such as

Niimarimur. It was customary for the

kvedamaour to draw out the final note
of each stanza (a0 draga seiminn), but
ordinarily, the audience did not join him in doing so.

We visited Einar three times in 1965 and once in 1967. Each visit lasted about
two hours, and during that time we made 32 recordings of Einar’s kvedskapur.
Einar intoned a total of 325 stanzas in eleven different meters: ferskeytt (7/6/7/6),
gagaraljoo (7/7/7/7), samhenda (7/7/7/7), langhenda (8/7/8/7), nyhenda (7/8/7/8),
breiohenda (8/8/8/8), skammhenda (8/5/8/5), irkast (8/4/8/4), braghenda (12/8/8),
studlafall (10/7/7), and afhending (12/8). In the 32 recordings, four clear stemmur

are found. The meters mainly determined Einar’s use of each particular stemma.

Stemma 1

Einar uses this melody in thirteen recordings with 121 stanzas, for the meters
ferskeytt (7/6/7/6), gagaraljoo (7/7/7/7), samhenda (7/7/7/7) and nyhenda (7/8/7/8).
All of these meters are four-line, with seven syllables in the first and third lines. The
only difference between them is whether they have six, seven or eight syllables in
the second and fourth lines. The effect of this on the melody is therefore very small.
The melody is quite variable, but inelastic. The stemma provides leeway for many
changes, even major ones. The variations occur both from one performance to
another and in the same recording, as seen in Examples 1-4, and the variations will
hereafter be called models.
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Example 1: Fjarleg strondin heillar hug
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Example 2: Fjarleg strondin heillar hug
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Example 3: Hagir rédur hronnum 4

I I
Hag-ir r63 - ur hrénn-um 4,  hleg-ir méd-an strénd ad nd. Kg - is glod - a fold-um frd fe ég 1j6d - a gjold-in smdi.

Example 4: Hegir r6dur hronnum 4

Upon closer inspection, it can be seen that the vast majority of the variations found
within the stemma are heard in only one or two models, and occur without
exception in the first stanza in the recording. Apart from these models, five models

can be found to occur in fixed melodies.
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Example 5: Model 1: Lj6sid fedist, dimman dvin
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Example 6: Model 2: Le6 kaerum pakkar pa
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Example 7: Model 3: Dagaldardisirnar
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Example 8: Model 4: Fljott 4 kvidi Fjorgynjar



Fér-leg vor - u fjor-brot hans, fold og sjor-inn lék - u dans, gaf - u - sljor med glep-a-fans Grim-ur fér_ til and- skot-ans.

Example 9: Model 5: Farleg voru fjorbrot hans

Looking closer at this stemma, it can be seen that Einar has a repertoire of phrases,
each of which comprises one hending. Einar has fourteen phrases at his disposal,
each with a fixed form; that is, only negligible variations are heard. This
particularity is unique to Einar and P6rdur Gudbjartsson.

However, seven phrases out of these fourteen appear only once or twice each in
the recordings. The other seven phrases are therefore dominant in Einar’s kvedandi:
Phrases a, b, c, d, e, f, and z. Some of them are linked to specific hendingar in the
melody: Phrases b, ¢, d, and f, whereas others can appear in various other lines.

Example 10 shows the dominant phrases (frasi)that Einar uses in individual
hendingar in his kvedandi. For the first hending, he uses three different phrases, as
he does for the second hending, then five for the third hending, whereas for the final
hending he uses only one. The five models that Einar uses, Examples 5 to 9, are
created with different combinations of the phrases that he has in his repertoire.
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Example 10: Dominant phrases that Einar uses

Model 1 is composed of phrases a/a/b/z
Model 2 is composed of phrases a/a/d/z
Model 3 is composed of phrases a/z/e/z
Model 4 is composed of phrases c/c/b/z



Model 5 is composed of phrases e/b/e/z

The melodic range is variable. It swings from a fourth (interval 1-4) to a sixth

(interval 1-6). The combination of hendingar also varies. In four stanzas, four

different combinations of hendingar are heard: ABCZ, ABAZ, AABZ and ABBVZ.
The final hending is almost always fixed in all forms of the melody: an arc

going from g - a over middle ¢ (c’) and back down to g. The rhythm is fixed:

Rhythm b.

Stemma 2

Stemma 2 occurs in fifteen recordings, with a total of 176 stanzas. It is linked to five
meters, all of which have more than seven syllables in the first line. The meters are
either two-, three-, or four-line, but the line lengths are variable. The four-line
meters are breiohenda (8/8/8/8), langhenda (8/7/8/7), skammhenda (8/5/8/5), and
tirkast (8/4/8/4).

Sid-an preyd-a pig til vin-ar  pad-i, hér af lands-ins kon um  sverj-a eid fyrir all - ar hin-ar ®tl - a eg mér 4 hrepp-skil-on - um.

Example 11: Sidan preyda pig til vinar
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Example 12: Eins og fjalla efst fra tindum
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Example 13: Allt hvad skedi eins réd segja

The three-line meter intoned by Einar is braghenda (12/8/8):
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Example 14: Numi fer og hastan hittir hilmi Réma
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»Hér hef eg fang-ad hetj-u pd, oss hredd-i l6ng- um; veit eg b6 i vig-a séng-um vinn-ast mun-i hann af 6éng - um.“

Example 15: Hér hef eg fangad hetju pa, oss hreddi [6ngum



Afhending (12/8) is the two-line meter that occurs:

b6 ég eig - i dikt - i drés - um dyr - a brag - i fyr-ir pvi allt ma far' i lag - i

Example 16: P6 ég eigi dikti drésum dyra bragi

The variability of the melody is limited. The kveedamaour can choose between a
few different methods for shaping the opening note, but otherwise, the melody is
fixed. It revolves firmly around note 1, which is also the dominant note, but it can
be shifted up by as much as two pitches over and under note 1, and as the opening
note in the first and third hendingar, one can hear note -3 and then a jump up to
note 1. The variations can take place not only from one recording to another, but
also from stanza to stanza in the same recording.

The melody is particularly elastic with regard to length of the hendingar,
making it possible to use it for as many different meters as is the case. The melodic
range is variable, changing from a third (interval -1 to 2) to a sixth (interval -3 to 4),
but the variations are much more minor than they first appear, especially ignoring
the differences resulting from different meters. The combination of hendingar is
fixed in this stemma and the rhythm is fixed, Rhythm b.

Stemma 3

This stemma can be heard in three recordings, each of which contains stanzas in
one particular meter: breiohenda (8/8/8/8), gagaraljoo (7/7/7/7), or nyhenda
(7/8/7/8). There are a total of 46 stanzas using this stemma.
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Example 17: Rétt einmana Ndmi nu
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Leng-i fer svo fram um reit ford-ast neyd-ir hetj-an traust; 6ngv-a sér hann veg - i veit, véll-inn skeid-ar pank - a- laust.

Example 18: Lengi fer svo fram um reit

Lof8-ung eft - ir les-inn dém lat-ur far-id heim ad sél - um  mik-inn gjérd-u Rém-ar rém Rém-ul-ar ad fyr-ir-tél - um.

Example 19: Lofdung eftir lesinn dom
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Num-i pold-i varl-a vid, vak-a dst-ar-sir- in, leng - ur Tas-a kéngs vid hagr-i hlid hugs-and-i og lot-inn geng - ur.
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Example 20: Nimi poldi varla vid

The melody is fixed, ignoring the fact that the first hending can have one form in
the opening stanza and another in the stanzas that follow. The melody is slightly
elastic, but since the difference between the meters is not great, there turns out to be
no need to lengthen or shorten the length of the hendingar. The combination of
hendingar is fixed, ABAvZ. The range is always a fifth, spanning the interval -2 to
3, which is rather unusual, with a lowered third. The rhythm is fixed: only Rhythm
b is heard.

Stemma 4

This stemma appears in eighteen stanzas over two recordings. In both recordings,
the three-line meter stuodlafall (10/7/7) is used. The melody is variable, with
variations occurring in all three hendingar. However, the melody is inelastic, as it is
always intoned to the same meter.

The melodic range varies, usually interval -1 to 4, but sometimes the melody
begins with a jump from note -3 to note 1. Consequently, the range can widen to a
seventh (interval -3 to 4). The combination of hendingar is variable, with variations
occurring between stanzas in the same recording. The rhythm is always the same,
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Skal eg meg' um skédld - in nokk -ud tal - a fyrst eg er ad erj - a vid 6 - bt-sel - a hand-verk-id.

Example 21: Skal eg mega um skdldin nokkud tala

Nafn - i3 pad menn naum-ast vinn - a kunn-a fyr - ir bad, ad rim - a rétt, sem regl - a verd - ur fyr - ir sett.

Example 22: Nafnid pad menn naumast vinna kunna
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Ord-fim-ni og ®fd - ur leng - i van - i, gef - ur pess - a g6d - umennt, b6 get - i mi ske f& - irkennt.

Example 23: Ordfimni og @&fdur lengi vani
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Ord ogbpank -a all' ur hinn - a bék - um, bpeg - ar lit - aprykkt-a skrd, bpurf - a

Example 24: Ord og panka alla tr hinna békum
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jafn - an f4.



Po6rour Gudbjartsson

P6rdur Gudbjartsson (1891-1981) was
born at the farm Fjordur in the
Mulasveit area, in the southern part of
the Westfjords. As a young man, he
worked as a fisherman, but later as a
laborer in the freezing plant at Vatneyri
in PatreksfjorOur. He grew up with
kvedskapur, and one kvedamadur in
particular had a great influence on him:
Brynjolfur Bjornsson, from Siglunes in
Bardastrond, whom Pordur says was a
popular kvedamadur at the nearby
farms. However, there is no indication
that Pordur had Brynjélfur’s melodies

specifically in mind, but rather his
kvedandi, as well as the lausavisur that
Pérdur learned from him.

Pérdur intoned for others, both as a young fisherman and after he moved to
Vatneyri, but when he was in his thirties, he realized that kvedskapur was no longer
held in high esteem by people and he stopped intoning. Concerning the rimur
performances that Pordur was introduced to as a child, he was able to say that the
audience used to participate in intoning the final syllables of a stanza and the
extended final note.

Hallfredur and I visited Pérdur three times in the years 1965, 1967, and 1971.
Hallfredur had met him before, in 1959, and recorded a total of thirteen stanzas—
mainly lausavisur— over five recordings. In 1961, Hallgrimur Helgason and John
Levy visited Pordur and made three recordings of ten lausavisur. In all, Hallfredur
and I recorded 309 stanzas over 22 recordings. Pordur used nine different rimur
meters: ferskeytt (7/6/7/6), nyhenda (7/8/7/8), samhendalhagkvedlingahdttur
(77177117), stikluvik (7/6/7/7), langhenda (8/7/8/7), braghenda (12/8/8), skammhenda
(8/5/8/5), studlafall (10/7/7), and vrkast (8/4/8/4).

In his kvedandi, Pordur uses three stemmur:
e Stemma 1 is linked to the ferskeytt, hagkvedlingahdttur, and stikluvik meters.

e Stemma 2 is linked to the stikluvik, langhenda, braghenda, skammhenda and



urkast meters.

e Stemma 3 is linked to the nyhenda og hagkvedlingahdttur meters.

Stemma 1

This stemma is dominant in P6rdur’s intoning; he uses it in forty-four recordings,
with a total of 290 stanzas. The stanzas are in three meters that are very similar to
each other in terms of syllable count: ferskeytt (7/6/7/6), hagkvedlingahdttur
(7/77717), and stikluvik (7/6/7/7).

The melody is highly variable and, as the 1971 recordings display clearly,
elastic. The melody’s forms are so varied and different from each other that it can
be difficult to hear that they have anything in common. The variations are found in
all four hendingar, though least often in the final line.

gy — s 7 ~ =
Rei-dar purr-ka peir ei val _ praut-a-slurk p6 reyn-i__  allt fram skurk-a Yxn-a - dal_ upp ad Lurk-a - stei - ni.

Example 1: Reidar purrka peir ei val
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Sjoli’ 4 - gt - ur sér vid mund setj - ast let - ur gram um stund, ynd - is-bat - ur lifg - a lund, lin - ast met - u ker - a-sund.

Example 2: Sjoli dgatur sér vid mund
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Upp 4 grun-du ein-stig fann  63-lings- kun- dur téd- ur, komst svo_ un-dir kast-al - ann  kes-ju - pun - da__ med - ur.

Example 3: Upp 4 grundu einstig fann

Arn-ljéts bréd-ir ekk-i sljor dlm-a var sd njét - ur, bar var hja beim brétt-ar - stér. Por-steinn_ ux -a - f6 - tur.

Example 4: Arnljéts brédir ekki sljor

These major variations occur not only from one recording to the next but also from

stanza to stanza in the same recording, such as here, in the 8™ yima of Berndtus

Borneyjarkappi, stanzas 3-5:

1 1 1 1 |'l | 1 1 1
Séng i reid-a kif-inn kir, kolg-ur freyd-a  stér-ar Ekk-ils-heid-a yf -ir flir 6ld - u skeid-a jor - ar

Example 5: Song 1 reida kifinn kar
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Sigl-a dreng-ir dag sem nédtt_ djupt um eng-i pong-la, rir-nar leng-i hlj6d-a hatt, hjol og streng-ir__ song - la.

Example 6: Sigla drengir dag sem nétt

1 1 1 1
Kér med jofn-um brétt-i  par pd um nofn-ur 3 - ar britt ad hofn-um Born eyj - ar beind-i__ hréfn-um sud - ar

Example 7: Kar med jofnum prétti par

The combination of hendingar varies. Combinations such as ABCZ, AAvBZ,
ABBVZ, and ABAZ can be heard. The melodic range is highly variable, changing
from a third (notes 1 to 3) to a sixth (notes 1 to 6) from one stanza to another. The

In two recordings of Pérour’s kvedskapur made in 1971 (after I had completed
my Master’s degree research), one with six stanzas and the other with one, it turned
out that he could also use Stemma 1 to intone the studlafall meter (10/7/7), showing
that the melody is elastic.
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Sunn-lend - ing - ur sem_ ad Bjorn er nefnd-ur um pad vist ég vitn - a skal var hér nétt. i Saud- lauks- dal.

Example 8: Sunnlendingur sem ad Bjorn er nefndur
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Hus-mé6d - ir - in hon-um gaf ad bord-a finn-a bad-i fisk og smjor flautir og graut med best - u kjor.

Example 9: Hismo6dirin honum gaf ad borda

The overwhelming number of variations can be grouped into eight melody models
(groups of rimur melodies with common characteristics that distinguish them from
other groups). Examples of the models are shown here, but it must be emphasized
that each model has many variations, none taking precedence over another.

Model 1 (10 stanzas):
3 —= T = — = = — T —
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Stund-um fram 4 stein-bits-mid stefn'-ég  dr-a - kj6 - a, stund-um mé  ég stri-kinn vid  stig-a, kved' og r6 - a.

D

Example 10: Stundum fram & steinbitsmid



Model 2 (35 stanzas):
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Strid er ad fist vid stjorn og bjéd sem stan-da and-vig jafn- an, kéng-a 4st er ein-att god en oft pad_sist ad skammt hin st6d.

Example 11: Strid er ad fast vid stjérn og pj6o

Model 3 (26 stanzas):
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[land-sins hjart-a 1ifd-i_ par 1j6 - sid margt,sem feg-urd_ bar. NG er bjart vid Breid-a- mar, bu - inn skart-i kveld-sol- ar.

Example 12: I landsins hjarta 1ifdi par

Model 4 (6 stanzas):
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Hnut vid stor-an hafl - a beins heils-an fér' ad vand-a  stig' af jor-um und-ir eins all - ir_pér-ar band - a.

Example 13: Hnut vid stéran hafla beins

Model 5 (19 stanzas):
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Fald-a-sunn-a sl var heid, saum-ud-u, spunn-u, styrd-u skeid, peim var kunn-ug 1a - ar__leid, 16gd yf-ir grunn-a svad-in breid.

Example 14: Faldasunna sél var heid

Model 6 (21 stanzas):
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Hrép i stad-inn heyrd-i pd hird-ir nad-urs bett - a, mur-inn geng-ur glad-ur 4, gerd - i hrad-ur frétt - a:
Example 15: Hrop { stadinn heyrdi pa
Model 7 (6 stanzas):
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Hitt upp gerd-i hrép-a bar  hosk-ur skerd-ir flein-a: ,Byd ég verd-i Bomn-eyj - ar brynj'og sverd ad reyn - a.

Example 16: Hétt upp gerdi hropa par

Model 8 (151 stanzas):
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Breid-a_ fyrst & fird-in-um fékk ég vist 4 bdt - un-um hji afl - a pyrst-um prek-mikl-um praut-a og list-a for-ménn-um.

Example 17: Breida- fyrst 4 firdinum

The eight models, and therewith, the entire stemma, can be described as follows:



they are made up of twelve phrases that can then be put together in different but
irregular ways in the first three hendingar of the melody. There are also a number of
variations to each phrase. The numbers below the notes indicate how often the

phrase occurs in the stemma.

n 'Tlla Q Frasib ‘ 0 Frasic —_ N Frasid _

bt rrre] Grrrrery] Grreier SRR RE
226 hendingar 206 hendingar 34 hendingar 48 hendingar

0 Frasi e n Frasi f —_ Frasig Frasi h _ ,

6 0 = — 7 g = ! g = e e
46 hendingar 45 hendingar 35 hendingar 23 hendingar
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13 hendingar

6 hendingar

Three phrases (za, zb, and zc) are final phrases that appear only in the fourth

hending of the melody.

Frasi za
—

Frasi zb
)= =

0 Frasi zc
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202 hendingar

J)

20 hendingar

g =~

4 hendingar

Example 18: Dominant phrases that Pérdur uses

As mentioned above, P6rdur and Einar Einarsson were the only ones among the
kveeoamenn discussed here who intoned using different phrases in this way. A more
detailed description of this stemma of P6érdur’s is found in my book, Stability in

Musical Improvisation.

Stemma 2

Pérdur uses this stemma in eight recordings, for a total of 100 stanzas. The stanzas
are in six different meters, many of which have more than seven syllables in the
first line: stikluvik (7/6/7/7), langhenda (8/7/8/7), braghenda (12/8/8), skammhenda
(8/5/8/5), studlafall (10/7/7), and tirkast (8/4/8/4).

The melody is rather fixed, yet quite elastic in terms of length, the number of
syllables in the meters being variable. The combination of hendingar is fixed,
taking into account the differences in the meters. The melodic range is nearly fixed,
generally a sixth, spanning the interval -3 to 3. In rare cases, the melody begins on
note -4 or is stretched up to note 4, widening the range to a seventh. The rhythm
pattern is fixed, with only Rhythm b occurring.
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Smal - a hlyd-inn hjard- ar fjold-inn heim ad 1id - ur stekk-on-um, bar um sid__ 4 sum - ar kvold-in sat i vid - i-brekk-o-num.

Example 19: Smala hlydinn hjardar fjoldinn
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Sé eg pad, ad sorg pt berd {sinn-u rann-i._ Hermd-u frd pvi hal-ur svinn - i, hvad 6-gled-i veld-ur pinn - i.

Example 20: Sé eg pad, ad sorg pu berd { sinnu ranni

Stemma 3

This stemma is heard in nineteen stanzas over four recordings, the stanzas being
either in the nyhenda (7/8/7/8) or hagkvedlingahdttur (7/7/7/7) meter. The melody
is fixed and inelastic, the difference in the number of syllables of each verse in
these two meters being small and therefore having little effect on the melody. The
combination of hendingar is fixed. The melodic range is fixed, spanning a fourth,

Firn-a stér-um fjoll-um 4  fund-ust ekk - i leid - ir betr - i,

Example 21: Firna stérum fjollum 4
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Sud - a lyst' af s6l - un-um sil - a vist & bél - un-um, ein - att tist' i 6l - un-um, ad sem pryst-u__hjél - un-um.

Example 22: Stida lysti af s6lunum



Gisli Gislason

Gisli Gislason (1910-2001) was born at
Hrisnes in Bardastrond and grew up at
the farm Siglunes, in the same area.
When we visited and recorded him in
1965, he was a farmer at Fit in
Bardastrond. Gisli was one of those
whom Hallfredur recorded in 1959, and
when I listened to those recordings in
the autumn of 1964, I chose him as one
of the people we should try to record
again. Gisli himself says that he heard
rimur performances in his childhood,
and that is when his interest in
kvedskapur was sparked. He could not
say exactly from whom it was he
learned the melodies, but believed he

had just learned them on his own,
trying to imitate what others intoned.

We stayed with Gisli and his family for four days, helping with the haymaking
by day and recording Gisli’s rimur in the evenings. The result of this was a total of
31 recordings, mostly short or long parts of rimur, and in the recordings there are
seven different meters, some more prominent than others. Ferskeytt meters are
heard in sixteen recordings, the stikluvik meter in five, nyhenda in four, and
langhenda and braghenda in three each. Afhending occurred in two recordings, but
stafhenda and studlafall in only one each. Gisli has seven different stemmur in his
kvedskapur repertoire.

Stemma 1

Gisli uses this stemma often. It is heard in ten recordings with a total of 148 stanzas,
all of which are intoned to one of two different rimur meters, ferskeytt (7/6/7/6) or
stikluvik (7/6/7/7). These meters are very similar to each other in terms of the
number of syllables in the lines.

The melody is highly variable and offers the possibility of major, radical

variations. The variations occur not only from one recording to another and are not



limited to individual notes, but can extend over entire hendingar in the melody in
the same recording. The melody must be considered mainly inelastic due to the
minor difference between the two meters.

Par var grein-a prot-id smid  og pund-ar fund-um lok -id__ peg-ar Ein-ar 4tt-i__ strid ogill-ar skein-ur veitt-i lyd.

Example 1: Par var greina protid smid

Hart fram ved - ur Hyrn-ing-ur ~ hrénn-um moénn-um bylt-i___ sverd - i med-ur matt-hard-ur, Mark-ts kved-ur 16g mad- ur.

Example 2: Hart fram vedur Hyrningur

The melodic range is variable, and can swing from a fifth up to a sixth (interval 1 to
5 and 1 to 6). The combination of hendingar is variable (ABCZ and ABAZ) and the
rhythm is fixed: Rhythm a.
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Sum-ars blid-an svo ut rann send-i frid-um stil - a. Draum-a___ grid-ur verr-i vann vard-ar tid-um brjdl - a.

Example 3: Sumars blidan svo ut rann
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Heim-an ferd_ um haust-id bjé hroft-ur__ erd - is gran-a  ad Por-gerd-ar enn i 16 orm-a verd-ur ba - na

Example 4: Heiman ferd um haustid bjé
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Sid-an heima' ad sumr-i er sdt - a keim-inn met-ur._  Aft-ur dreym-a il - a__ fer ad pid_sveim-ar vet - ur

Example 5: Sidan heima ad sumri er

Stemma 2

Stemma 2 appears in fifteen recordings, with 175 stanzas. The stanzas are all in one
of two similar four-line meters, ferskeytt (7/6/7/6) or stafhenda (7/7/7/7). The
melody is fixed and displays only small variations, and due to the comparable
number of syllables of the meters, the melody must be considered inelastic.

~
Skipt-i__ mann-a baud i bél bénd-inn hrann-ar ljom-a s6l. 6ll - um kled-um flet-i frd fyrst hann red-ur kast-a___ pd.

Example 6: Skipti manna baud 1 bol



Sokn og varn-ir synd-u peir sist pi. hardn-a gam-an___  hrepp-stjér-arn - ir traust-ir tveir ték-u_ parn-a sam - an.

Example 7: S6kn og varnir syndu peir

The melodic range varies; usually a sixth (interval -2 to 4), but it can also be a fifth
(interval -2 to 3). Unusually, the third note above the final one is lowered. The
combination of hendingar is fixed, ABABv, and the rhythm is fixed, always
Rhythm a.

Stemma 3

This stemma 1s heard in eight recordings, with a total of 90 stanzas. There are three
different meters, which differ considerably from each other in terms of the number
and length of lines. These are the four-line meter langhenda (8/7/8/7), the three-line
braghenda (12/8/8), and the two-line afhenda (12/8).

The melody is quite variable and the variations are heard from one stanza to
another. Thus, two different forms of the first hending can be distinguished,
spanning different melodic ranges. The melody is very elastic, as it must be to
accommodate those very different meters. However, the combination of hendingar
is fixed, taking into account the meters: AZvBZ / azvBZ / abvZ. The melodic range
varies. It can change from a fifth (interval 1 to 5) to a seventh (interval -2 to 5) from

one stanza to another in the same recording, but the variations are not dramatic. The

rhythm varies; both Rhythm b og Rhythm c occur.

N [
in, kdr-i song,styr-id gelt - i,ald-anelt - i, inn sér hellt-i 4 bord-in l6ng.

Osl-ad-i gnod - in belj-ad-i bod - inn blik-ad-i vod -

Example 8: Osladi gnodin, beljadi bodinn
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Hus-freyj-urn - ar hugs-and-i um hag - i slem-a, rén - a 1ét - u r@d - u gam - an raud-ar eins og bléd i fram- an.
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Aud - ur malt- i: ,Oss Ur vond-u er ad rad - a.“ As-gerb-ur nam and-svor pyd - a: #Ekk - i skal eg pess-u kvid - a“
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Example 10: Audur melti: ,,Oss dr vondu er ad rdda.”
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Bork - ur, eft - ir bar - dag-ann, til baj - a sner - i, hug - ar lit - id gesk - an grer - i

Example 11: Borkur, eftir bardagann, til baja sneri

Stemma 4

This stemma appears in three recordings, with 54 stanzas. The performance in each
recording has its own meter: stikluvik (7/6/7/7), ferskeytt (7/6/7/6), and stuolafall
(10/7/7). The melody is somewhat variable and the variations can be heard from
one stanza to another in each recording, but they are not dramatic.

The melodic range is variable, changing from an eighth (interval 1 to 8) to a
ninth (interval 1 to 9). The melody is very elastic, fitting different meters. The

combination of hendingar is fixed but the rhythm varies; both Rhythm a and
Rhythm b are heard.

=R
Ekk - i gleym-ist Gisl - i mér: gjor-um par ad snt - a: kemp-an heima'-4 HO6l-i er, held - ur dreym-a ill - a fer.
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Example 12: Ekki gleymist Gisli mér

Njot-a_ I6f - a__ neggj-a_ hof -u leik - a, um sem vann ég vekj-a__ tal, vet - ur__pann i Hauk-a dal

Example 13: Njotar 16fa neggja hofu leika

Sum -ars blid-an svo 1t rann, send-ir__ frid-um stil - a. Draum-a grid -ur__ verr-i vann vaerd-ar tid-um bral - a.

Example 14: Sumars blidan svo it rann

Stemma 5

Stemma 5 appears in only two recordings, with a total of 34 stanzas in the nyhenda
(7/8/7/8) and stafhenda (7/7/7/7) meters. The melody is highly variable, as with
stemma 4, and the variations are conspicuous. However, the melody must be
considered inelastic in terms of length, due to the minor difference between the two
meters.

The combination of hendingar is fixed: ABAB. The melodic range is variable,
fluctuating between a fourth (interval -2 to 2) and a fifth (interval -2 to 3). The



Peg-ar helj - a hand-a-kéld hnig-inn mund - i Por-grim tak - a, Poér-dis belj - ar__ 68 4 6ld all-a bid - ur menn ad vak - a.

Example 15: Pegar helja handakdld
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Par var grein - a prot-id smid og pund-ar fund-um lok - i, beg-ar Ein-ar itt - istrid og ill - ar skein - ur veitt-i lyd.

Example 16: Par var greina protid smio
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En pvi aud-serr - i sem hann var og_send-i__ fjénd-um ban-a, 6ll-um narr-i &9 - ling par  Ott-inn sterr - i hjart-ad skar.

Example 17: En pvi audsarri sem hann var

Stemma 6

Stemma 6 occurs only in one recording of 34 stanzas, all in ferskeytt meter. The
melody is fixed and inelastic in terms of length; variations are unlikely due to the
meter being always the same.

The combination of hendingar is fixed: ABABv. The melodic range is also
fixed, spanning an octave (interval 1 to 8). Stemma 6, along with Stemma 7, is
clearly distinct from Gisli’s other stemmur as it is based on triads and is singable.
The rhythm is fixed: always Rhythm a.
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Draum-a und-ur ord-id hér um_ bad grund-um stok-u__ flein-a pund-ur einn sem er ern iblund-i og vok - u.

Example 18: Drauma undur ordid hér

Stemma 7

Gisli uses stemma 7 in only one recording with 14 stanzas in the nyhenda meter

(7/8/17/8). The melody is fixed and inelastic, as only the one meter appears in the

recording.
0O 4 _
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Lik-a-fréon  og lagsmenn tveir, ljés-in dags___ ner fi ad skod-a, kvedj-a hjon, og pvi nast peir pad-an_und-ir fjsll-in trod - a.
Example 19: Likafron og lagsmenn tveir
The melodic range is a fixed sixth, spanning notes 1 to 6. The rhythm is fixed:

Rhythm e. This stemma, like Stemma 6, is also distinct from Gisli’s other stemmur
in that it is singable.



Porour V. Marteinsson

Pérdur Valdimar Marteinsson
(1932-2008) was a farmer at Holt in the
Bardastrond area. It was Gisli Gislason
who pointed him out to us, and we
visited him only once while we were
staying with Gisli at Fit. We made six
recordings in all, with a total of 67
stanzas in five different meters:
ferskeytt (7/6/7/6), langhenda (8/7/8/7),
nyhenda (7/8/7/8), studlafall (10/7/7),
and braghenda (12/8/8). In his
performance, Pordur uses three

different stemmur.

Stemma 1

This stemma appears in three recordings with a total of 48 stanzas, using two rimur
meters, ferskeytt (7/6/7/6) and studlafall (10/7/7). The melody is fixed, with very
few variations, but its length is elastic, usable as it is for meters as different as
ferskeytt and stuolafall. The melodic range is fixed, spanning a ninth (interval 1 to
9). The combination of hendingar is nearly fixed, as well: ABCZ / abCZ. The
rhythm varies, as both Rhythm a and Rhythm b are heard.

Fékk ég bréf bitt, Fis-i minn, sem fjall-adi' um kreppu' og geng-id en hitt er verra'ad hds-vid-inn  hef ég

eng-an feng - id.

Example 1: Fékk ég bréf pitt, Fisi minn
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Njot - ar 16f - a neggj - a héf - u leikk - a, um semvann ég vekj - a tal, vet - ur pann i Hauk - a- dal

Example 2: Njotar 16fa neggja héfu leika

Stemma 2

Stemma 2 is heard in two recordings, with a total of 14 stanzas in two meters,
langhenda (8/7/8/7) and braghenda (12/8/8). The melody is fixed, with negligible
variations, but also elastic, being usable for two different meters.



The melodic range is invariable, an octave with interval -1 to 6. The
combination of hendingar is almost entirely fixed, taking into account the different
meters: ABCZ / abCZ. The rhythm, however, is quite variable, with both Rhythm a
and Rhythm b occurring.
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Pigg-ur af lyd-um lof-id tid - um lund-ur-inn pyd- ur, skid-a bur, rekk-ur-inn blid - ur_ sodn-ing syd-ur sd hinn frid-i___ Er-lend-ur.

Example 3: Piggur af lydum lofid tidum
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Hus-freyj-urn - ar hugs-and-i um hag - i slem-a, rén - a lét - u r@d - ugam - an; raud-areins ogbléd i fram - an.

Example 4: Hasfreyjurnar hugsandi um hagi slema

Stemma 3

Stemma 3 appears in only one recording, in which four stanzas are intoned to the
nyhenda meter (7/8/7/8). The melody is fixed, with very minor variations, and does
not appear to be elastic based on the available data. The melodic range is fixed at a

sixth (interval 1-6), and the combination of hendingar is also fixed: ABAB.
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Fjor-u-lall - ar féru'4 kreik frekt p6 hall - ad var af deg-i___  heim beir dralla’ og hyggja'4 leik héldu'ad karl - ar svaf-u eig - i.

Example 5: Fjorulallar foru 4 kreik

The rhythm appears to be fixed. Pordur Marteinsson’s kvedandi is closer to song
than kvedskapur, and the melodies are very singable.



Porgils Porgilsson

Porgils Porgilsson
(1884-1971) was born at
Bulandshofdi and lived at
Porgilsstadir on Snafellsnes
Peninsula. During two visits
to him, a total of 23
recordings were made,
comprising a total of 110
stanzas in five rimur meters:
ferskeytt (7/6/7/6), nyhenda
(7/8/1/8), braghenda (12/8/8),
langhenda  (8/7/8/7), and
studlafall (10/7/7).

The ferskeytt meter is most

common, being heard in

twelve recordings with a total
of 89 stanzas. In four of these
recordings, Porgils performs his own verses, Arstidirnar (The Seasons). Apart from
that, the nyhenda meter appears in four recordings, two with five stanzas each, one
with two stanzas, and one with only one stanza.

There are four braghenda stanzas in three recordings, stuodlafall in one
recording with two stanzas, and langhenda can be heard in two recordings with one
stanza each. For the ferskeytt meter, Porgils uses a total of four different stemmur,
and a particular stemma for each of the other meters. This means that he uses nine
stemmur, and in addition, he intones eight stanzas without them.

Only the ferskeytt meter appears often enough for it to give any certain
indication as to how many variations there are, yet the nyhenda stanzas suggest that
it may be stated with some certainty that they are open to variation. Four stemmur
are heard for the ferskeytt meter: Stemmur 1,2,3 and 5.

Stemma 1

This stemma is linked to a ferskeytt meter and is heard in 38 stanzas over a total of
six recordings. The melody is variable, but inelastic. Variants are common, both

between stanzas and from one stanza to another, but they are not significant and



occur almost exclusively in the first hending. The final note of each stanza (note 1)
is raised in pitch. The combination of hendingar varies, most often ABCZ, but it
can also be ABAZ.
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Vors-ins blid - a lyd-a lund lifg- ar, kvida' ei sed - ur fugl-ar vid - a flokta'um grund fjad-ra-pryd - i med - ur.

Example 1: Vorsins blida lyda lund
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Grank-ar vid - a grund ad sjd  gros-in frid fd vold - in lek -ir hlid - um 1id -a frd__  lilj-um skryd - ist fjold - inn.

Example 2: Grenkar vida grund ad sja

Sumr-i hall - ar haust-ar pa  hvin i fjalli’ og klif - i blém-in vall - ar blikn-a smd__  byrgd i mjall - ar-drif - i

Example 3: Sumri hallar haustar pa

The melodic range is fixed, spanning a sixth, from note -1 to 5. In the first hending,
the interval is 3 to 5, while the other three stick to interval -1 to 3. The rhythm is
fixed: Rhythm c.

Stemma 2

Stemma 2 is used for the performance of stanzas in ferskeytt meter and appears in
29 stanzas over six recordings. All but two of the recordings (with ten stanzas) were
made in 1964. The melody is variable, with numerous variations, but the form
shown in Example 6 is dominant. The melody is inelastic in terms of length.

The combination of hendingar varies, and can be either ABCZ, ABBvZ, or
ABAvVZ. The melodic range is variable, swinging between a third (interval 1 to 3)

heard.
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Geisl-ar ljoma’ um grund og haf  gl6d-um rémi’ er sung-id  loft - id__hljom-ar lif - i af lifs - ins_ 6m - i  prung - id.
Example 4: Geislar ljoma um grund og haf
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Pévet - ur kled - ist kufl sinn i  klak - a pred - ir sin - a

I |4
fell - ur 4 sved -i fonn & ny fegurd og gd - i dvin - a.

Example 5: Pa vetur kladist kufl sinn {



Dags -ins runn - u djdsn -in  g6d__  dyr um hall - ir vind - a morg-un-sunn - u bless -ad bl6d_ bleddi’ um fjall - a-tind - a.

Example 6: Dagsins runnu djdsnin g6d

Stemma 3

This stemma is also linked to the ferskeytt meter, and is heard in only two
recordings, both from 1965. In one recording, this kvedskapur mode is used for the
performance of fifteen stanzas, and for two in the other.

The melody is quite variable, and different variations can be heard in the
stanzas’ first three hendingar, both between recordings and from one stanza to
another in the same recording, but the variations are minor. The melody is inelastic
in terms of length. The final tone is usually raised in pitch. The combination of
hendingar is fixed: always in the form ABCZ. Likewise, the melodic range is fixed,
spanning a sixth, from notes -1 to 5. The rhythm varies, with both Rhythm a and
Rhythm ¢ occurring.

s —r= — l
1 1 1 7 1 1 —1 1 — N 1

- | 1 i —
o @
I 1= 1 T 1 I 1 1
 —  S— e

Vors-ins__ blid-a__ lyd - a lund lifg- ar, kvida’ei sed - ur fugl-ar vid - a flokta’ um grund fjadr-a-pryd-i med- ur.

Example 7: Vorsins blida 1yda lund
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Un-ads hljém-ar um pd tid upp sprettur’ drém - i kifs - ins ang-a blém - in und - ur frid__  allt er'i blém - a lifs - ins.

Example 8: Unads hljémar um b4 tid

Stemma 4

Stemma 4 can be heard in three recordings, in the performance of a total of eight
stanzas, all of which are in the nyhenda meter (7/8/7/8). The melody does not
undergo major changes, yet there are a large number of minor ones. The final note’s
pitch is raised. The combination of hendingar is fixed, always in the form ABAvVZ.
The melodic range is also fixed at a fifth (interval 1 to 5) and the melody is

inelastic, being used for only one meter. The rhythm is invariable: only Rhythm b.
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Stafn-inn klyf-ur straum-a ditt, storm-ur svif-ur yf - ir héf - in,  bylgj-an kyf-ist bord vid pratt, blakt-a stif-ust mast-ra-tréf - in.

Example 9: Stafninn klyfur strauma détt
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Nu skal vind-a vod ad hin  vant svo synd -i dyr-id fl6d - a, 23 - avind-ar dls umtin og®s-alynd-i rdn-arj6d - a.

Example 10: N skal vinda vod ad hin

Stemma 5

This stemma is linked solely to the ferskeytt meter. It can be heard in eight stanzas
in a single recording made in 1965. The melody appears to be rather variable, with
distinct variations. The melodic range also varies: sometimes a fourth, and
sometimes a fifth (interval 1 to 4 or 1 to 5). The combination of hendingar is fixed,

Vors-ins blid-a lyd-a__ lund lifg - ar,_ kvida'ei sed-ur fugl-ar vid - a__ flokta’ um grund fjadr-a - pryd-i med - ur.

Example 11: Vorsins blida lyda lund
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Sum-ars blid -a svif-ur tid sist fer'ad lida ad kvid-a___ blém-um skryd - ist brekk-an frid_ blémst-ur-hlid - ar frid - ar.
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Example 12: Ad sumars blida svifur tid

Stemma 6

This stemma is linked solely to the braghenda meter (12/8/8) and occurs in four
stanzas over three different recordings. The melody varies to a limited extent. The
final note’s pitch is raised. The melody is inelastic in terms of length, which is
unsurprising since it is solely used for braghenda stanzas.

The melodic range varies, fluctuating from a fourth (interval 1 to 4), to a sixth
(interval -1 to 5) or a seventh (interval -3 to 4). The combination of hendingar is
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Aég aBhald-a dfr-amlengr-a ed - ahaett- a mill - i Gren-lands kéld-u  klett - a kved-in lit - a nid - ur dett - a.

Example 13: A ég ad halda dfram lengra eda haetta
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Gran-lands kold - u  klett -a kvaed - in lit - a nid - ur dett - a.
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Aég aBhald-a 4fr-amlengr-a ed - ahatt- a mill -

Example 14: A ég ad halda afram lengra eda hztta
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Hogn-a kenni’ eg, hefn - a nenn-ir hlyr - a sinn - a, vor - ir menn pvi fjor-tjon finn - a, fast pvi spenn-um dor - inn_ stinn- a.

Example 15: Hogna kenni eg, hefna nennir hlyra sinna

Stemma 7

Porgils uses this stemma for only three stanzas in the nyhenda meter (7/8/7/8), in
two recordings. The melody is quite variable, and variations can be heard in all of
the hendingar. The final note is most often raised in pitch. The combination of
hendingar varies and can be either AZBZv or AZAvZv. The melodic range, on the
other hand, is fixed at a fifth (interval -1 to 4). The rhythm varies; both Rhythm a
and Rhythm b can be heard.
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Lik - a-frén og lags-menn tveir, ljos-in dags ner fi ad skod - a,  kvedj-a hjén, og pvi naest peir ~ pad-an und - ir fjoll-in trod - a.
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Example 16: Likafrén og lagsmenn tveir
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IIl var feerd og 6-hrein leid,  ut - i-leg - u-menn og tréll - in  byggd-u rd, um bratt-a heid boénn-udu’ ménn-um leid um fjoll - in.

Example 17: Il var f&rd og éhrein leid

Stemma 8
Stemma 8 is linked to the studlafall meter (10/7/7) and is heard in only two

particular stanzas. It cannot be determined if two different stemmur are used here,
or a single, variable one. In both stanzas, the combination of hendingar is AAZ.
The melodic range is variable, in the one instance a fifth (interval 1 to 5), and in the
other a fourth (interval -1 to 3). The rhythm varies: Rhythm a and Rhythm b.

Andr-i hler svo holl-in ner vid skelf-ur  vid sin - a grann-a sagd -i  hann: ,Sjdid pid mann-inn vit - laus- an>

Example 18: Andri hler svo hollin nar vid skelfur
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Andr - i hler svo héll - in nar vid skelf - ur vid sin - a grann - a sagd - i hann: ,Sjiid’ pid mann-inn vit - laus- an®
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Example 19: Andri hler svo hollin nar vid skelfur

Stemma 9



This stemma is heard only when the langhenda meter (8/7/8/7) is intoned, and it
occurs only in two particular stanzas. The melody appears to vary only slightly, as
only minor variations can be heard in the final two hendingar. It is, however,
difficult to confirm this due to the limited data. The melodic range spans a fixed
fourth (interval 1 to 4), and the combination of hendingar is invariable: ABCZ. The
rhythm is also fixed; Rhythm a can be heard in the examples.
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Of-an 163-ir fjall-id fér-u forn-ar flud-ir lilj- u ranns. Att-a bd-ir'i hon-um vér-u, Gt - i st6d par £jold -i manns.

Example 20: Ofan 14dir fjallid féru
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Num-i undr-ast, NGm-i hred-ist Num-i grund-ar hvad til ber, Num-i skund-ar, Num-i la@d-ist Num-i und-an vik-ur sér.

Example 21: Numi undrast, Nimi hradist



Pall B. Stefansson

Pall Bodvar Stefansson (1886-1973)
was born and raised at Fossd in the
Kj6s district until the age of fifteen, but
then moved to Reykjavik. He
completed his training in carpentry and
worked in house construction. When
we visited him in 1968, he was eighty-
two years old and lived in Reykjavik.
We did not get any information as to
where he had learned to intone. We met
him only one afternoon at the start of
our collecting trip, before we headed
west to  Fellsstrond to  record
Gudmundur and Pétur Olafsson.

We made seven recordings of Pall,

and in them, he intones parts of rimur
in three different meters: ferskeytt
(7/6/'7/6), langhenda (8/7/8/7), and nyhenda (7/8/7/8). Only three of the excerpts
that he performed contained long, coherent passages. One of them is in the nyhenda
meter, and two are the same text in the ferskeytt meter, intoned to different
melodies. The data is thus very limited, and therefore, the description of Pall’s
kveoandi must be made with certain reservations. In the recordings, Pall uses six

different stemmur.

Stemma 1

The first stemma is heard in two stanzas in the langhenda meter (8/7/8/7), in a
single recording. The melody does not vary, if the limited recordings that exist of it
are anything to go by. The combination of hendingar is also invariable, ABAB, and
the melodic range is a fixed seventh (interval -1 to 6). The rhythm is fixed; only
Rhythm d occurs.

Man ég fyrr -um byt 4 pok - um preyt-a styr_ vid élj-a- drég, pd 4 kyrr-um kveld-a__ vok - umkveikt-u hyr -inn rimn-a - log.

Example 1: Man ég fyrrum pyt 4 pokum



Stemma 2

This stemma can be heard in 29 stanzas over two recordings with the same texts, in
the ferskeytt meter. The melody does not change, and is clearly fixed. The
combination of hendingar is fixed: ABCD. The melodic range is a fixed seventh

O-fer syn -ist 4 - in mér dll - inn_pess-a__ verst-ur stér-a jak - a straum-ur ber, stend-ur hann eng-inn_ hest - ur

Example 2: Ofzr synist din mér

Stemma 3

Stemma 3 occurs in twelve stanzas in the nyhenda meter (7/8/7/8) in a single
recording. The melody varies little, with only a few negligible changes, and it is
inelastic. The first and second hendingar of the melody correspond to the second
hending of Stemma 1. The combination of hendingar is fixed: AABC. The melodic

Y [ 4 N T v T
Vor-a tek-ur. Arl-a__er. Ask-an rek-ur gull-na pred - i S6l-in vek - ur, gegn-um gler, geisl-um ek -ur rekkj-u - kled - i.

Example 3: Vora tekur. Arla er

Stemma 4

This stemma is used for the ferskeytt meter and occurs in three stanzas in one
recording. The melody does not vary and is entirely inelastic in terms of length. The
combination of hendingar is fixed, ABCD, and the interval is a fixed seventh (range
1 to 7). The rhythm is fixed; pattern a is the only one that appears.
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Fugl-a hd-an heyr-i klid, hress-ir dd-vel mun-a. Glad-ur bli-a vatn-id vid verd ég pd ad un - a.
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Example 4: Fugla hdan heyri klid

Stemma 5

This stemma occurs in two stanzas in the ferskeytt meter, in one recording. The data
is therefore actually too meager to be able to evaluate it with certainty. The melodic
range is a fixed sixth (interval 1 to 6) and the combination of hendingar is also



fixed: ABAB. The melody appears to be slightly variable. The rhythm is fixed:
Rhythm a is the only pattern found in the melody.
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Yms-um byk - ir einsk-is vert  er annarra kvik-a__ svid - ur. Eitt-hvert strik er eft-ir hvert augn-a - blik_sem i -  ur.

Example 5: Ymsum pykir einskis vert

Stemma 6

Stemma 6 occurs in four stanzas in the ferskeytt meter. The melody is variable and
has the potential to display variations, especially in the final hending. The
combination of hendingar is fixed: AABC. The melodic range varies. It can
fluctuate from a fourth, spanning the interval from notes -1 to 3, to a sixth, spanning
the interval -1 to 5. The rhythm pattern, on the other hand, is fixed, with only
Rhythm a appearing.

Af pvi ni er kom-id kvold keerst-ur__ 1id - inn_dag-ur renn-ur__und-ir_ rekkj-u-tjold r6d-ull sker og_ fag - ur.__

Example 6: Af pvi nd er komid kvold

Sl min brynni’i sjafn-ar eld szl um_njél-u stund-ir hji mérrynn-i___ hly i kveld hring-a - sél - in und - ir.

Example 7: Sdl min brynni { sjafnar eld



Pétur Olafsson

Pétur Olafsson (1895-1991) was a
farmer at  Stéra-Tunga in the
Fellsstrond area, where he lived with
his wife and children. He was born at
Stakkaberg, but his parents moved to
Stéra-Tunga in Fellsstrond in 1897,
where Pétur grew up and lived his
entire life. As a young man, he worked

as a farmhand and fisherman. At Stora-
Tunga, it was only Pétur’s father who
intoned, which he did until 1907. Then his wife died, after which he stopped
intoning. Olafur intoned both lausavisur and whole rimur, using the same melody
for the same meters. In the evenings, stories were read aloud or rimur were intoned.
This entertainment usually lasted about an hour, and when rimur were intoned, it
could be several rimur from the same set of rimur, but an entire rimur set was
rarely ever intoned at once. Usually, the mansongur prefaces were included, intoned
to the same melody as the rimur themselves. Pétur later became a farmhand on
another farm where the farmer intoned only lausavisur, never rimur. At Fellsstrond,
rimur performance stopped around 1920; the number of people in the area started
declining around 1910. Pétur intoned rimur as entertainment at his home for the last
time in 1952.

We visited Pétur in 1967 and 1968, and both times we stayed with him for a
good long time. With him, we had the opportunity to record whole rimur, and over
the course of a few days we managed to record a complete rimur set. A total of 55
recordings were made, and lausavisur appear in only twelve of them. In the
recordings, there are twelve rimur meters: ferskeytt (22 recordings), langhenda
(seven recordings), studlafall (six recordings), nyhenda (five recordings), stikluvik
(four recordings), braghenda and samhenda (three recordings each), gagaraljoo
and afhenda (two recordings each), and breiohenda, skammhenda, and stafhenda
(in one recording each).

For intoning each and every one of these meters, Pétur used eleven different
stemmur. All of the stemmur display limited variability, but only minor variations
are heard in them. On the other hand, many of them are elastic, so that each stemma
can be used for more than one meter.



Stemma 1

Stemma 1 can be heard in nine recordings, with 259 stanzas. Pétur uses it primarily
for the studlafall meter (10/7/7), but it can also be heard with the stikluvik (7/6/7/7),
ferskeytt (7/6/7/6), and gagaraljoo meters (7/7/7/7). The melody is slightly variable,
i.e., tiny variations are heard in the final hending, but the combination of hendingar
is invariable. The melody is also elastic, so it can be used for different rimur
meters. The melodic range is variable: a second (interval 1 to 2) or third (interval 1
to 3). The melody line fluctuates slightly over two pitches except in the final
hending, where it covers three pitches at most. The rhythm is fixed, with only
Rhythm ¢ occurring.

() r— 1 A A A ] [r— n " Jr— A n
)" 4 T T T NN N1 | — T ] | — T N—1 ) —
7

Hék-on bd er hnig-inn 14, oghetj-an méd 4 vell-i st6d,.  Jok-ull brd sér bein-in 4, bloss-a tr6d ad stjorn-u rj6d.

Example 1: Hédkon p4 er hniginn 14
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Héd-inn sjol - i sest ad stol -i vald - a, vin-sell ndd - i verd-a flj6tt vopn-a rdd - ur gaedd-ur prott.

Example 2: Hédinn sjoli sest ad stoli valda

Stemma 2

This stemma is heard in eight recordings with 391 stanzas, all of which are in the
ferskeytt meter (7/6/7/6). The melody is nearly invariable, undergoing only minor
changes. It also seems to be inelastic in terms of length, but the stemma, as
mentioned before, is used for only one meter. The combination of hendingar is
fixed, ABABv, and the melodic range is fixed at a third (interval 1 to 3). The
rhythm is also fixed: Rhythm a.
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Bénd-inn_ tér med blid-a_ 6nd baldr-i mund-ar stein-a: ,Tok-um_okk-ur__tafl i hond tyn-um_ efn-i_ mein - a.

Example 3: Bondinn tér med blidri 6nd

Stemma 3

Pétur uses stemma 3 in seven recordings, with 340 stanzas. In six recordings, the
stanzas are in the ferskeytt meter (7/6/7/6), and in one, this stemma is used for the
stikluvik meter (7/6/7/7). The melody is almost invariable, displaying only very
minor changes. It is also inelastic in length, as the difference between the two

meters is negligible. The combination of hendingar is fixed always in the form



ABCZ. The melodic range is also fixed, spanning a fourth, from notes 1 to 4. The
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Héd-inn dvel - ur heim-a  pd, harm-ar sprund-id frid - a, greip-ar hél - u_geym-ir s& gat-i finn - ur lyd - a.

Example 4: Hédinn dvelur heima pa

Stemma 4

Stemma 4 is heard in five recordings with 172 stanzas that are either in the ferskeytt
(7/6/'7/6) or nyhenda (7/8/7/8) meters. The melody is practically invariable, with the
variations heard being negligible. The melodic range is a third, spanning interval 1
to 3. The first and third hendingar are characterized by a rising melodic line, while
the second and fourth hendingar are very similar to each other, both of them
beginning and ending on note 1. The third note is lowered in pitch. The rhythm is
fixed; only Rhythm b occurs.
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Ol-afs_sag - a 40-an_beid, 63l-ings_meng-id_slyng-a, fram nam_ draga’ 4 lax-a__ leid, lang-a_ hring-hyrn-ing - a.

Example 5: Olafs saga 4dan beid

71 7 7 |
flennt-ust skaut 4 hafl-a-bid - um;storm-ur paut, en li-in laut lim-a-blaut ad 6ll-um sid - um.

1T T
Skip-id flaut og ferd-a naut,

Example 6: Skipid flaut og ferda naut

Stemma 5

This stemma can be heard in three recordings with 242 stanzas, all of which are in
the ferskeytt meter (7/6/7/6). The melody is nearly invariable, displaying only
negligible changes. It is also inelastic. The combination of hendingar is fixed and
can be delineated ABBvBv. The melodic range is also fixed, spanning a fourth,
interval 1 to 4. The rhythm, on the other hand, varies, with Rhythm a, Rhythm b
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Example 7: Frendur Merdi fleins 1 klid

Stemma 6



Stemma 6 is heard in four recordings with 228 stanzas, in the ferskeytt (7/6/7/6) and
gagaraljoo (7/7/7/7) meters. The melody is invariable, or undergoes only negligible
changes. It is also inelastic, as the two meters have such a similar number of
syllables that the difference has little effect on the length of the hendingar. The
combination of hendingar is fixed: always in the form ABABv. The melodic range
is a fifth, spanning interval 1 to 5, but it varies between hendingar within the same
stanza. In the first and third hending, interval 3 to 5 is used, but in the second and
fourth hending, the interval widens to 1 to 5. The rhythm varies, with Rhythm a,
Rhythm b and Rhythm ¢ all occurring.

Fregd-a hd - ir folk - stjor - ar  freyj-um brd - ins torg-ar vagn-i 4 um dlf-am - ar ak-a pi__ til borg - ar

Example 8: Fraegda hdir folkstjorar

Stemma 7

This stemma can also be heard in four recordings, with a total of 197 stanzas, either
in the langhenda (8/7/8/7) or skammhenda (8/5/8/5) meters. The melody displays
no significant variations, but it is elastic, the meters having somewhat different
numbers of syllables. The combination of hendingar is fixed, in the form BCBZ.
The melodic range of this kvedskapur mode varies slightly, spanning either a fifth,
interval -2 to 3, or a fourth, interval -2 to 2. The rhythm is fixed, with Rhythm a
used in all the recordings.
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Hann Jirn-grim - ur sér ad sj6l - i sund - ur kvist - ar 1id, rétt vid Id i ren - u-bdl - i reidd -ist hraust-menn-id.

Example 9: Hann Jarngrimur sér ad sjoli
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Ol - af-ur Svi-a sjol -1 styr-ir sund-a - kri-um pangs um rann, ©dl-ing fri -i ord pau skyr-ir: ,Ekk-i flyj-a___muneg pann!*

Example 10: Olafur Svia sjoli styrir

Stemma 8

Stemma 8 occurs in four recordings with 154 stanzas, all of which are in the
langhenda meter (8/7/8/7). The melody is invariable and also appears to be
inelastic. However, the stanzas are all in the same meter, with the same number of
syllables, so the melody’s elasticity is untested. The combination of hendingar is
fixed, always in the form ABAB. The melodic range is also fixed and spans a third,



with an interval of notes 1 to 3. The rhythm is fixed, with only Rhythm d occurring.

[4
Par var ald - an Om - aprot-in Gt vid kald - a humr-a 14, hl6d Sig-vald - a sagd - ur flot-inn  segl-um tjald - a hauk-um 4.

Example 11: Par var aldan Oma protin

Stemma 9

This stemma is heard in three recordings with 181 stanzas, all in the ferskeytt meter
(7/6/7/6). The melody is fixed, but displays negligible variations. The melodic
range is also fixed, spanning a fourth, interval 1 to 4. The combination of hendingar
is fixed. They are entirely invariable; that is, all the hendingar sound the same, and
thus the form may be delineated as AAAA. However, the rhythm varies, with both
Rhythm b and Rhythm ¢ occurring.

Ol-afs_sag - a 43-an_ beid, ©3l-ings meng-id_slyng-a, fram nam draga’ 4 lax-a__leid, lang-a__hring-hyrn-ing -  a.

Example 12: Olafs saga 4dan beid

Stemma 10

Stemma 10 appears in three recordings, with 138 stanzas in the braghenda (12/8/8)
and urkast (8/4/8/4) meters. The melody is invariable but elastic, the meters being
extremely different in terms of both length and number of hendingar. The
combination of hendingar is fixed and can be delineated ABBv. The melodic range
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Hék-on vard i has-freyj-unn -ar hest-u met - um gjord - i hann med gjof-um kit-a  grid - i kl#d-a mik - i -1it - a.

Example 13: Hékon vard { hisfreyjunnar hastu metum

Stemma 11

This stemma can be heard in three recordings, with 21 stanzas in the ferskeytt
(8/7/8/7) and braghenda (12/8/8) meters. The melody is practically invariable, but
elastic in terms of length, there being a considerable difference in the meters’
number of syllables. However, the final hendingar of the stanzas in the braghenda
meter do display slight variations. The melodic range is a fixed sixth, spanning the
interval 1 to 6. The combination of hendingar is fixed and can be delineated



as perceptible in that rhythm.

Mo6d-ur - jord hvar mad-ur__ fad-ist, mun hin eig-i_ flest-um kaer? Par sem ljos-id_lif -1 gled-ist og lit-il skép-un_prosk-a___ nar.

Example 14: M60urjord hvar madur faedist



Gudmundur Olafsson

Gudmundur Olafsson  (1898-1978)
grew up with his parents at Stéra-
Tunga in the Fellstrond area. He was
the younger brother of Pétur Olafsson.
Their father was a farmer there, and
Gudmundur and his brothers took over
the farming from their parents.
Gudmundur moved to the farm Ytra-
Fell in 1936. He never married, but
lived with his sister and foster son. He
was brought up with kvedskapur and it
was first and foremost his father who
intoned in the evenings, as mentioned
before. Yet Gudmundur developed his

own kvedandi and taught himself.
Hallfredur and I stayed with
Gudmundur and his wife for three days, and in that time we made seventeen
recordings in which Gudmundur intones in seven different rimur meters: ferskeytt
(7/6/716), samhenda (7/7/7/7), nyhenda (7/8/7/8), breiohenda (8/8/8/8), langhenda
(8/7/8/7), braghenda (12/8/8), and rurkast (8/4/8/4). When intoning in these

seventeen recordings, Gudmundur uses three different stemmur.

Stemma 1

Stemma 1 is dominant in Gudmundur’s kvedandi. It appears in his performance in
ten recordings, where there are a total of 326 stanzas in the ferskeytt (7/6/7/6),
samhenda (7/7/7/7), and nyhenda (7/8/7/8) meters. It is surprising how varied the
melody is, despite its concise form. Many variations occur, mainly from recording
to recording but also from one stanza to another. However, the melody must be
considered inelastic, there being such a small difference in the number of syllables
of the three meters, ferskeytt, samhenda (hagkvedlingahdttur), and nyhenda, that
they have very little effect on the melody.

The melodic range varies. Most commonly, it is a minor or major second
(interval 1 to 2), as in examples 1 and 2, but a minor third is also heard (interval 1
to 3 or -1 to 2). It is interesting that from one recording to another, the second note



can sometimes form a major or a minor second, but in each recording, the notes are
consistent. The combination of hendingar is fixed: ABAB. The rhythm appears to
vary slightly. In most recordings, Rhythm c is heard, but in a few, Rhythm b occurs.

Nam - i bél - ar brin - a-ljés brid -ar tl ad von-um, eik for-sjdl - a eis - u sjos eins 4 mét -i_ hon - um.

Example 1: Numi bélar brtina 1j6s

Samt ég allr - a svds-ast finn  s6l -ar - fall vid Jok-ul-inn; verm-ist mjall - ar vang-inn_pinn, vest-ur - fjall - a kéng-ur inn.

Example 2: Samt ég allra svésast finn
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Svo nam skund - a Skards-strond 4  skyj-a und - ir__fald-i, oft parlund -um lauf-a hji lang-ar stund -ir__ dvald - i

Example 3: Svo nam skunda Skardsstrond 4
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Pad-an yf - ir for ég fjoll, frek-ar pand - i gong - u, fonn-um drif - in al-veg 61l i Horn-strand-ir  long - u.

Example 4: Padan yfir for ég fjoll

Stemma 2

This kvedskapur mode is heard in four recordings with a total of 152 stanzas, and
only in the breiohenda (8/8/8/8) and langhenda (8/7/8/7) meters. The melody is
invariable and also inelastic, with the difference in the meters having only a
negligible effect on the melody. The melodic range spans a fourth, interval -1 to 3,
and is invariable. The combination of hendingar is fixed and may be delineated in
the form ABCZ. The rhythm varies; both Rhythm a and Rhythm b occur.

Skjald-mey mot-i kapp-a kem- ur,kvedur’hann ljét-um ord-um pann-in:,Oss pi hét-a ei skalt frem-ur, allr-a prjét-a_verst-ur glann- inn.“

Example 5: Skjaldmey méti kappa kemur

=

=
Nam-i und-i lengi’i lund-i, leid-ir sveig-ir hér og par, litur’ hann sprund, hin 1a i lund-i, lik skjald-mey ad__ bun-ing var.

Example 6: Nimi undi lengi { lundi



Stemma 3

Gudmundur uses this stemma in three recordings, with a total of 95 stanzas. In two
recordings, the stemma is linked to the braghenda meter (12/12/8), and in the third
one, to the urkast meter (8/4/8/4).

The melody varies moderately, with changes in the final hending from one
stanza to another, but these changes are not dramatic. The melody is elastic, so it
can be used for meters having either three or four lines. The melodic range varies,
being either a fourth, spanning the interval -1 to 3, or a fifth, interval -1 to 4. The
combination of hendingar is fixed, taking into account the differences between the
meters, and the rhythm is also fixed, with only Rhythm b occurring.
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Fjall-i0 nid - ur fér - u menn og fund-u her - inn, mest-ur porr - i Mars-a bar - inn_  mund-i pd og varn-ar far - inn.

Example 7: Fjallid nidur foru menn og fundu herinn
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A égadhald-a fr-am lengr-a ed - a haett - a, mill - i Gren-lands kéld-u klett - a_ kvad-in lit - a nid-ur dett - a.

Example 8: A ég ad halda dfram lengra eda hatta?
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Karl-menn-irn - ir kunn-a ekk - i kved-a mil - i3, @tl-ipadsé piekk-i gal - 0 ad eg leng - i kvaed-a - skjal - id?
Example 9: Karlmennirnir kunna ekki kvaedamalid
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A ner bjit - ar eymd - in smada’ og eitt-hvad hall - ast sum - ir lit - a hug-ann hrjdda’ og  hend - ur fall - ast.
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Example 10: A nar bjatar eymdin smada



Hallgrimur Jonsson

Hallgrimur Jonsson (1884-1972) was
born at Hraun in the Flj6t area but grew
up at Minnireykir in Flokadalur. He
worked both at sea and on land and
spent fourteen seasons on shark boats.
When he was around thirty, he moved
to Siglufjordur and worked there as a
carpenter. Hallgrimur grew up with
rimur poetry and always enjoyed
intoning.

We visited Hallgrimur twice. It was
in July 1969, with a two-day interval,
before and after a visit to Jon Oddsson,
and each time we recorded for about

two hours. The result was a total of
eight recordings, six with rather long,

continuous chapters of rimur. Hallgrimur uses three stemmur in his kvedandi.

Stemma 1

This stemma is heard in three recordings, with a total of 43 stanzas in the langhenda
(8/7/8/7) and samhenda (7/7/7/T7) meters. The melody is mostly fixed, except in the
final hending of each stanza, where many variations are heard. The first two
hendingar are intoned in the same note, but in the third hending, the melody arcs
upward to the fourth note and then back. However, the melody must be considered
inelastic, as the difference in the number of syllables in the two meters is minor.
The melodic range is fixed and spans a fourth, interval 1 to 4. The combination of
hendingar is fixed and may be delineated AABBv. The rhythm is also fixed; only
Rhythm a occurs.

Lét 4 seid-a lond-un-um leg-is skeid-a brond-un-um; dls 4 heid-a ond-un-um i hvein reid - a bond-un- um.

Example 1: Lék 4 seida 1ondunum



Britt fall-and -1 byrj-ar fold, bita’ & sand-inn akk -er kold; svo 4 land-i set-ur 6ld sin ljom-and -i fog - ur__ tjold.

Example 2: Britt fallandi byrjarfold

Vord-ur lyd - a fer ba frétt, freg-um byd-ur sjol -a rétt heim um rid - a haudr-id slétt, hall-ar pryd-a set - i nett.

Example 3: Vordur lyda fer pa frétt

Stemma 2

This stemma occurs in two recordings, with a total of 20 stanzas. The stanzas are in
the meters stikluvik (7/6/7/7) and samhenda (7/7/7/7). The melody is variable but
inelastic, there being little difference in the meters’ number of syllables and
therewith the length of the hendingar. The variations can occur in all of the
melody’s hendingar, but the difference between the meters is so small that it does
not affect the melody. The melodic range varies; either a fifth (interval 1 to 5) or a
sixth (interval 1 to 6). The combination of hendingar also varies: ABABv, AABZ,
and ABAvZ. The rhythm varies: Rhythm a, Rhythm c, and Rhythm d occur, and
this can even happen in the same recording (Examples 4-7).
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Ak-ron sagd-i_ fedg-um frd fylk -is__ bragd-i ill - u, vart um pagd-i vonsk-u bd, vald sig_lagd-i peirr-a 4.

Example 4: Akron sagdi fedgum fra
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olil  jarl-dem - is hof mig hann,  heidr-i sem - ir stér- um; ill - a rem -ist, ef vid pann  63l-ing keem - i frid - ar bann.“

Example 5: Til jarlsdemis h6f mig hann

Unusually, in two stanzas under Stemma 2, examples 7 and 8, there is a melody that
should actually belong to Stemma 1, but from the context, it can be seen that the
lowest note in these stanzas can in fact answer to the third note in other stanzas

intoned with Stemma 2.

=
Reim-ar fyrst og Fal eg tel, félk-id kvist-a vigs um mel, bdd-ir list-a bord-ust vel, bléd-ug-an hrist-a  drag - vend - il.

Example 6: Reimar fyrst og Fal ég tel
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Flot-u merk - i fleygj-a réd Fal-ur sterk - i vigs um bed, Iond-ungs-herk - i mat-ur med  meng-id lerk - ar helj-ar téd.

Example 7: Flotu merki fleygja réd

Sam-son hrell-ir sokn-djarf-ur sveit & wvell - i blod-dreifd-ur, neyd p6 hrell -i nifl-ungs-bur nerr-i_ fell-ur 6 - vig - ur.

Example 8: Samson hrellir sékndjarfur

Stemma 3

Stemma 3 can be heard in three recordings in which Hallgrimur intones a total of
ten stanzas in the langhenda (8/7/8/7) and samhenda (7/7/7/7) meters. The melody
varies, yet not much; it is particularly the final hendingar that display variation,
whereas variations in the first three hendingar are negligible. The melodic range is

variable: either a fourth, interval 1 to 4, or a fifth, interval 1 to 5.
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Bylgj-an spytt-i bod-un -um_  byrj -ar titt i hrod-un um;.  vedr - id stritt i vod-un-um ver, sem flytt -i gnod-un-um.
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Example 9: Bylgjan spytti bodunum
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Sad - a lysti’ af s6l-un-um sil - a vist & bol-un-um, ein - att tisti i Ol -un-um, ad sem pryst-i hjél-un-um.

Example 10: Stda lysti af s6lunum

Lét 4 seid-a lond-un-um leg - is skeid-a brond-un-um; dls_ 4 heid-a ond-un-um i hveinreid-a bond-un - um.

Example 11: Lét 4 seida l1ondunum

174
r L4 = |~ T — e’

Hof-ud ljés - a lagt hin hef - ur létt 4 skjold-inn, vang-a hjd__  hjilm-ur drds - ar, hyrt er sef - ur, hul-inn 6ld - u stjorn-um li.

Example 12: H6fudid ljosa lagt hin hefur
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Num-i und - i lengi’i lund - i, leid-ir sveig - ir hér og par, litur’ hann sprund hin 1d i lund - i  lik skjald-mey ad bun-ing var.

Example 13: Numi undi lengi { lundi

The difference between the two meters is so small that it does not affect the melody,



which therefore must be considered inelastic. The combination of hendingar 1is
variable: either ABCZ or AABZ. The rhythm varies as well, with both Rhythm a



Jon Oddsson

Jon Oddsson (1904—-1994) was a farmer
at Siglunes in Bardastrond, where he
was born and raised. We visited him
one day in July 1969, but in that short
time we managed to make 35
recordings, with a total of 183 stanzas
in the meters ferskeytt (7/6/7/6),
stikluvik (7/6/7/7), samhenda (7/7/7/7),
nyhenda (7/8/77/8), langhenda (8/7/8/7),
studlafall (10/7/7), and braghenda
(12/8/8). In his kvedandi, Jon uses five

different stemmur.

Stemma 1

Stemma 1 is heard in 22 recordings,
with a total of 126 stanzas in the meters

langhenda (8/7/8/7), braghenda (12/8/8), stikluvik (7/6/7/7), skammhenda (8/5/8/5),
ferskeytt (7/6/7/6), studlafall (10/7/7), afhenda (12/8), and samhenda (7/7/7/7). The

melody is variable, with numerous variations between recordings as well as from

one stanza to another in the same recording, being used as it is for extremely

diverse rimur meters. The variations affect both the combination of hendingar and

the melodic range.

The melody is also elastic, being adaptable to two-, three-, and four-line meters.

The range varies; sometimes a third (interval 1 to 3) and sometimes a fourth

(interval 1 to 4), with the third being much more common. The combination of
hendingar varies: either ABCZ or ABAZ. The rhythm is also variable, with
Rhythm a, Rhythm b and Rhythm ¢ occurring.

0

1 | I i I |
| — | — | —

1 i 1 | 1 1 1 - 1 I i
[ gy =— | ey e
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Example 1: Pratt fyrir taman pjédarsid

hvort aftan fram-an eda’ 4 hlid eig-a gam-an flj6d -in vid.
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Andr -i snar drakk inn - i par hjd yt-um sin - um og pjod-in var hjd pengl-i fin - um er pjad-ur var af lynd-is pin - um.

Example 3: Andri snar drakk inni par med ytum sinum
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Example 4: Innir sagan svo hér frd
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Malm - a skvald-ur herd - ir hann, hvild-um aldr - ei sinn - a vann ey - ir skjald-a, yt - ar pann all - ir kall - a vit - laus-an.

Example 5: Malma skvaldur herdir hann
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Example 6: Andri kallar upp og tér

Stemma 2

Jon uses this stemma in ten recordings, with 49 stanzas in three meters: ferskeytt
(7/6/116), stikluvik (7/6/7/7), and samhenda (7/7/7/7). The melody is quite variable,
displaying numerous variations, especially in the first hending, but also somewhat
in the second. When Jon intones Stemma 2, the variations are heard not only from
one recording to another, but also from stanza to stanza in the same recording.
However, these variations are not major, and do not affect the combination of
hendingar. The melody must be considered inelastic, as the difference between the
three meters is not great. The melodic range, on the other hand, is variable, being
sometimes a fifth (interval 2 to 6) and sometimes a sixth (interval 1 to 6). The
combination of hendingar is fixed, ABAvBz, as is the rhythm, which consists only
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Hrann-a skrid-ur hest-ur-inn hafs ar strid - u__ ré6t -i  Sigl- u- frid - i fjord-ur-inn fadm-inn byd-ur moét - i

Example 7: Hranna skridur hesturinn
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Pad ber fyrst til heyrn-ar hurd, heimur-inn st6d i wvill- u, trd-ar list - a ljéss var burrd lengst fyrir' Krist-i hing-ad burd.

Example 9: Pad ber fyrst ad heyrnar hurd
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Tveggj-a flik-um fald-ad - ir, fjori’ og sigr - i héld-u, tiggj-a lik -ar tyr hraust-ir 6k -u rk - i gaml-ad - ir.

Example 10: Tveggja flikum faldadir

Stemma 3

This stemma has many unexpected characteristics. It appears in five recordings,
with a total of 35 stanzas in the meters langhenda (8/7/8/7), stikluvik (7/6/7/7), and
samhenda (1/7/7/7). Two of the recordings have thirteen stanzas each, and one has
seven stanzas. In the last two recordings, there are only single stanzas.

Stemma 3 and Stemma 1 appear to be related in some way; in two recordings,
they both appear, mingled together. Stemma 1 is heard in a total of 14 stanzas, and
Stemma 3 in 21 stanzas.

The melody is quite variable, but the variations are rather minor. It must also be
considered inelastic, as the difference between the three meters is small and does
not have a great effect on the melody. The melodic range is variable, spanning
either a sixth (interval 1 to 6) or a fifth (interval 1 to 5). The combination of
hendingar is fixed and may be delineated ABCZ. The rhythm is variable, with both
Rhythm a and Rhythm b heard.
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Example 11: Aldrei falla hann Andri vann
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Example 12: Andra slyngur hj6 1 haus

These minor variations occur not only from one recording to another but also from

stanza to stanza in the same recording, as can be seen in the next three examples.



G6 - ins bingj-a gnegt var 160 gram sem nefnd-ist Log - i, Hd-lend-ing-um rdd - a réd rausn hofd-ingj - a stérr-i med.

Example 13: Géins bringa gnagt var 1é0
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Example 14: Attu hjénin arfa pann
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Byd-ur pokk-a sér af si sjol-a frid -i kund-ur i - ast hrokk-id hofd-i frd

hir i lokk-um mjadm-ir 4.

Example 15: Bydur pokka sér af sa

As mentioned before, this stemma occurs in two recordings in connection with
Jon’s other stemma, Stemma 1. In the second recording, Jon uses Stemma 1 for the
first six stanzas, and then Stemma 3 for the last stanza. In the other, which was
made a little later, he uses Stemma 3 for the first five stanzas, while the last six
stanzas are intoned to Stemma 1. In this latter recording, the keys of the stemmur

appear to be connected through the highest note, which is left unchanged.
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Example 16: Helgi tr méata reddi reidur
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Fard - u skjott ur skyrt-u binn - i skjéom-inn af sem hrokk-ur minn fyrr er drott-a styr - ir stinn -i stolt-ur gaf pér fad - ir pinn.”

Example 17: Fardu skjott dar skyrtu pinni

There is no obvious reason for this alternation between stemmur .

Stemma 4

This stemma of Jon’s 1s distinct from his other stemmur, and it is unclear to whether
it is one variable stemma or whether each recording where it occurs displays an
independent stemma that shares certain similarities with the others. The stemma (or
stemmur) appears in four recordings, with a total of 19 stanzas in the nyhenda
(7/8/7/8), ferskeytt (7/6/7/6), and samhenda (7/7/7/7) meters.

The melody is somewhat variable, but the changes are rather minor and do not
affect the combination of hendingar. It must also be considered inelastic, as the



difference between the three meters is small and does not have an appreciable effect
on the melody. The melodic range, on the other hand, is variable, from a sixth
(interval 1 to 6) to a fifth (interval 1 to 5). The combination of hendingar is fixed,
AzAZ, and the rhythm is fixed: Rhythm b.
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Example 18: Grimur pd kom gol1fid 4
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Example 19: Aldrei sidar su er min

One recording is particularly distinctive. There, the melody is singable and the
rhythmic structure is completely unique. The melody is almost like a well-known,
invariable one that has developed into a tviséngur (two-part polyphonic) stemma.
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blom pig skryd-i gled - i

Example 20: P4 mun tidin pér indel

Stemma 5

Stemma 5 1s used for only ten stanzas spread over five recordings, meaning in two
stanzas in each recording. The stanzas are in the ferskeytt (7/6/7/6) and samhenda
(7/7/7/7) meters, as well as stikluvik (7/6/7/7). The melody is fixed and must be
considered inelastic, as the difference between the three meters is very small and
has no appreciable effect on the melody. The melodic range is fixed: a sixth
(interval 1 to 6), and the melody is singable. The rhythm is also fixed and clearly

distinguishes itself from Jon’s other stemmur.

Fir-leg vor - u  fjor-brot hans, fold og sjor -inn 1ék - u dans, gef - u-sljor med glep -a fans Grim-ur fér til and-skot-ans.

Example 22: Farleg voru fjorbrot hans



Summary

My search with Hallfredur for Icelanders who were able to kveda, intone rimur,
took place from 1964-1971. During that period, we spent time with the ten
kveedamenn discussed in this study. No other kvedamenn were found who had
intoned rimur at a young age and were still able to perform some of the material
that they had in their rimur repertoires as young men.

Scope of the Study

The ten kvedamenn are of different importance in the study due to the varying
amount of material from each of them. Three of them contribute only a small
amount of material to the research.

Porour Marteinsson intones 67 stanzas in SiX rimur meters, oOver Six
recordings.

Pall Stefansson intones 52 stanzas in two meters, over seven recordings.

Hallgrimur Jénsson intones 61 stanzas in three meters, over eight recordings.
From each of these three, we have between six to eight recordings with fewer than
70 stanzas in total. It is an entirely different story when it comes to the research
material that we acquired from the other seven kvedamenn.

Einar Einarsson intones 325 stanzas in eleven meters, over 32 recordings.

Poérour Guobjartsson intones 309 stanzas in nine meters, over 22 recordings.

Gisli Gislason intones 549 stanzas in seven meters, over 33 recordings.

Porgils Porgilsson intones 110 stanzas in five meters, over 23 recordings.

Gudmundur Olafsson intones 319 stanzas in five meters, over 16 recordings.

Pétur Olafsson intones 2,228 stanzas in eleven meters, over 55 recordings.

Jon Oddsson intones 183 stanzas in seven modes, over 35 recordings.

The Geographical Distribution of the Kvaeedamenn

It should be noted that the ten kveedamenn involved in our study all came from and
had intoned rimur in the northern and western parts of Iceland. Pérdur
Gudbjartsson grew up in the Gufudalur area, but both he and Einar Einarsson, who
was born in the Bardastrond area, lived in Patreksfjordur. Gisli Gislason and Pérdur
Marteinsson lived and grew up in Bardastrond, and Gudmundur and Pétur Olafsson
were originally from Fellstrond. Porgils Porgilsson was from Snefellsnes, whereas
Pall Stefansson was from farthest south of all of them, having been born in Kjoés.
Hallgrimur J6nsson and Jon Oddsson were born in northern Iceland, and both lived



there.

This geographical distribution of our informants is not due to the fact that no
search was conducted for kvedamenn elsewhere in the country. In the spring of
1964, Hallfredur and I undertook a long collecting trip throughout southern Iceland,
searching for people who could intone, but found no one apart from a single
individual who could intone lausavisur.

In late summer of the same year, Hallfredur and my colleague Thorkild
Knudsen undertook an extensive collecting trip throughout northern and eastern
Iceland, with the same result as far as the performance of rimur poetry was
concerned. Toward the end of Thorkild Knudsen’s stay in the country, they also
traveled west to Snafellsnes, where they met Porgils Porgilsson, among others, and
with him, they finally managed to record some long, continuous passages of rimur
poetry.

In the years 1958 and 1959, Hallfredur made a collecting trip around the
Westfjords on behalf of the National Museum of Iceland, to find people who could
intone rimur and lausavisur, but in only a few cases was he able to record long
chapters of rimur. Each recording from that trip usually contained only a few

stanzas.

The Goal of the Research

The main goal of the research was to explore the possibility of finding examples of
the sort of melodies described by Bjarni Porsteinsson in Islenzk pjodlog as
contrasting to well-known, fixed melodies:

(...) melodies [that] are the spontaneous invention of the one intoning; he
has no specific melody in mind before he begins, but creates it at will as he
intones— and for good, experienced kveedamenn, this is easy (810).

We certainly found examples of such kvedskapur, and were in fact surprised at how
many such examples we found. Only Pétur Olafsson used fixed melodies in his
kveoandi, but he knew a large number of them. In addition, the stemmur of three
others in the group of ten kvwdamenn were nearly fixed. These were Pérdur
Marteinsson, Pall Stefansson, and Hallgrimur Jonsson, and the variations in each of
their individual stemmur were few and inconspicuous. The remaining six
kveeoamenn had stemmur that were variable, and they all resorted to improvisation
in their performances. It is also interesting to note that only some of their stemmur
were open, thereby allowing for improvisation, while other stemmur were fixed and

invariable.



The Extent of Improvisation

The extent and consistency of improvisation is extremely uneven, but it is possible
to distinguish improvisation in two separate parts of the kvedskapur: the melody, on
the one hand, and the rhythm on the other.

The Melody

Changes to and variations in the melodies are of all sorts, and new variations can be
created through alterations to several notes of the melody. Changes can be limited
to a single hending within the melody or be distributed throughout the melody. In
addition, the melodic range can either be fixed or open to changes. Improvisation
thus takes place within frames of different dimensions. The changes may well take
place within a fixed melodic range, but can be greater if the range also varies from
one recording to another, as well as between stanzas. If the combination of
hendingar also varies, the variations from stanza to stanza set to the same melody
and from one recording to another can be so great and radical that it can be difficult
to hear that they are related in any way. Improvisation in a melody does not
necessarily have to happen in the combination of hendingar, but can sometimes
change that combination.

Elasticity

If a melody is fixed, it is theoretically linked to only one particular rimur meter, but
some rimur meters are so similar that the difference in melodies is sometimes very
small, as well. For example, with one melody, two notes can follow their respective
syllables in a particular meter, but in a different meter, the notes might be tied and
used to sing one syllable. Other melodies are either elongated or contracted to be
used for meters that differ in terms of the number of hendingar and the length of
each hending.

The Rhythm

In the kvedskapur of the ten kveedamenn, there are eight different rhythm patterns.

They are arranged here according to how often they occur in multiple stemmur.

aﬂm b_H_J_.M_.M_.MH c_H_Jj_J_LB_JH
d s M ddy e w AL LA LA
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Rhythm a and Rhythm b are dominant, but the others occur occasionally. Several



of them, for instance Rhythm g and Rhythm h, appear in only a few stanzas in the
study. Einar Einarsson uses only Rhythm b in his kvedskapur. Pordur Gudbjartsson
sticks to Rhythm a and Rhythm b in his kvedskapur. He uses Rhythm a for Stemma
1, but only Rhythm b in his other two stemmur. Excluding Einar, all the kvaedamenn
use both Rhythm a and Rhythm b in their kvedskapur, and these two rhythm
patterns are dominant among all of them.
Rhythm c is used primarily by Pétur Olafsson, as a fixed rhythm in four of his
eleven stemmur. Apart from that, this rhythm appears as a fixed pattern in one of
the stemmur of Pordur Marteinsson, Porgils Porgilsson, and Gudmundur Olafsson.
As for Hallgrimur Jénsson, it occurs in two variable stemmur, along with Rhythm a.
Pétur Olafsson uses Rhythm d as a fixed rhythm pattern in two stemmur, and
the rhythm also occurs in two variable stemmur of Porgils Porgilsson, together with
Rhythm a and Rhythm b. Rhythm d also appears in one of Hallgrimur Jénsson’s
variable stemmur, along with Rhythm a and Rhythm b.
Rhythm e is heard in two of Gisli Gislason’s stemmur, one fixed and one variable,
along with Rhythm f. This rhythm is also present in one of Pérdur Marteinsson’s
stemmur .
Rhythm f occurs in one fixed and one variable stemma of Gisli Gislason (along
with Rhythm e), and in one of Pall Stefansson’s fixed stemmur.
Rhythm g is heard solely in one of Jon Oddsson’s stemmur .
Rhythm h is used only by Gisli, also in only one stemma.

Each Kveeoamaour’s Use of Improvisation

Pordur Guobjartsson’s kvedandi is the one that most closely resembles Bjarni
Porsteinsson’s description of melodies created on the spot. This occurs in his
Stemma 1, where the improvisation is prominent and radical, making it seem at first
as if in one and the same melody, Poérdur uses numerous completely independent
phrases, both in terms of melodic range and combination of hendingar (Examples
5-T7). However, the phrases all belong to the same melody, and are therefore closely
related. This stemma of Pordur’s, which is described precisely in my book Stability
in Musical Improvisation (Copenhagen, 1982), is based on his use of twelve
different phrases. Phrases are short melodic lines, each of which corresponds to one
hending, and every two phrases are linked to a specific hending. Particular phrases
display variations but are clearly distinct from other phrases (see Examples 18a and
b).

Each phrase can occur in different places within the melody; Example 19 shows
how a melody that starts with Phrase i is composed of other phrases. In the second
hending , there is a possibility of six different phrases and the choice between them



then determines which phrases can be chosen for the third hending.

The diagram shows that most of the phrases can be used for more than one
hending. Phrase i is used in the first and third hending and Phrase d in the second
and third hendingar. Two phrases are firmly linked to the final hending. The
combination of the phrases within the melody is also governed by Pérdur’s ideas of
what can constitute a complete melody, and he appears to be able to choose
between eight very different combinations (Examples 10—17).

Stemma 1 occurs only with four-line meters in which the first and third lines
have seven syllables; ferskeytt, samhenda, stikluvik, and nyhenda.

Einar Einarsson also improvises. This happens to a limited extent in his Stemma 4,
where variations can be found in all of the melody’s hendingar, but the changes are
not dramatic (Examples 21-24). In Stemmur 2 and 3, the variations are also
negligible.

The variations are much more noticeable in Stemma 1. Einar uses this stemma
for four-line meters that have seven syllables in the first and third lines: ferskeytt,
samhenda, gagaraljoo, and nyhenda. From one stanza to another in the same
recording, the hendingar vary significantly, and the melodic range shifts from a
sixth (interval 1 to 6) in the first stanza to a fourth (interval 1 to 4) in the second.
Then it changes to a sixth (interval -1 to 5) in the third stanza, and a fifth in the
fourth stanza (interval 1 to 5). The order of the hendingar can also change, varying
between ABCD, ABAAv, AABC, and ABBvB. This can happen from one stanza to
another in the same recording. The extent of the variations is thus comparable to
those that we see in Pordur’s kvedskapur, although they do not permeate all of
Einar’s kvedskapur in the same way. The majority of them are firmly linked to the
first stanza in the recording, but the variations are then reduced to a few fixed
models that act as fixed melodies in his performance. As with P6rdur, Einar’s
kvedandi has 20 different phrases, most of which appear in only one or two stanzas.
Seven of these phrases dominate his kvedandi. The phrases are fixed to certain spots
in the melody, but by choosing different combinations of them, Einar creates
different models.

Gisli Gislason improvises in his Stemmur 1, 3 and 4, but in Stemmur 3 and 4, the
changes are negligible. In Stemma 1, many variations can be heard, both in different
melodic ranges, from sixths to fifths, and in the order of hendingar, from ABCZ to
ABAZ. The variations are, however, less prominent than in Pérdur Gudbjartsson
and Einar’s kvedskapur.



bordur Marteinsson: Both of Pordur’s stemmur are fixed, with very minor

variations.

Porgils Porgilsson: All nine of Porgils’ stemmur, apart from Stemmur 4 and 9,
appear to be more or less open to variations. In Stemmur 1, 5, 6, 7 and 8, the
variations are minor, and with the exception of Stemmur 1, 2, and 3, there are not
enough stanzas in each recording to make it possible to evaluate them fully. In
Stemma 2, numerous and rather radical variations can be heard, comprising both
changes in melodic range and the sequence of hendingar. It is clear, however, that
the melody shown in Example 6 is dominant, while other forms are few and usually
appear in the first stanza of a recording. Discernible variations can occur in Stemma
3, as can be seen from Examples 7 and 8, but they do not affect the melodic range
or the sequence of hendingar. All of Porgils’ stemmur are inelastic, and each of
them is used for only one meter.

Pall Stefansson: All five of Pall’s stemmur are fixed and inelastic.

Pétur Olafsson uses eleven different stemmur. Each one of them has one fixed
melody with only negligible variations, while five are elastic, so that they can be
used for different, dissimilar meters.

Gudmundur Olafsson: In only one of his stemmur, Stemma 1, are there major
variations, with the changes being significant. They affect the melodic range, and
unusually, the variations occur between intervals 1 and 2. The sequence of

hendingar, however, does not change.

Hallgrimur Joénsson uses three stemmur. Two of them are fixed, but the third,
Stemma 3, appears to allow for variations, which also occur in the melodic range.
Since only ten stanzas using this stemma were recorded, the material is too sparse

to permit conclusions to be made about it.

Jon Oddsson: Regarding Jon’s five stemmur, variations can be heard to a small
extent in Stemmur 2, 3 and 4, whereas Stemma 5 is a fixed melody. In Stemma 1
there are more numerous and more consistent variations, which affect both the

range and the sequence of hendingar.

Conclusion

The ten kveedamenn are divided into two main groups. The second group almost



exclusively uses fixed melodies in their kvedskapur. In general, if any changes are
heard in their melodies, they are very minor. In this group are P6rdur Marteinsson,
Pall Stefansson, Pétur C)lafsson, and Hallgrimur Jonsson.

With the other six kvedamenn, improvisation is a prominent feature in their
performance of rimur. The amount and consistency of the variations differ, and it is
important to note that the improvisation occurs only in certain stemmur of the
kvedamenn.

Clearly, Einar Einarsson and P6rdur Gudbjartsson possess the most extensive
techniques for variation or improvisation. For both, these improvisational
techniques are connected to the stemma they use the most, referred to here as
Stemma 1 for both. Their kvedskapur tallies to a great degree with Bjarni
Porsteinsson’s description of “rimur melodies [being] only a spontaneous invention
of the one intoning,” as he writes in Islenzk pjédlog. Both stemmur are replete with
variations, not only from one recording to another, but also from one stanza to
another in the same recording. The changes are so extensive that the melodies have
different ranges and combinations of hendingar. For both of these kvewdamenn, their
improvisation is based on a limited repertoire of phrases that are then put together
in different ways. Characteristic of these stemmur is the fact that they are inelastic.
They are certainly used for more than one meter, but only meters that are
sufficiently similar in structure for the differences between them to have a limited
effect on the length of the hendingar. The two kveedamenn both use a fixed rhythm.
Einar uses only Rhythm b, and P6rdur only Rhythm a.

Gisli Gislason, Gudmundur Olafsson, and Jon Oddsson also have stemmur
displaying major variations. The variations in their performance also affect the
melodic range and combination of hendingar, but in comparison to Einar and
Pordur’s kvedskapur, those variations are all within narrower limits.

Variations can be heard in some of Porgils Porgilsson’s stemmur, but they only

occur in the first stanza of his performance or in isolated hendingar in the melody.
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Summary

The book examines the performance of ten rimur singers. It describes how Svend
Nielsen and Hallfredur Orn Eiriksson searched for individuals who had learned
how to sing rimur, and had sung them for others, at a young age, and were still able
to perform some of their early repertoire. The main aim of the collecting, which
took place 1964-71, was to discover whether it was possible to find examples of
rimur melodies of the sort Bjarni Porsteinsson described in his Islenzk pjoodlig
(1906-9). In contrast to the fixed, well-known rimur melodies, Bjarni said that
some ,rimur melodies are the creation, on the spot, of the singer, who does not have
a definite melody in mind before he begins, but creates it according to his own
taste, as he sings, and this is easy for a good and experienced singer® (p. 810). In
other words, their object was to determine whether there were still singers whose
performance was varied and spontaneous, or whether some of them had, at least,
changed their melodies from one performance to another to a greater degree than is
known from, for example, traditional Danish singers. Changes might be found in
two areas, in the melody itself or the rhythm, and in both cases the rimur melody
can either be fixed, i.e., have only one form, or be free and variable. Svend and
Hallfredur recorded the singing of the ten singers discussed in the book. They are of
differing importance in the study, because there are different amounts of material
from each one. It is striking that the ten individuals on which the study focuses all
grew up and began their careers as singers in the north and west of Iceland, in spite
of attempts to find singers in other parts of the country. It was surprising how many
examples were found of singers who changed their melodies when they sang.

The conclusion is that the ten singers can be divided into two groups. One
group used almost exclusively fixed melodies in their performance. At most, very
small changes can be heard in their melodies. This group comprises Pordur
Marteinsson, Pall Stefansson, Pétur Olafsson and Hallgrimur Jénsson. Only Pétur
Olafsson used exclusively fixed rimur melodies in his singing, and he knew very
many. The melodies of the other three were generally fixed and there were few and
unimportant variants within each performance. The other six singers showed
marked improvisation in their performance of rimur. The number and density of
variation differs; it is noteworthy that improvisation appears only in certain of their
melodies.

It is clear that Einar Einarsson and P6rdur Gudbjartsson have a greater tendency
to vary and improvise. Each has a favorite melody they use most often. Both
melodies are permeated with variations, not just between one recording and the

next but also from one stanza to the next in the same recording. The changes are so



extensive that the melodies have different musical range and different patterns of
phrasing. Both singers base their improvisations on a limited vocabulary of phrases
that are put together in different ways. A characteristic of these two melodies is that
they are not ‘elastic’. To be sure, they are used with more than one metre, but only
with metres that are sufficiently similar in structure that the difference among them
will have limited influence on the melody. Both singers use a fixed rhythm. Their
singing corresponds, to a large extent, to Bjarni Porsteinsson’s description when he
says that ‘rimur melodies are the creation, on the spot, of the singer’.

Gisli Gislason, Gudmundur Olafsson and Jén Oddsson also knew rimur
melodies where significant changes are found. The variation in their performances
includes the musical range and influence the key and order of phrases, but
compared to the performances of Einar and Pordur they use variants within much
narrower bounds. Variation can be heard in some of Porgils Porgilsson’s melodies,
especially in the first verse of the performance or in individual phrases.

The introduction of the book contains definitions of rimur, metres, poetic
language and rimur melodies, with a list of additional sources. Svend Nielsen’s
research is then put in the context of other Scandinavian research on oral
performance of songs.
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Index of Stanzas

Einar Einarsson:
Example 1:

Fjarleg strondin heillar hug
hafs i bondum vidum,
vengjum pondum furduflug
flygur ondin tidum.
Rosarimur, 3. rima, 10. stanza (ferskeytt).
Author Jon Rafnsson (1899—-1980).
Intoned August 27th 1967.

SAM 93/3707 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1018990]

Example 3:

Heagir r60ur hronnum 4,

hlegir médan strond ad n4.

®gis gloda foldum fra

fe ég 1j60agjoldin sma.
Rosarimur, 6. rima, 52. stanza (hagkvedlingahéttur).
Author Jon Rafnsson (1899-1980).
Intoned August 27th 1967.

SAM 93/3707 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1018990]

Example 5-6:

Lj6s10 fedist dimman dvin,
dafnar nedid froma,

loftid gledist, 1ain skin,
landid kladist bléma.

Le6 kaerum pakkar pa
pvita meidi hnua,

vill svo fera leid ad 14
langar skeidir bua.

Numarimur, 12. rima, 16. and 30. stanza (ferskeytt).
Author Sigurdur Breidfjord (1798-1846).
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Intoned August 2nd 1965.
SAM 84/65 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001075]

Example 7:

Dagalaardisirnar

dyggvar, smaar, rj60ar

viljid pid sja & visurnar,

verid pid pa svo gddar.
Rimur af Tistran og Indionu,?2. rima, 1. stanza (ferskeytt).
Author Sigurdur Breiofjord (1798-1846).
Intoned August 2nd 1965.

SAM 84/66 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001079]

Example 8:
Fljott 4 kvidi Fjorgynjar
fylkt er lidi allsherjar,

breitt um svidid blikeldar
braka fridils Gunnladar.

Rosarimur, 6. rima, 9. stanza (hagkvedlingahdttur).
Author J6n Rafnsson (1899—-1980).

Intoned August 30th 1967.

SAM 93/3720 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1019134]

Example 9:

Férleg voru fjorbrot hans,
fold og sjorinn léku dans,
gaefusljor med glepa fans
Grimur {6r til andskotans.

Gongu-Hrolfsrimur, 18. rima, 72. stanza (hagkvedlingahattur).
Author Hjalmar Jonsson (1796—-1875).

Intoned August 30th 1967.

SAM 93/3720 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1019141]

Example 11-12:
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Sidan prey0a pig til vinar
padi, hér af landsins konum
sverja ei0 fyrir allar hinar
@tla eg mér a hreppskilonum.

Eins og fjalla efst fra tindum
Ognarlegur klettur ridar,

sem i falli, frarri vindum,
foldar vega sundur nidar.

Nimarimur,7.rima, 11.~12. stanza (breidhenda).
Author Sigurdur Breidfjord (1798-1846).

Intoned August 2nd 1965.

SAM 84/65 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001074]

Example 13:

Allt hvad skedi eins réd segja
or ad fregnum hann.

Numi & medan pa réd pegja
pvi n@st gegna vann:

Numarimur, 16. rima, 46. stanza (skammhenda).
Author Sigurdur Breidfjord (1798—-1846).

Intoned August 6th 1965.

SAM 84/71 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001140]

Example 14-15:

Numi fer og hastan hittir hilmi Réma;
Leo pangad lika kemur,
lofdungs vinur redu semur:

,,Hér hef eg fangad hetju p4, oss hreddi 16ngum;
veit eg po 1 viga sbngum
vinnast muni hann af 6ngum.*

Numarimur, 9. rima, 20.-21. stanza (braghenda).
Author Sigurdur Breiofjord (1798—1846).

Intoned August 2nd 1965.

SAM 84/66 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001078]
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Example 16:

Po6 ég eigi dikti drésum dyra bragi
fyrir pvi allt ma fara { lagi.

Rimur af Tistran og Indionu, 3. rima, 3. stanza (athending).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 2nd 1965.

SAM 84/66 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001080]

Example 17-18:

Rétt einmana Numi nid
nokkud metur hvatar for;
yfir Grana gamla fru
ganga letur s6dulknor.

Lengi fer svo fram um reit
fordast neydir hetjan traust;
ongva sér hann vegi veit,
vollinn skeidar pankalaust.

Niumarimur, 11. rima, 13.—14. stanza (gagaralj6d).
Author Sigurdur Breidfjord (1798-1846).

Intoned August 4th 1965.

SAM 84/67 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001096]

Example 19-20:

Lofdung eftir lesinn dom
leetur farid heim ad s6lum
mikinn gjordu Romar rom
Romular ad fyrirtolum.

Numi poldi valla vid —

vaka astarsarin — lengur

Tasa kongs vid haegri hlid

hugsandi og lotinn gengur.
Numarimur, 5. rima, 11.—12. stanza (nyhenda).
Author Sigurdur Breidfjord (1798—-1846).

Intoned August 4th 1965.
SAM 84/68 EF.
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[https://www.ismus.is/tjodfraedi/hljodrit/1001097]

Example 21-24:

Skal eg mega um skaldin nokkud tala
fyrst eg er ad erja vid
Obusela handverkid.

Nafnid pad menn naumast vinna kunna
fyrir pad, ad rima rétt,
sem regla verdur fyrir sett.

Ordfimni og @fdur lengi vani,
gefur pessa gédu mennt,
p6 geti ma ske fair kennt.

Ord og panka alla ur hinna bokum,
pegar lata prykkta skra,
purfa slikir jafnan f4.

Numarimur, 17. rima, 1.—4. stanza (studlafall).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 6th 1965.

SAM 84/71 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001141]

Porour Gudbjartsson:
Example 1:

Reidar purrka peir ei val
prautaslurk pé reyni

allt fram skurka Yxnadal
upp a0 Lurkasteini.

Rimur af Pordi hredu, 16. rima, 41. stanza (ferskeytt).
Author Hallgrimur Jénsson (1787-1861).

Intoned August 3rd 1965.

SAM 84/67 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001087]

Example 2:

Sjoli dgetur sér vid mund
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setjast letur gram um stund,
yndisbetur lifga lund,
lanast metu kerasund.

Rimur af Bernotus Borneyjarkappa, 9. rima, 64. stanza (hagkvedlingahattur).
Author Magns Jonsson (1763—-1840).

Intoned August 6th 1965.

SAM 84/70 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1001137]

Example 3:

Upp 4 grundu einstig fann
0dlingskundur tédur,
komst svo undir kastalann
kesjupunda medur.

Rimur af Bernotus Borneyjarkappa, 8. rima, 17. stanza (ferskeytt).
Author Magnts Jonsson (1763—-1840).

Intoned August 5th 1965.

SAM 84/68 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1001103]

Example 4:
Arnlj6ts brodir ekki sljor
alma var sa njotur,
par var hja peim préttarstor
Porsteinn uxafétur.

Rimur af Svoldarbardaga, 1. rima, 50. stanza (ferskeytt).
Author Sigurdur Breiodfjord (1798-1846).

Intoned August 30th 1967.

SAM 93/3717 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1019100]

Example 5-7:

Song 1 reida kifinn kar,
kolgur freyda storar,
Ekkilsheida yfir flar
0ldu skeida jorar.

Sigla drengir dag sem natt
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djupt um engi pongla,
rarnar lengi hlj60a hatt,
hjol og strengir songla.

Kér med jofnum protti par
pa um nofnur ddar

bratt ad hofnum Borneyjar
beindi hr6fnum sudar.

Rimur af Bernotus Borneyjarkappa, 8. rima, 13.—15. stanza (hagkvedlingahdttur).
Author Magns Jonsson (1763—-1840).

Intoned August 5th 1965.

SAM 84/70 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1001137]

Example 8-9:

Sunnlendingur sem ad Bjorn er nefndur
um pad vist ég vitna skal
var hér nétt 1 Saudlauksdal.

Husmodirin honum gaf ad borda
finna b2di fisk og smjor
flautir og graut med bestu kjor.

Sunnlendingur sem ao Bjorn er nefndur (studlafall).
Author unknown.

Intoned July 13th 1971.

SAM 91/2383 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013521]

Example 10:

Stundum fram 4 steinbitsmid
stefni ég drakjoa,

stundum ma €g strakinn vid
stiga, kveda og roa.

Brynki var d fotum frdr, 2. stanza. (ferskeytt).
Author Brynjélfur Bjornsson (1845-1934).
Intoned in the summer of 1959.

SAM 00/3985 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1038694]
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Example 11:

Strid er ad fast vid stjorn og pjod
sem standa andvig jafnan,
kongaast er einatt g60
en oft pad sast ad skammt hun st6d.
Alpingisrimur, 1. rima, 14. stanza (stikluvik).
Author unknown.
Intoned August 6th 1965.

SAM 84/70 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001132]

Example 12:

I landsins hjarta 1ifdi par
1j6s10 margt, sem fegurd bar.
Nu er bjart vid Breidamar,
buinn skarti kveldsolar.

Breidfirdingavisur, 3. stanza. (hagkvedlingahdttur).
Author Olina Andrésdéttir (1858—1935).

Intoned August 3rd 1965.

SAM 84/66 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001082]

Example 13:

Hnuit vid stéran hafla beins
heilsan foru ad vanda
stigu af jorum undir eins
allir porar banda.

Rimur af Pordi hredu, 16. rima, 42. stanza (ferskeytt).
Author Hallgrimur Jénsson (1787-1861).

Intoned August 3rd 1965.

SAM 84/67 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001087]

Example 14:

Faldasunna sal var heid,

p@r saumudu, spunnu, styrdu skeid,
peim var kunnug laar leid,

16gd yfir grunna svadin breid.
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Breidfirdingavisur, 8. stanza. (hagkvedlingahattur).
Author Olina Andrésdéttir (1858—1935).

Intoned August 3rd 1965.

SAM 84/66 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001081]

Example 15-16:

Hrop 1 stadinn heyrdi pa
hirdir nadurs petta,
murinn gengur gladur 4,
gerdi hradur frétta:

Hatt upp gerdi hropa par
hoskur skerdir fleina:
,,ByO eg verdi Borneyjar
brynju og sverd ad reyna.*

Rimur af Bernotus Borneyjarkappa, 8. rima, 19. and 18. stanza (ferskeytt).
Author Magns Jonsson (1763—-1840).

Intoned August 5th 1965.
[https://www.ismus.is/tjodfraedi/hljodrit/1001103]

Example 17:

Breida- fyrst 4 fir0inum

fekk ég vist 4 batunum

hja aflapyrstum, prekmiklum
prauta og lista formonnum.

Breidfirdingavisur, 5. stanza. (hagkvedlingahdttur).
Author Olina Andrésdéttir (1858—1935).

Intoned August 3rd 1965.

SAM 84/66 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001082]

Example 19:

Smala hlydinn hjardar fjoldinn
heim ad 1idur stekkjunum,

par um sid 4 sumarkvoldin

eg sat i vidirbrekkunum.

Numarimur, 3. rima, 6. stanza (langhenda).
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Author Sigurdur Breiofjord (1798—1846).

Intoned August 3rd 1965.

SAM 84/67 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001090]

Example 20:

Sé eg pad, ad sorg pu berd { sinnu ranni.
Hermdu fra pvi, halurinn svinni,
hvad 6gledi veldur pinni.

Rimur af Bernotus Borneyjarkappa, 4. rima, 16. stanza (braghenda).
Author Magnts Jonsson (1763—-1840).

Intoned August 5th 1965.

SAM 84/68 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1001104]

Example 21:

Firna stérum fjollum a
fundust ekki leidir betri,
joklar voru og hnukar ha

4 heidu sumri eins og vetri.

Likafronsrimur, 4. rima, 12. stanza (nyhenda).
Author Sigurdur Breidfjord (1798-1846).

Intoned August 5th 1965.

SAM 84/68 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001102]

Example 22:

Suda lysti af s6lunum
sila vist & bolunum,
einatt tisti { lunum,

ad sem prystu hjélunum.

Rimur af Bernotus Borneyjarkappa, 9. rima, 58. stanza (hagkvedlingahdttur).
Author Magnus Jénsson (1763—-1840).

Intoned August 6th 1965.

SAM 84/70 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1001105]

Gisli Gislason
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Example 1:

Par var greina protid smid
og pundar fundum lokid,
pegar Einar atti strid

og illar skeinur veitti 1y0.

Rimur af Svoldarbardaga, 6. rima, 10. stanza (stikluvik).
Author Sigurdur Breidfjord (1798—-1846).

Intoned August 10th 1965.

SAM 84/76 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001205]

Example 2:

Hart fram vedur Hyrningur
hronnum ménnum bylti

sverdl medur matthardur,

sem Markus kvedur lo6gmadur.

Rimur af Svoldarbardaga, 6. rima, 43. stanza (stikluvik).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 11th 1965.

SAM 84/78 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001222]

Example 3-5:

Sumars blidan svo ut rann,
sendir fridum stala.
Drauma gridur verri vann
vardar tidum brjala.

Heiman ferd um haustid bjo
hroftur erdis grana,

ad Porgerdar enn 1 rd

orma verdur bana.

Sidan heima ad sumri er
suta keiminn metur.
Aftur dreyma illa fer

ad pa sveimar vetur.

Rimur af Gisla Surssyni, 10. rima, 12.—14. stanza (ferskeytt).
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Author Sigurdur Breiofjord (1798—1846).
Intoned August 8th 1965.

SAM 84/72 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001163]

Example 6:

Skipti manna baud { bol
bondinn hrannar ljdma sol
Ollum kledum fleti fra
fyrst hann raedur kasta pa.

Rimur af Gisla Surssyni, 12. rima, 13. stanza (stathenda).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 8th 1965.

SAM 84/73 EF.
[https://ismus.is/tjodfraecdi/hljodrit/1001168]

Example 7:

S6kn og varnir syndu peir
sdst p4 hardna gaman
hreppstjorarnir traustir tveir
toku parna saman.

Kosningavisur (ferskeytt). Author Hallbjorn Bergmann Bjornsson (1855-1925).
Intoned August 8th 1965.

SAM 84/73 EF.

[https://ismus.is/tjodfraedi/hljodrit/1001169]

Example 8:

Osladi gnodin, beljadi bodinn
blikadi vodin, kari song,
styrid gelti, aldan elti,

inn sér hellti & bordin 16ng.

Ur Grimseyjarrimu (langhenda).

Author Arni Jénsson Eyjafjardarskald (1760-1816).
Intoned August 10th 1965.

SAM 84/76 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001199]

Example 9-10:
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Husfreyjurnar hugsandi um hagi sl&ma,
réna létu redu gaman;
raudar eins og blod i framan.

Audur melti: ,,Oss ur vondu er ad rada.*
Asgerdur nam andsvér pyda:
,,Ekki skal eg pessu kvida.*

Rimur af Gisla Sirssyni, 4. rima, 13.—14. stanza (braghenda).
Author Sigurdur Breidfjord (1798—-1846).

Intoned August 8th 1965.

SAM 84/72 EF.

[https://ismus.is/tjodfraedi/hljodrit/1001161]

Example 11:

Borkur, eftir bardagann, til baja sneri,
hugar litid geskan greri.

Rimur af Gisla Surssyni, 9. rima, 17. stanza (afhending).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 8th 1965.

SAM 84/73 EF.
[https://ismus.is/tjodfracdi/hljodrit/1001167]

Example 12:

Ekki gleymist Gisli mér;
gjorum par ad snua:
kempan heima 4 Holi er,
heldur illa dreyma fer.

Rimur af Gisla Surssyni, 5. rima, 13. stanza (stikluvik).
Author Sigurdur Breidfjord (1798-1846).

Intoned August 8th 1965.

SAM 84/73 EF.
[https://ismus.is/tjodfraedi/hljodrit/10011635]

Example 13:

Njotar 16fa neggja hofu leika,
um sem vann €g vekja tal,
vetur pann { Haukadal.

Rimur af Gisla Surssyni, 6. rima, 15. stanza (studlafall).
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Author Sigurdur Breiofjord (1798—1846).
Intoned August 11th 1965.

SAM 86/78 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001225]

Example 14:

Sumars blidan svo ut rann,
sendi fridum stéla.
Drauma gridur verri vann
vardar tidum brjala.

Rimur af Gisla Surssyni, 10. rima, 12. stanza (ferskeytt).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 11th 1965.

SAM 86/78 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001226]

Example 15:

Pegar helja handakold
hniginn mundi Porgrim taka,
Poérdis beljar 69 4 61d

alla bidur menn ad vaka.

Rimur af Gisla Surssyni, 7. rima, 13. stanza (nyhenda).
Author Sigurdur Breidfjord (1798-1846).

Intoned August 8th 1965.

SAM 84/72 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001162]

Example 16-17:

Par var greina protid smio
og pundar fundum lokid,
pegar Einar atti strid

og illar skeinur veitti 1yd.

En pvi audserri sem hann var
og sendi fjondum bana,
Ollum nerri 60ling par

ottinn sterri hjartad skar.

Rimur af Svoldarbardaga, 6. rima, 10. and 20. stanza (stikluvik).
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Author Sigurdur Breiofjord (1798—1846).
Intoned August 11th 1965.

SAM 84/77 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001210]

Example 18:

Drauma undur ordid hér
um pad grundum stoku
fleina pundur einn sem er
ern { blundi og voku.

Draumur Hallbjarnar Bergmann (ferskeytt).

Author Hallbjorn Bergmann Bjornsson (1855-1925).
Intoned August 8th 1965.

SAM 84/73 EF.
[https://ismus.is/tjodfracdi/hljodrit/1001170]

Example 19:

Likafrén og lagsmenn tveir,
1j6sin dags ner fa ad skoda,
kvedja hjon, og pvi nest peir
padan undir fj6llin troda.

Likafronsrimur, 4. rima, 11. stanza (nyhenda).
Author Sigurdur Breidfjord (1798-1846).
Intoned August 10th 1965.

SAM 84/76 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001206]

Pordur Marteinsson:

Example 1:

Fékk ég bréf pitt, Fisi minn,
sem fjalladi um kreppu og gengid,
en hitt er verra ad hidsvidinn
hef ég engan fengiod.
Ljooabréf (ferskeytt).
Author Oskar Arinbjornsson (1889-1954).
Intoned August 8th 1965.

SAM 84/74 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001175]
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Example 2:

Njotar 16fa neggja hofu leika,
um sem vann €g vekja tal,
vetur pann { Haukadal.

Rimur af Gisla Surssyni, 6. rima, 15. stanza (studlafall).
Author Sigurdur Breiofjord (1798—1846).

Intoned August 8th 1965.

SAM 84/74 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001180]

Example 3:

Piggur af lydum lofid tidum
lundurinn pydur, skida bur,
rekkurinn blidur sodning sydur
sa hinn fridi Erlendur.

Piggur af lyoum lofio tioum (langhenda).
Author Marteinn Gislason (1908-1941).
Intoned August 8th 1965.

SAM 84/74 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001177]

Example 4:

Husfreyjurnar hugsandi um hagi slema,
réna létu redu gaman;
raudar eins og blod i framan.

Rimur af Gisla Surssyni, 4. rima, 13. stanza (braghenda).
Author Sigurdur Breidfjord (1798-1846).

Intoned August 8th 1965.

SAM 84/74 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001179]

Example 5:

Fjorulallar foru 4 kreik

frekt p6 hallad var af degi

heim peir dralla og hyggja a leik
héldu ad karlar svefu eigi.

Fjorulallabragur, 1. stanza. (nyhenda).
Author Marteinn Gislason (1908-1941).
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Intoned August 8th 1965.
SAM 84/74 EF.
[https://ismus.is/tjodfraedi/hljodrit/1001178]

Porgils Porgilsson
Example 1-3:
Vorsins blida 1yda lund
lifgar, kvida ei seQur

fuglar vida flokta um grund
fjadraprydi medur.

Grenkar vida grund ad sja
grosin frid fa voldin
lekir hlidum lida fra

liljum skrydist fjoldinn.

Sumri hallar haustar pa
hvin { fjalli og klifi
blomin vallar blikna sma
byrgd 1 mjallardrifi.

Ur Arstidavisum (ferskeytt).

Author Porgils Porgilsson (1884—1971).

Intoned September 11th 1964.

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000710]

Example 4-5:

Geislar ljd6ma um grund og haf
glodum rémi er sungid

loftid hljomar lifi af

lifsins 6mi prungid.

P4 vetur kladist kufl sinn {
klaka predir sina
fellur & svaedi fonn 4 ny
fegurd og gadi dvina.

Ur Arstidavisum (ferskeytt).

Author Porgils Porgilsson (1884—1971).
Intoned August 18th 1965.
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SAM 84/85 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001317]

Example 6:

Dagsins runnu djasnin g6d
dyr um hallir vinda
morgunsunnu blessad blod
bleddi um fjallatinda.

Niumarimur, 12. rima, 15. stanza (ferskeytt).
Author Sigurdur Breiofjord (1798-1846).

Intoned September 11th 1964.

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000716]

Example 7:

Vorsins blida 1yda lund
lifgar, kvida ei sedur

fuglar vida flokta um grund
fjadraprydi medur.

Unads hljomar um p4 tid
upp sprettur dromi kifsins
anga blémin undurfrid
allt er { bléma lifsins.

Ur Arstidavisum (ferskeytt).

Author Porgils Porgilsson (1884—1971).

Intoned August 18th 1965.

SAM 84/86 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001323]

Example 9:

Stafninn klyfur strauma datt,
stormur svifur yfir hofin,
bylgjan kyfist bord vid pratt,
blakta stifust mastratrofin.

Visur ortar eftir nordanvedur 1916 (nyhenda).

Author Porgils Porgilsson (1884-1971).
Intoned September 11th 1964.
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SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000709]

Example 10:

Nu skal vinda vod ad hun

vant svo syndi dyrid fl6da,

@0a vindar als um tun

og @sa lyndi ranar joda.
Visur ortar eftir nordanvedur 1916 (nyhenda).
Author Porgils Porgilsson (1884—1971).
Intoned September 11th 1964.

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000712]

Example 11-12:

Vorsins blida 1yda lund
lifgar, kvida ei sedur

fuglar vida flokta um grund
fjadraprydi medur.

Ad sumars blida svifur tid
sist fer ad lida ad kvida
blomum skrydist brekkan frid
blémsturhlidar fridar.

Ur Arstidavisum (ferskeytt).

Author Porgils Porgilsson (1884—1971).

Intoned August 18th 1965.

SAM 84/85 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001317]

Example 13:

A eg ad halda 4fram lengra eda hatta
og milli Grenlands koldu kletta
kvadin lata nidur detta?

Niumarimur, 9. rima, 1. stanza (braghenda).
Author Sigurdur Breiofjord (1798-1846).

Intoned September 11th 1964.

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000718]
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Example 14:

A eg ad halda 4fram lengra eda hztta
og milli Grenlands koldu kletta
kvadin lata nidur detta?

Numarimur, 9. rima, 1. stanza (braghenda).
Author Sigurdur Breiofjord (1798—1846).

Intoned September 11th 1964.

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000720]

Example 15:

Hogna kenni eg, hefna nennir hlyra sinna,
vorir menn pvi fjortjon finna,
fast pvi spennum dorinn stinna.

Rimur af Andra jarli, 5. rima, 54. stanza (braghenda).
Author Hannes Bjarnason (1776-1838).

Intoned August 18th 1965.

SAM 84/85 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001321]

Example 16-17:

Likafrén og lagsmenn tveir,
1j6sin dags ner fa ad skoda,
kvedja hjon, og pvi nest peir
padan undir fj6llin troda.

Il var ferd og 6hrein leid,
utilegumenn og trollin

byggdu &rd, um bratta heid
bonnudu monnum leid um fjollin.

Likafronsrimur, 4. rima, 11.—12. stanza (nyhenda).
Author Sigurdur Breiofjord (1798-1846).

Intoned August 18th 1965.

SAM 84/85 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001322]

Example 18-19:

Andri hler svo hollin naer vid skelfur


https://www.ismus.is/tjodfraedi/hljodrit/1000720
https://www.ismus.is/tjodfraedi/hljodrit/1000720
https://www.ismus.is/tjodfraedi/hljodrit/1001321
https://www.ismus.is/tjodfraedi/hljodrit/1001321
https://www.ismus.is/tjodfraedi/hljodrit/1001322
https://www.ismus.is/tjodfraedi/hljodrit/1001322

vid sina granna sagdi hann:
,»5ja10 pid manninn vitlausan?*

Rimur af Andra jarli, 2. rima, 104. stanza (studlafall).
Author Hannes Bjarnason (1776-1838).

Intoned August 18th 1965.

SAM 84/85 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1001320]

Example 20:

Ofan 1udir fjallid féru

fornar f16dir lilju ranns.

Atta badir { honum voru,

uti stod par fjoldi manns.
Rimur a]f Ulfari sterka, 9. rima, 50. stanza (langhenda).
Author Arni Bodvarsson (1713-1776).

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000713]

Example 21:

Numi undrast, Nimi hradist,
Numi grundar hvad til ber,
Numi skundar, Numi laedist,
Numi undan vikur sér.

Numarimur, 3. rima, 49. stanza (langhenda).
Author Sigurdur Breidfjord (1798-1846).

Intoned September 11th 1964.

SAM 84/44 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1000715]

Pall B. Stefansson

Example 1:

Man ég fyrrum pyt 4 pokum
preyta styr vid éljadrog,

pa 4 kyrrum kvelda vokum
kveiktu hyrinn rimnalog.

Man ég fyrrum pyt d pokum (langhenda).
Author J6hannes ur Kotlum (1899-1972).
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https://www.ismus.is/tjodfraedi/hljodrit/1000713
https://www.ismus.is/tjodfraedi/hljodrit/1000713
https://www.ismus.is/tjodfraedi/hljodrit/1000715
https://www.ismus.is/tjodfraedi/hljodrit/1000715

Intoned November 18th 1968.
SAM 87/1077 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1036370]

Example 2:
,,Of@r synist 4in mér,
allinn pessa verstur,

stora jaka straumur ber,
stendur hann enginn hestur.

Sveinn Pdlsson og Kopur, 1. stanza. (ferskeytt).
Author Grimur Thomsen (1820-1896).

Intoned November 18th 1968.

SAM 87/1077 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1036371]

Example 3:

Vora tekur. Arla er.

Askan rekur gullna predi.
Solin vekur, gegnum gler,
geislum pekur rekkjukledi.

Bjartir morgnar, 1. stanza. (nyhenda).

Author Stefan fra Hvitadal (1887-1933).

Intoned November 18th 1968.

SAM 87/1077 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1036372]

Example 4:

Fugla hdan heyri klid
hressir ddvel muna.
Gladur blaa vatnid vid
verd ég pa ad una.

Fugla hdan heyri klio (ferskeytt).

Author Baldvin Jénsson (1826-1886).

Intoned November 18th 1968.

SAM 87/1078 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1036373]

Example 5:


https://www.ismus.is/tjodfraedi/hljodrit/1036370
https://www.ismus.is/tjodfraedi/hljodrit/1036370
https://www.ismus.is/tjodfraedi/hljodrit/1036371
https://www.ismus.is/tjodfraedi/hljodrit/1036371
https://www.ismus.is/tjodfraedi/hljodrit/1036372
https://www.ismus.is/tjodfraedi/hljodrit/1036372
https://www.ismus.is/tjodfraedi/hljodrit/1036373
https://www.ismus.is/tjodfraedi/hljodrit/1036373

Ymsum pykir einskis vert
er annarra kvika svidur.
Eitthvert strik er eftir hvert
augnablik sem lidur.

Ymsum pykir einskis vert (ferskeytt).

Author unknown.

Intoned November 18th 1968.

SAM 87/1078 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1036374]

Example 6-7:

Af pvi nu er komid kvold
og kerstur 110inn dagur
rennur undir rekkjutjold
rodull skeer og fagur.

Séal min brynni 1 sjafnar eld
s@&l um njolu stundir
ef hja mér rynni hly i kveld
hringasdlin undir.
Kvoldvisur (ferskeytt).
Author Simon Bjarnarson Dalaskald (1844-1916).
Intoned November 18th 1968.

SAM 87/1078 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1036376]

Pétur Olafsson

Example 1:
Hékon pa er hniginn 14,
og hetjan mod 4 velli sto0,
Jokull bra sér beinin 4,
blossa tr6d ad stjornu 1j60.
Rimur af Viglundi og Ketilrioi, 8. rima, 11. stanza (gagaralj6d).

Author Sigurdur Breiofjord (1798—1846).
Intoned November 28th 1968.

Example 2:


https://www.ismus.is/tjodfraedi/hljodrit/1036374
https://www.ismus.is/tjodfraedi/hljodrit/1036374
https://www.ismus.is/tjodfraedi/hljodrit/1036376
https://www.ismus.is/tjodfraedi/hljodrit/1036376

HéAdinn sjoli sest ad stdli valda,
vins&ll n4di verda fljott
vopna radur gaeddur prott.

Rimur af Héoni og Hloovi, 3. rima, 6. stanza (studlafall).
Author Jén Eyjolfsson (1850-1924).

Intoned September 6th 1967.

SAM 93/3722 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1019150]

Example 3:

Bondinn tér med blida 6nd
baldri mundar steina:

,, Jokum okkur tafl { hond
tynum efni meina.*

Rimur af Viglundi og Ketilrioi, 12. rima, 14. stanza (ferskeytt).
Author Sigurdur Breiofjord (1798—-1846).
Intoned November 29th 1968.

Example 4:

Hédinn dvelur heima p4,
harmar sprundid frida,
greipar hélu geymir sa
gaeti finnur 1yda.

Rimur af Héoni og Hloovi, 2. rima, 7. stanza (ferskeytt).
Author Jon Eyjolfsson (1850-1924).

Intoned September 5th 1967.

SAM 93/3721 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1019145]

Example 5:

Olafs saga 4dan beid,
00lings mengid slynga,
fram nam draga 4 laxa leid,
langa hringhyrninga.
Rimur af Svoldarbardaga, 2. rima, 11. stanza (ferskeytt).

Author Sigurdur Breidfjord (1798-1846).
Intoned November 30th 1968.


https://www.ismus.is/tjodfraedi/hljodrit/1019150
https://www.ismus.is/tjodfraedi/hljodrit/1019150
https://www.ismus.is/tjodfraedi/hljodrit/1019145
https://www.ismus.is/tjodfraedi/hljodrit/1019145

Example 6:

Skipid flaut og ferda naut,
flenntust skaut & haflabidum;
stormur paut, en l4in laut
limablaut ad 6llum sidum.

Rimur af Viglundi og Ketilrioi, 10. rima, 10. stanza (nyhenda).
Author Sigurdur Breidfjord (1798—-1846).
Intoned November 28th 1968.

Example 7:

Fraendur Merdi fleins 1 klid
fylgi s0gdust veita,
bredralag svo binda vid
borinn goins reita.
Rimur af Héoni og Hloovi, 8. rima, 10. stanza (ferskeytt).

Author Jén Eyjolfsson (1850-1924).
Intoned September 9th 1967.

Example 8:

Fregda hair folkstjorar
freyjum brdins torgar
vagni 4 um ulfamar
aka pa til borgar.
Rimur af Héoni og Hloovi, 6. rima, 4. stanza (ferskeytt).

Author Jén Eyjolfsson (1850-1924).
Intoned September 8th 1967.

Example 9:

Hann Jarngrimur sér ad sjoli
sundur kvistar 119,
rétt vid 14 i renuboli
reiddist hraustmennid.
Rimur af Héoni og Hloovi, 7. rima, 8. stanza (skammhenda).

Author Jon Eyjolfsson (1850-1924).
Intoned September 8th 1967.



Example 10:
Olafur Svia sj6li styrir
sundakrium pangs um rann,
00ling frii ord pau skyrir:
,,Bkki flyja mun eg pann!*
Rimur af Svoldarbardaga, 3. rima, 57. stanza (langhenda).

Author Sigurdur Breidfjord (1798—-1846).
Intoned December 5th 1968.

Example 11:

Par var aldan Oma protin

ut vid kalda humra 14,

hl6d Sigvalda sagdur flotinn
seglum tjalda haukum 4.

Rimur af Svoldarbardaga, 3. rima, 7. stanza (langhenda).
Author Sigurdur Breiofjord (1798—1846).
Intoned November 30th 1968.

Example 12:

Olafs saga 4dan beid,
00lings mengio slynga,
fram nam draga 4 laxa leid,
langa hringhyrninga.
Rimur af Svoldarbardaga,?2. rima, 11. stanza (ferskeytt).

Author Sigurdur Breiofjord (1798—1846).
Intoned November 30th 1968.

Example 13:

Hékon vard { husfreyjunnar hastu metum
gjordi hann med gjofum kata
grioi kleda mikillata.

Rimur af Viglundi og Ketilrioi, 6. rima, 9. stanza (braghenda).
Author Sigurdur Breiofjord (1798—1846).
Intoned November 27th 1968.

Example 14:



M60urjord, hvar madur fedist,
mun hun eigi flestum ker?
Par sem 1j0s10 lifi gledist,
og litil skopun proska ner.

Numarimur, 3. rima, 1. stanza (langhenda).
Author Sigurdur Breiofjord (1798—1846).
Intoned December 5th 1968.

Gudmundur Olafsson
Example 1:
Numi balar brunaljos
brudar til ad vonum,
eik forsjala eisu sjos
eins 4 méti honum.

Numarimur, 8. rima, 12. stanza (ferskeytt).
Author Sigurdur Breiofjord (1798—1846).
Intoned November 25th 1968.

Example 2:

Samt €g allra svdsast finn
soOlarfall vid Jokulinn;
vermist mjallar vanginn pinn,
vesturfjalla kongurinn.

Breidfirdingavisur, 2. stanza. (hagkvedlingahdttur).
Author Olina Andrésdéttir (1858—1935).
Intoned November 23rd 1968.

Example 3:

Svo nam skunda Skardsstrond a
skyja undir faldi,
oft par lundum laufa hja
langar stundir dvaldi.
Svo nam skunda Skarodsstrond d (ferskeytt).

Author unknown.
Intoned November 23rd 1968.



Example 4:

Padan yfir for ég fjoll,
frekar pandi géngu,
fonnum drifin alveg 611
4 Hornstrandir 16ngu.
badan yfir for ég fjoll (ferskeytt).

Author unknown.
Intoned November 23rd 1968.

Example 5:

Skjaldmey moti kappa kemur,
kvedur hann 1j6tum ordum pannin:
,,Oss pu hota ei skalt fremur,

allra prjéta verstur glanninn.*

Nimarimur,7.rima, 18. stanza (breidhenda).
Author Sigurdur Breidfjord (1798-1846).
Intoned in November 1968.

Example 6:
Numi undi lengi { lundi,
leidir sveigir hér og par,
litur hann sprund, hun 14 1 blundi,
lik skjaldmey ad btining var.

Numarimur, 4. rima, 13. stanza (langhenda).
Author Sigurdur Breiofjord (1798—1846).
Intoned November 24th 1968.

Example 7-9:

Fjallid nidur f6ru menn og fundu herinn,
mestur porri Marsa barinn
mundi p4 og varnar farinn.

A eg ad halda 4fram lengra eda hatta
og milli Grenlands koldu kletta
kvadin lata nidur detta?

Karlmennirnir kunna ekki kvada malid,



&tli pad sé pa ekki galid
ad eg lengi kvadaskjalid?
Niumarimur, 9. rima, 16., 1. and 3. stanza (braghenda).

Author Sigurdur Breiofjord (1798—-1846).
Intoned November 23rd 1968.

Example 10:

A nzr bjitar eymdin sm4da
og eitthvad hallast

sumir lata hugann hrjdda
og hendur fallast.

Niumarimur, 13. rima, 2. stanza (drkast).
Author Sigurdur Breiofjord (1798-1846).
Intoned November 25th 1968.

Hallgrimur Jonsson
Example 1-3:

Lét 4 seida 1ondunum
leegis skeida brondunum;
als 4 heida ondunum

i hvein reida bondunum.

Bratt fallandi byrjarfold,
bita sandinn akker kold;
svo & landi setur 6ld

sin ljdémandi fogur tjold.

Vordur 1yda fer pa frétt,
fregum bydur sjola rétt
heim um rida haudrid slétt,
hallar pryda sti nett.

Rimur af Berndtus Borneyjarkappa, 9. rima, 59. and 61.—62. stanza (hagkvedlingahattur).
Author Magnus Jénsson (1763—-1840).

Intoned July 22nd 1969.

SAM 90/2193 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1013468]

Example 4:


https://www.ismus.is/tjodfraedi/hljodrit/1013468
https://www.ismus.is/tjodfraedi/hljodrit/1013468

Akron sagdi fedgum fra
fylkis bragdi illu,

vart um pagdi vonsku pa,
vald sig lagdi peirra a.

,, 1l jarldeemis héf mig hann,
heidri semir storum;

illa remist, ef vid pann
00ling ka&mi fridar bann.*

Rimur af Bernotus Borneyjarkappa, 6. rima, 17. and 22. stanza (stikluvik).
Author Magnus Jénsson (1763—-1840).

Intoned July 22nd 1969.

SAM 90/2194 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1013470]

Example 6-8:

Reimar fyrst og Fal eg tel,
folkid kvista vigs um mel,
badir lista bordust vel,
bl6dugan hrista dragvendil.

Flotu merki fleygja réd
Falur sterki vigs um bed,
l6ndungsherki matur med
mengid lerkar heljar téd.

Samson hrellir s6kndjarfur
sveit a4 velli bléddreifdur,
neyd po hrelli niflungsbur
nerri fellur dvigur.

Rimur af Reimari og Fal, 13.rima, 15. and 25.-26. stanza (hagkvedlingahattur). H6fundur Hdkon
Hakonarson (1793—-1863).

Intoned July 22nd 1969.

SAM 90/2194 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1013472]

Example 9:

Bylgjan spytti bodunum
byrjar titt { hroGunum;


https://www.ismus.is/tjodfraedi/hljodrit/1013470
https://www.ismus.is/tjodfraedi/hljodrit/1013470
https://www.ismus.is/tjodfraedi/hljodrit/1013472
https://www.ismus.is/tjodfraedi/hljodrit/1013472

vedrid stritt i vodunum
ver, sem flytti gnoGunum.

Suda lysti af s6lunum
sila vist & bolunum,
einatt tisti { Slunum,

ad sem prystu hjélunum.

Lét 4 seida 1ondunum
leegis skeida brondunum;
als 4 heida o\ndunum

i hvein reida bondunum.

Rimur af Bernotus Borneyjarkappa, 9. rima, 57.-59. stanza (hagkvedlingahéttur).
Author Magnus Jénsson (1763—1840).

Intoned July 22nd 1969.

SAM 90/2193 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1013468]

Example 12-13:

Hofudid 1j6sa lagt hun hefur
1étt & skjoldinn, vanga hja
hjalmur drésar, hyrt er sefur,
hulinn 6ldu stjornum I4.

Numi undi lengi 1 lundi,

leidir sveigir hér og par,

litur hann sprund, hun 14 1 blundi,
lik skjaldmey ad buning var.

Niumarimur, 4. rima, 14. and 13. stanza (langhenda).
Author Sigurdur Breiofjord (1798-1846).

Intoned July 22nd 1969.
[https://www.ismus.is/tjodfraedi/hljodrit/1013471]

Jon Oddsson

Example 1:

Pratt fyrir taman pjodarsid
peim er sama nuordid
hvort aftan, framan eda 4 hlid


https://www.ismus.is/tjodfraedi/hljodrit/1013468
https://www.ismus.is/tjodfraedi/hljodrit/1013468
https://www.ismus.is/tjodfraedi/hljodrit/1013471
https://www.ismus.is/tjodfraedi/hljodrit/1013471

eiga gaman f1j6din vio.

Prdtt fyrir taman pjooarsio (hagkvedlingahattur).
Author Porleifur Porleifsson (1837-1912).
Intoned July 22nd 1969.

SAM 90/2189 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013408]

Example 2:
Eg { tini teina sa
talid Porgrims vinar félu,
geig vid rina gimu pa
gunnbliks norna 4 skeidi halu.

Rimur af Gisla Surssyni, 7. rima, 53. stanza (nyhenda).
Author Sigurdur Breidfjord (1798-1846).

Intoned July 22nd 1969.

SAM 90/2190 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013419]

Example 3:

Andri snar drakk inni par med ytum sinum,
og pjodirnar hja pengli finum
sem pjadur var af lyndis pinum.

Rimur af Andra jarli, 5. rima, 13. stanza (braghenda).
Author Hannes Bjarnason (1776—1838).

Intoned July 22nd 1969.

SAM 90/2191 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013431]

Example 4-6:

Innir sagan svo par fra,
sem po metti dragast fra,
i prja daga steelti stja

styr Oragur kappinn sa.

Malma skvaldur herdir hann,
hvildum aldrei sinna vann
eyOir skjalda, ytar pann

allir halda vitlausan.


https://www.ismus.is/tjodfraedi/hljodrit/1013408
https://www.ismus.is/tjodfraedi/hljodrit/1013408
https://www.ismus.is/tjodfraedi/hljodrit/1013419
https://www.ismus.is/tjodfraedi/hljodrit/1013419
https://www.ismus.is/tjodfraedi/hljodrit/1013431
https://www.ismus.is/tjodfraedi/hljodrit/1013431

Andri kallar upp og tér:
,,Er pad varla gedfellt mér
ad drepi alla yta hér

ofnis palla fregur grér.

Rimur af Andra jarli, 3. rima, 92.-93. and 95. stanza (samhenda).
Author Hannes Bjarnason (1776—1838).

Intoned July 22nd 1969.

SAM 90/2191 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013433]

Example 7:

Hranna skridur hesturinn
hafs ur stridu réti

Siglu- fridi fjordurinn
fadminn bydur moti.

Hranna skriour hesturinn (ferskeytt).

Author unknown.

Intoned July 22nd 1969.

SAM 90/2189 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/10134035]

Example 8:

Oddur minn er @rustor
unan fylgir halnum

gaf mér nina brenndan bjor
bondi & Engidalnum.

Oddur minn er cerustor (ferskeytt).

Author Simon Bjarnarson Dalaskald (1844-1916).
Intoned July 22nd 1969.

SAM 90/2189 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013406]

Example 9-10:

Pad ber fyrst ad heyrnar hurd,
heimurinn st6d i villu,

trdar lista 1j0ss var purrd
lengst fyrir Kristi hingad burd.


https://www.ismus.is/tjodfraedi/hljodrit/1013433
https://www.ismus.is/tjodfraedi/hljodrit/1013433
https://www.ismus.is/tjodfraedi/hljodrit/1013405
https://www.ismus.is/tjodfraedi/hljodrit/1013405
https://www.ismus.is/tjodfraedi/hljodrit/1013406
https://www.ismus.is/tjodfraedi/hljodrit/1013406

Tveggja flikum faldadir,
fjori og sigri héldu,
tiggja likar tyr hraustir
toku riki gamladir.

Rimur af Hjdlmari hugumstora, 1. rima, 23. and 27. stanza (stikluvik).
Author Hallgrimur Jénsson laknir (1787-1861).

Intoned July 22nd 1969.

SAM 90/2189 EF.

[https://www.ismus.is/tjodfraedi/hljodrit/1013400]

Example 11:

Aldrei falla hann Andri vann
&ti0 skalla bar hardan,

en nu til vallar hnigur hann,
Hérek kalla ma seigan.

Rimur af Andra jarli, 3. rima, 115. stanza (hagkvedlingahdttur).
Author Hannes Bjarnason (1776-1838).

Intoned July 22nd 1969.

SAM 90/2191 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013435]

Example 12:

Andra slyngur haus 1 hj6
hrottinn syngur fagurt po,
hins ei springur kjilka kro,
kifmaringur sist af dro.

Rimur af Andra jarli, 3. rima, 56. stanza (hagkvedlingahattur).
Author Hannes Bjarnason (1776-1838).

Intoned July 22nd 1969.

SAM 90/2191 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013434]

Example 13-15:

Goins bingja gnagt var 160
gram sem nefndist Logi,
Hélendingum rada réd
rausn hofdingja storri med.


https://www.ismus.is/tjodfraedi/hljodrit/1013400
https://www.ismus.is/tjodfraedi/hljodrit/1013400
https://www.ismus.is/tjodfraedi/hljodrit/1013435
https://www.ismus.is/tjodfraedi/hljodrit/1013435
https://www.ismus.is/tjodfraedi/hljodrit/1013434
https://www.ismus.is/tjodfraedi/hljodrit/1013434

Attu hjénin arfa pann
0ld sem Helga nefnir,
a pvi froni enginn fann
urnis bona ver slikan.

Bydur pokka sér af sd
sjola fridi kundur,
lidadist hrokkid hofdi fra
har { lokkum mjadmir &.

Rimur af Andra jarli, 1. rima, 13. and 21.-22. stanza (stikluvik).
Author Hannes Bjarnason (1776-1838).

Intoned July 22nd 1969.

SAM 90/2191 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013432]

Example 16-17:

Helgi ur mata reddi reidur
reflum styrjar kasta vann:
,,PU munt l4ta 1if og heidur
lj6tan fyrir ofstopann.

Fardu skjott ur skyrtu pinni
skjéminn af sem hrokkur minn
fyrr er drétta styrir stinni
stoltur gaf pér fadir pinn.*

Rimur af Andra jarli, 8. rima, 83.—84. stanza (langhenda).
Author Hannes Bjarnason (1776-1838).

Intoned July 22nd 1969.

SAM 90/2191 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013440]

Example 18:

Grimur pa kom golfid 4
gestur sd var bodinn ekki —
morgum bra er manninn s4,
mela ndir kappinn pekki:
Rimur af Viglundi og Ketilrioi, 3. rima, 25. stanza (nyhenda).

Author Sigurdur Breidfjord (1798—-1846).
Intoned July 22nd 1969.


https://www.ismus.is/tjodfraedi/hljodrit/1013432
https://www.ismus.is/tjodfraedi/hljodrit/1013432
https://www.ismus.is/tjodfraedi/hljodrit/1013440
https://www.ismus.is/tjodfraedi/hljodrit/1013440

SAM 90/2189 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013398]

Example 19:

Aldrei sidar — s er min
sarust kvida alda —
sOlin blida bruna pin
blikar hlid 4 falda.

Hjdlmarskvioa, 64. stanza (ferskeytt).

Author Sigurdur Bjarnason (1841-1865).

Intoned July 22nd 1969.

SAM 90/2190 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013425]

Example 20:

P4 mun tidin pér indel,
poka kvidi ur gedi.

Lif nu, blida bridur sel,
blém pig skrydi gledi.

Hjdlmarskvioa, 72. stanza (ferskeytt).

Author Sigurdur Bjarnason (1841-1865).

Intoned July 22nd 1969.

SAM 90/2190 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013428]

Example 21:

Farleg voru fjorbrot hans,
fold og sjorinn 1éku dans,
gaefusljor med glepa fans
Grimur for til andskotans.

Gongu-Hrolfsrimur, 18. rima, 72. stanza (hagkvedlingahattur).
Author Hjalmar Jonsson (1796-1875).

Intoned July 22nd 1969.

SAM 90/2190 EF.
[https://www.ismus.is/tjodfraedi/hljodrit/1013422]



https://www.ismus.is/tjodfraedi/hljodrit/1013398
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Appendix

Examples of the kvedskapur of the ten kvewoamenn

Recordings

borour Guobjartsson:
e Breidfirdingavisur (brot)

Breidfirdingavisur

Rimur af Bern6tus Borneyjarkappa (IV 15-18)

Rimur af Bernétus Borneyjarkappa (VIII 13-26)

Sveinn Palsson og Képur
Svoldarrimur (I 14-19)
Numarimur (III 2-6)

Einar Einarsson:

e Svoldarrimur (IV 10-14)

e Numarimur (XVII 1-10)
Rimur af Tistran og Indionu (III 1-7)
Numarimur (XVI 45-51)
Numarimur (V 11-15)
Svoldarrimur (I 14-21)

Gisli Gislason:

e Draumur Hallbjarnar Bergmann

e Visur

e Rimur af Gisla Surssyni (IV 13-21)

e Rimur af Gisla Surssyni (V 13-23)

e Rimur af Gisla Surssyni (VIII 16-25)
e Rimur af Gisla Surssyni (IX 17-26)

e Rimur af Gisla Surssyni (XII 13-20)
e Rimur af Gisla Surssyni (XIV 16-25)
e Svoldarrimur (I 14-19)

e Svoldarrimur (V 9-17)



DPorour Marteinsson:

e [j60abréf fra Erlendi i Naustum til Sigfusar i Flatey
e Fjorulallabragur

e Rimur af Gisla Surssyni (IV 13-24)

e Rimur af Gisla Sudrssyni (VI 15-31)

borgils Porgilsson:
e Arstidavisur
e Arstidavisur (Vor)
e Likafronsrimur (IV 11, 14)

Pdll B. Stefdnsson.:

e Sveinn Pdlsson og Kopur
e Kvoldvisur
e Bjartir morgnar

e Fram til heida

Pétur Olafsson:

e Viglundarrimur (III 11-19)
Viglundarrimur (VI 16-23)
Viglundarrimur (VI 11-20)
Viglundarrimur (IX 17-25)
Svoldarrimur (VIII 49-59)

Guomundur Olafsson:

e Breidfirdingavisur

e Numarimur (IV 13-21)

e Numarimur (V 1-8)

e Ndmarimur (VII 14-20)
Numarimur (IX 76-82)
Numarimur (XII 1-14)

Visur um Hornstrandir

Hallgrimur Jonsson:

e Rimur af Bern6tus Borneyjarkappa (VI 17-23)



Rimur af Bernétus Borneyjarkappa (IX 57-73)

e Granuvisur

Fjallio fagra
Rimur af Reimari og Fal (XIII 15-19, 25-28)
Numarimur (IV 13-14)

Jon Oddsson:
e Hjalmarskvida (brot)
Rimur af Andra jarli (V 13,28-29)

Siglingavisur

Visur um Odd J6hannsson frd Siglunesi
Numarimur (IV 13-14, 19,23, 17)
Viglundarrimur (III 25-27, 30-34, 36-38)

The recordings are accessible under the Icelandic title of the book on Spotify



https://open.spotify.com/album/1VTB88Z9GmJiUZtYzdHvWN?si=rdkJf79cRvCtaM7Gchj0WA
https://open.spotify.com/album/1VTB88Z9GmJiUZtYzdHvWN?si=rdkJf79cRvCtaM7Gchj0WA

TEXTS

RIMUR by Sigurd Breidfjord (1798—1846)

SVOLDARRIMUR
I 14-21 (ferskeytt):

14. Lifnar hugur lika ged,
1560 til sogu viki;

Olafur Tryggva arfi réd
Ollu Norvegs riki.

15. Med sér hafdi mikinn her
milding tamur rondum,

pvi kongur hafdi kosid sér
kappa ur ymsum l6ndum.

16. A peim tima, er um ég get,
ut hja grundar j6drum,
byrding kéngur byggja 1ét,
betri flestum 6drum.

17. Menn til valdi mildingur
ad mynda knor af 1id1;
Porgeir hétu og Porbergur
poftubjarnar smidir.

18. Fékk til kongur fleiri en pa
firda smidishaga;

sumir skyldu sauminn sl4,

en sumir vidi laga.

19. A g6dum efnum vida vol
vissu smidir spakir,

en fengu ei tré ad fella 1 kjol,
fyrir lengdar sakir.

20. Einhvern dag ad 6ldubekk
itar feta, a0 morgni;

mikill peim 4 moti gekk
madur, og nefndist Forni.



21. Méts vid smidi manninn bar;
mjog til gongu hradur,

yfirlita illur var,

einsynn, raudskeggjadur.

IV 10-14 (samhent, hagkvedlingahattur):

10. Par é€g hr6dur bida bad,
budlung rj6dum prir { stad
greiddu r6dur gylfar ad,
21601 Odins 1jésa blad.

11. Kéngur Dana um hnisu hlad
herinn manar, eftir pad

nadi flana fyrst 4 stad

fl6da grana l1ongum ad.

12. Gildur sj6li Svipjédar
sildarbola krakurnar

ad skipi Ola 60lings par
ysta réla 1ét um mar.

13. Annarsvegar ad kemur,
Ognarlega hardfengur,
eyddur trega Eirikur,
eggjar dregur seggja hvur.

14. Sér jarnbarda jarlinn &,
sem jofur spardi ekki pa,
sleginn hardur stali bl4
stelkur fjarda mundi sa.

V 9-17 (ferskeytt, hringhenda):

9. Par ég holdum lokid 1ét

lagar 6ldum grana,

glumdi 4 skjoldum skjoma hret,
skalkar kvoldust bana.

10. Nordmenn sl og eirdu ei,
Oma gljair rodinn,



peir stafnljai ferdu 4 fley,
flest pau lagu hrodin.

11. B1601d dundi { brimla tjorn,
bofar hrundu { grua,

Svium mundi veiklast vorn,
vildu undan snua.

12. Med hetjum strongum geyst fram gekk
gylfi i slongu vedur,

hlifd1 ongvum hetjan pekk,

hér um song Hallfredur:

13. ,,Hugardeig var Svia sveit,
sist ma feigur tora,

hradslu geigur hjartad beit
vid hirQar eiga stjora.*

14. Traudir dou & tjald-ondum,
tok vid 6a skadann,

skipin hjéu tr haldbondum,
hradast réa padan.

15. H6f0u tapad manna mergd
mikid hrapalega;

pad var skapleg skammarferd,
skjomar gapa vega.

16. Mjog sannspar vard sjoli ad pvi
af seggjum baru ei frium;

lifOu sara eymslum 1,

peir eftir varu af Svium.

17. T rémum gny vid randa spjoll
rauna stiu atti,

Dana og Svia 6ldin 611,

undan flyja matti.

VIII 49-59 (ferskeytt, frumhenda):

49. Porgeir hneig og Hyrningur



hordum fyrir brandi,
vard og feigur valdaudur
Vikar af Tiundalandi.

50. Leid par dauda dadrakkur,
dorva skjotur meidur,

Ulfur raudi érendur

og Indridi fétabreidur.

51. Ivar nytur ljémi leid
lika strangan bana,
Porsteinn hviti padi deyd
par 4 ranga grana.

52. Lika skelkur Porsteinn pa
pungan baga gisti,

htna stelknum einnig 4
efidaga missti.

53. Otal fleiri afreksmenn,
a valstrondu gistu,
pungum geiri s@rdir senn,
sina 6ndu misstu.

54. Um Eirik jarl pad inna ma,
alma hristir rika,

kappa alla sina sa

sjalfur missti lika.

55. Stallari kenndur Kolbeinn p4,
kauda skara fletur,

langa stendur Ormi 4§,

enn pa varist getur.

56. En ner pyngja adsokn for
og ekkert skjol var lengur,

i lyftingu dlmapor

upp til sj6la gengur.

57. Allt eins kledi og 6dling bar
par eggja dundi senna,



matti skaeda pjodin par
pa ei sundur kenna.

58. Svo var eggja pryman bra,
prytur réin manna,

ad skildir beggja skufast pa
skeytum Ovinanna.

59. AQ lyfting prengir pj6din reid,
og pa sem lifa snida,

s4 pa mengi ad 1j6s eitt leid
lofdung yfir frida.

NUMARIMUR
III 2-6 (langhenda):

2. 1 fleiri 16nd p6 fengi drengir
forlaganna vadid sjo,

hugurinn pangad prengist lengi,
er peirra fogur @skan bjo.

3. Mundi eg eigi minnast hinna
modurjardar tinda ha
og kerra heim til kynna minna
komast hugarflugi a.

4.Ju, eg minnist, fostra forna,
a fjollin keiku sem pu ber,

1 kjoltu pinni kvolds og morgna
kvikur leikur muni sér.

5. Um pina prydi ad penkja og tala,
pad er tidast gledin min,

i hogum fridu hlyrra dala,

hjord um skridur brjdstin pin.

6. Smala hlydinn hjarda fjoldinn
heim ad lidur stekkjunum,

par eg sid 4 sumarkvoldin

sat { vidirbrekkunum.



IV 13-21, 23 (langhent, vixlhenda):

13. Numi undi lengi { lundi,
leidir sveigir hér og par,

litur hann sprund, hun 14 1 blundi,
lik skjaldmey ad buning var.

14. H6fudid ljosa lagt hun hefur
1étt 4 skjoldinn, vanga hja
hjalmur drésar, hyrt er sefur,
hulinn 6ldu stjérnum Ia.

15. Harid bjarta brynju pekur;

i bylgjum gylltum nidur flaut,
allt hvad hjartans undrun vekur;
augun fyllti brudar skraut.

16. Spjot eitt undir hefur hendi,
hun 1 duni skégar 14,

1j6s10 pundar ljéma sendi,
linda tini meyjar fra.

17. Svona i drauma dai liggur
dia 1j6minn, Freyja ber;
pangad laumast Loki hyggur
og lagt i gromi falinn er.

18. Flakir um bringu og meyjar maga
men brisinga halsi fra,
bl6dshreringar 1éttar laga

liljur kringum brjéstin sma.

19. Svefninn byr 4 augum ungum
eru pau hyr, po felist bra,

raudur vir 4 vangabungum

vefur og snyr sig kringum pa.

20. Sig innvikla { résum rorum
raudu taumar &da bla,

litir sprikla 1étt 4 vorum

og laga drauma brosin sm4.



21. Andinn hlyr, sem ilminn nyta
Ospart Iénar vitum sinn,

i lifinu byr og brjdstid hvita

i bungur penur og dregur inn.

23. Ddir andinn undir nafla
en svo hvit er hérunds bra
sem hlejandi s6lin skafla
silfur spyti geislum 4.

V 1-8 (mansongur), 11-15 (nyhenda):

1. Vandi er peim, sem voldin 4,
vel 4 tignarstoli drottna,
mikilsverd er maktin ha,

ef manndyggd letur eigi protna.

2. Margur kéngur mjog ad dad,
méalum 6llum vilja snua;

en ef peir hafa illgjorn rad,
undir peim er neyd ad bua.

3. S4 med eigin augum sér,
ekki nema slots hraesnara,
undirsata orlog hér

ekki kann fr4a meinum vara.

4. Slikur mugur visir ver,

ad vant ad stjornarhdttum geti;
folkid kugast, fantarnir
flykkjast upp i valdaseti.

5. Til ad sedja fysna feikn
flesta kosti pa er vol um:
brjostakrossa, titla og teikn
tekst ad fa med rikisdolum.

6. Einn ef hyggur 60rum tj6n
eitrudum hreyfir laga skjolum



og kaupir margan parfapjon;
pad fast allt med rikisdolum.

7. Allt skal vinna aftan til
og 1 lestum radasolum,

svo er vent ad vinnist spil
ef vasinn midlar rikisdolum.

8. Eitt mér vanta pykir po

um petta efni fyrst vid t6lum:
hamingja sonn og hjartans ro,
huin fest ei med rikisdolum.

11. Lofdung eftir lesinn dom
letur farid heim ad s6lum
mikinn gjordu Roémar rém
Roémular ad fyrirtolum.

12. Numi poldi valla vid —
vaka 4starsarin — lengur
Tasa kongs vid hegri hlid
hugsandi og lotinn gengur.

13. Rennur honum 1 panka pa
pungu hlifartréllin hvetja

vifi fylgja valping 4

og verda Ollum fregri hetja.

14. AQ verja bridar vena lif
og vera hennar brjésti skjoldur
vada svo med Hildarhnif
heitar gegnum dreyra oldur.

15. Petta metur pankinn skést

pvi er hann fus til hrydjuverka
metti vinna meyjar 4st

maski um sidir hondin sterka.

VII 14-20 (breidhent, hringhent or vixlhenda):

14. Ur hans brotum eldur stekkur,



ongvu notast kyrrdarstadur;
smalinn rotast, hjordin hrekkur,
hraedist lotinn ferdamadur.

15. Jordin gretur, hristist heimur,
hrynur um straeti bjargid pétta,
uns pad metir eikum tveimur
sem allar retur saman flétta.

16. Pessar stansa steininn firna,
styQur adra hvor sem getur,
fotum hans vi0 falli spyrna,
ferdir padra bjargid letur.

17. Le6 pannig stodvar stinnur
stals 1 dyjum ferda &0i,

pegar hann 1 hernum finnur
Hersiliu og Numa badi.

18. Skjaldmey méti kappa kemur,
kvedur hann lj6tum ordum pannin:
oss pu héta ei skalt fremur,

allra prjota verstur glanninn.

19. Pu skalt, ferdur fyrir skjoma,
falla bratt med sterstu kvolum;
ad hafa serdan raesi Roma,
raupa mdttu { heljar s6lum.

20. Nu tvihendir hrottann beitta,
hjarna strendur merin yfir;
brosti ad kvendi kempan sveitta,
kyrr hann stendur po, og lifir.

IX 76-82 (braghent, baksneitt):

76. Hilmir bidur: ,,Hettu pessu, hetjan géoa,
sj6inn &da ad sefa rauda,
sarin morg eg hef til dauda.

77. Gudunum vil eg gjalda lof og gleyma meinum,



ad eg fee { ormum pinum,
anda peim ad skila minum.

78. Dottur minni bid eg blitt pu bjarga vildir,
henni ekki munu mildir
mordingjarnir bredi fylldir.*

79. Segir hinn: ,,Eg sver vid pina sal 6feiga!
par til dagar dvina mega,
dottur pina besta ad eiga.

80. Mér ei1 somir mordingjum ad magjast pinum,
Tasiu skal eg elska eina,
astum hinnar gleyma og leyna.*

81. Odling fadmar ungan mann med 4starhendi,
tala vill, en — 1 pvi anda
uppgaf bestur styrir landa.

82. Hilmis lik 4 herdar tekur hetjan froma,
ber hann heim til borgar R6ma,
byr ni um med tign og séma.

XII 1-14 mansongur (ferskeytt, hringhent or vixlhenda):

1. Kom pu, Braga brudin g9,
i bloma himinkleda!

heilla dagar hressi pj6d!
harpan glymur kvada.

2. Minna strengja hljémur hreinn,
hugar prenging reyri;

kved eg lengi, kved eg einn,
kvedur enginn fleiri.

3. Skinnaklada hrundir hér,
(hverfur gaeda efni),

hljéda og @da undan mér,
ef eg kvedin nefni.

4. Heima fordum Froni 4
fridar goédu stundu,



bragar ordum betur hja
blessud f1j6din undu.

5. Hugar leyna mair matt,
menju steina gloa,

man eg eina og prai pratt;
pau ei meinin groa.

6. Pér ég gleymi aldrei, 0,
eyjar braar dyna!

pvi tveggja heima heill og r6
hja pér sa eg mina.

7. Pina ast eg aldrei p6
med ordum gjordi fala;

i huga sastu hvad mér bjo,
hvorugt purfti ad tala.

8. Pig til handa pa eg s4,
pegni 60rum ganga;

fludi eg landid fra pér p4,
fludi eg gotu langa.

9. Fludi eg nordur halfu heims
og heiminn svo ad kalla;

mér pu, skordin glampa geims,
gotu fylgir alla.

10. Veistu ad nu i vetur hér
vildir batur kenna,

dilladir pa i draumi mér,
drésin n@tur prennar.

11. Eg pegjandi hengdi haus,
hraeddist trda ondin,

hvort mun andinn ljufi laus
likamans vid bondin.

12. Og svo hingad hvarfla sér
hagt til drauma bota,
yfir, kring og innra i mér,



a loftstraumum fljota.

13. Eda mundir, linda lin,

lifs & gotu pinni

penkja stundum mjukt til min,
manns {1 utlegdinni.

14. Pegar pu heyrir, heillin min,
hanann bruna gala,

1j40u eyrun pessi pin!

um pig eg nuna tala.

XVI 45-51 (skammhenda):

45. Djupt sig hneigir hirdir skjoma

hann svo spjalla réd:

,Heill pér — segir hann — hilmir Roma
hroési allra med.*

46. Allt hvad skedi eins réd segja
or ad fregnum hann.

Numi & medan pa réd pegja

pvi naest gegna vann:

47.,,P6 mig holdar hylli og ginni
hved sem skedur ger

yOar voldum ei ég sinni

eda hédan fer.

48. Fjallaskjol eg venna virdi
og verri 4 hér stad

um tignarstolinn hot ei hirdi
hermdu fr4 mér pad.*

49. Audmjukastur aftur vekur
oskir sendimann.

En Séréaster tala tekur

til svo vendir hann:

50. ,,Pin er skylda, Numi, nesta
— nu par lendir vid —



folkid milda orustuasta
og pvi senda frid.

51. Astin pina athofn villir
en ad pvi gdum hér

doéttir min og hennar hylli
horfin fra pér er.

XVII 1-10, mansongur (studlafall):

1. Skal eg mega um skaldin nokkud tala
fyrst eg er ad erja vid
obusela handverkid?

2. Nafnid pad menn naumast vinna kunna
fyrir pad, ad rima rétt,
sem regla verdur fyrir sett.

3. Ordfimni og &fdur lengi vani,
gefur pessa gédu mennt,
p6 geti maske fair kennt.

4. Ord og panka alla ur hinna békum,
pegar lata prykkta skra,
purfa slikir jafnan f4.

5. Eins er pad um utleggingu kvada,
ef pekkir b&di pjodmalin;
petta gerir rimarinn.

6. Hinn er skald; sem skapar, f&dir, malar
myndir par i panka sér,
sem pekktum aldrei fordum vér.

7. Hann sem sér, med hvossu sjonar bdli,
hulda gegnum hugi manns,
og haa fradi skaparans.

8. Hann & allan heiminn til forrada,
byr 4 haudri, himni og sjo,
en hali ekkert festir po.



RIMUR AF TISTRAN OG INDIONU
III 1-7 (afhending):

1. Vil;idi stalkur visur heyra og vera katar
en par ad auki litillatar

2. skal ég yOur skrifa bréf med skdlda anda
og fyrir yOur frammi standa.

3. b6 ég eigi dikti drésum dyra bragi
fyrir pvi allt ma fara { lagi.

4. Pad er af sem 40ur var ad yrkja um Résu
mina stirda mansongsglosu.

5. bvi ég veit ad varla skeyta visum linum
peir sem lifa i heimi hinum.

6. Eg hef haldid heitord min pvi hyra vifi
medan hun var hér 4 lifi.

7. Hyrri kvad ég hringagjord { hagum timum
mansongva { morgum rimum.

RIMUR AF GISLA SURSSYNI
IV 13-24 (braghent, baksneitt):

13. Husfreyjurnar hugsandi um hagi slema,
réna létu redu gaman;
raudar eins og blod i framan.

14. Audur melti: ,,Oss dr vondu er ad rada.*
Asgeréur nam andsvor pyoda:
,,Ekki skal eg pessu kvida.

15. Pegar €ég med Porkel leggst & pegum bedi,
hendur um hans héls ég breidi,
hygg ég pa hann tyni reidi.

16. Hann mun petta halda vera héfudlygi.*
,Adferd pessi,“ Audur segir,



,»ekki hygg eg duga megi.

17. Eg mun Gisla 61l vor segja orda kvadi,
bidja hann svo bestu rada,
i bolid pegar kem til nada.*

18. Gisli kom fra eyjum heim, pa huma nadi,
Porkell var med pungu gedi,
pannig vid hann Gisli tédi:

19.,,Mun pér freendi meint af s6tt?* hann mali sneri.
,,Ver er mér, en veikum fari,
vid um pad ei tolum parid.*

20. Porkell ekki padi mat, en p4 til hvilu
gengur hann, med gremju og {ylu,
getur noti0 fata skylu.

21. Asgerdur nam einnig kladin af sér taka,
nidur vildi leggjast lika,
lagar bondinn redu slika:

22.,,Asett hefi ég eigi { nétt vid yroum badi,
Asa min, a4 einum bedi.*
Aftur svara konan réoi:

23. ,,Hverju gegnir, hetti skulum hafa nyja?*
»S&mir best um pad ad pegja,
pa nam aftur béndinn segja.

24. ,,Sist pa mun ég,” sagdi f1;60, ,.til sengur trodast,
mér skal ekki meira leidast,
mattu velja um kosti greidast.*

V 13-23 (prihent stikluvik):

13. Ekki gleymist Gisli mér;
gjorum par ad snua:
kempan heima 4 Hdli er,
heldur illa dreyma fer.

14. Tvennar natur sa i samt,



svefn pa efna hinir,
1lla letur, e1 var tamt,
orlog s@ta munu framt.

15. En n@r pj6din pridju natt,
par ad snarast bedi,

vedra hlj6din meida af matt
menis trodu dyrid hatt.

16. Stormar veina um fjalla far,
floda hridir vatna,

loftid hvein og hristi par

husin, steina og grundirnar.

17. Votnin spytast ekru 4;
Orar vara storma,

peirra hlita prottur ma,
pakid slita husum fr4.

18. Hisin fl&eda himinstraum,
hridir stridar vara,

konur ®da og gera glaum,
garpar kledin fengu naum.

19. Gisli spratt hinn fraekni fra
fljotast heitum bedi,

med sér hvatti sveina sa,

svo peir hratt ir ba&num ga.

20. Vésteinn inni og Audur pa
eru kyrr & bedi,

og prell, er sinna pjonkun 4,
Pordur slinni nefnist s4.

21. Gisla allir adrir med
uti beta ad heyjum,
storma svallid rymja réd,
og regnfall um svartnettid.

22. Hjétt og spakan heyra ma,
um husin geysar madur;



liggur vakinn Vésteinn p4,
vodum nakinn undir l4.

23. Eigi fregnast um hver bar
eiturskeytid kalda,

basing pegn 4 bedi var
brjostid gegnum lagdur par.

VI 15-31 (studlafall, frarimad frumhenda):

15. Njotar 16fa neggja hofu leika,
um sem vann €g vekja tal,
vetur pann i Haukadal.

16. Knattleik hafa huglar stafir linna,
Gisli ma vid Porgrim pa
preytast 4 og leikinn ha.

17. Tidum manna milli vann ad bera,
hvor vid mesta hreysti bjo,
halda flestir Gisla p6.

18. A einni tjorn peir eiga vorn og séknir,
Vésteins hja sa haugi var,
holdar kndir leika par.

19. Einhvern dag, sem 4 er fagurvidri,
fjoldi manna fer 4 kreik,
ur fjordum, pann ad sxkja leik.

20. Gisli tér: ,,Pad gjorir mér ad leidast
Porgrim einan etja vid,
adrir reyna komid pid.*

21. Pegnar inna: ,,Petta sinn vér bAdum
pig ad sxkjast Porgrim vid,
par um flekist umtalid.

22. Hvor af ydur afli midur styri,
holdar segja ad hlifist pu,
en hafdu ei pann vanda nu.



23. Allir pér vér unnum bera sOma,
afl ef meira er pér hj4,
alma freyri lattu sja.”

24. Vitur tjair: ,,Verda ma pad reynist.*
Sidan leikast seggir 4,
sOknir eykur Gisli pa.

25. Vannst Porgrimi varla gliman betur,
hnottinn missti, er halda a,
haudur kyssti fallinn pa.

26. Skinn af kntium skufast nu og knjanum,
blod dr vitum buna fer,
bjodur pvita mundar tér.

27. AQ Vésteins haug hann velti auga og tjaoi:
I sdrum gnast, viQ guma stja,
geir, en ekki lasta ma.*

28. Knoéttinn Gisli glimu sysli tamur,
honum sendi herdar 4,
hann svo endur falla ma.

29. Og ba spjallar ullur mjalla handar:
,,BOllur stalli byrdar 4,
brast en varla lasta ma.*

30. Porkell tjéir: ,,Pad hér sjaum allir,
hvor par meiri mattar er
makja freyr og best ad sér.

31. Nu skal hetta hnattar sletti pessum.*
Vid pad linna leikarnir,
til landa sinna hver einn fer.

VIII 16-19 (langhent, vixlhenda):

16. Porstein myndu hefndir hraeda,
pvi hrekki brdda kerling 96l;

a Gisla fundinn gat ad ledast,

gott par nadi piggja skjol.



17. Sidan hirdir handar jaka
hefnd 4 medan feri gaf,

i Borgarfirdi far nam taka,
og fluttist hédan landi af.

18. Borkur frétti kynstur kyngja
kerlingar og pangad fer,

tekur gretta gridi hringa,

gat hun par ei fordad sér.

19. I Saltnes farir Audbjorg illa
yggur haru friggjar s4,

steinum s&rist digur drylla,
daudans kler svo gista ma.

IX 17-26 (athending):

17. Borkur, eftir bardagann, til baja snert,
hugar litid geskan greri.

18. Gisli fétar sarid sitt nam sjéalfur binda,
heim svo sneri lundur linda.

19. Ferju mikla feer hann sér og ferma rédi
arnu fé 4 4la bedi.

20. Einn hann fer med Audi sina, og Gudrioi,
ferju heldur fram a vidi.

21. Hestinn sj0s vid Haganesid hefti strengur,
heim ad be&num Gisli gengur.

22. Heimamadur heitis spurdi hetju snjalla,
orétt hann sig eitthvad kallar.

23. Kastar Gisli storum steini ad stordar bandi,
fram {1 h6lma langt frd landi.

24. Bad hann segja bondans nid pad bragd ad reyna,
hvort hann lengra hendi steina.

25.,,P4 mun,”“ kvad hann, ,,pykjast vita pegninn hradur,
hver hér verid hafi madur.“



26. En pad var 4 engra feeri eftir leika,
til skeidar nam svo kappinn kreika.

XII 13-20 (stafthent, mishenda):

13. Skipti manna baud i bol
bondinn hrannar ljoma s6l,
Ollum kledum fleti fra
fyrst hann raedur kasta pa.

14. Gisli hjalminn audan &
yggur skdlma lagdi p4,

sidan klaedi og sengum hann
serdan slaedir yfir mann.

15. Ofan 4 petta allt saman
ut af slettist husfreyjan,
1j6tu sprundi lag er 4,
liggja undir Gisli ma.

16. Flokkinn kvenna eg bestan bid,
i brjosti ad kenna um mannvalid.
Refur pa vid ristil tér:

,,R40 ni ma eg leggja pér.

17. Ef hingad @da illmennin,
opnadu b&di munnvikin,
@&ldu flestum ordum pa,

eins og best pér takast ma.

18. H4dung alla, hark og blot,
hatt skalt kalla peim 4 maét,
petta sinn, ef svalar pér,
seinna kynnir hlifa mér.*

19. Um pear stundir atta manns
inn af skunda dyrum ranns.
Refur leitar frétta fri,

firdar beita svari pvi:

20. ,,Vont er okkar vega skil,



veistu nokkud Gisla til,
belist el { benum sa?*

(4

Bondinn segir: ,,Langt er fra.‘
XTIV 16-25 (ferskeytt, frumhenda):

16. Sagna pattum fram svo fer,
fléa tyrinn eima,

sumar natt pa sidust er,

situr Gisli heima.

17. Ekki blund { banum mé
béndinn hrelldur taka,

silki grundir honum hja
hryggvar badar vaka.

18. 1 fylgsni undir kleifar kann
konum ganga medur,

pad ad blunda hyggur hann,
hreint og bjart er vedur.

19. Kyrtli rédu kladast f1j60,
kuldinn skyldi ei baga,
honum med per helju s16d
hisa milli draga.

20. Gisli kefli 1 hondum hélt,
heflar pad til runa,

spona skeflur feer hann fellt
i forin peirra nina.

21. Hann og sprundin h&li n4,
hlynur ména strauma

fysti blund 1 fylgsni p4,

og far nu slika drauma:

22. 1 fugla liki lemingjar
leynt um husin krjipa;
eru slikir asyndar

Ollu meiri en rjupa.



23. Volgu blodi volkadir
voru og 1étu illa;

uti hlj6d nu heyrast fer,
hofga ma hann spilla.

24. Eyjolf kenna kominn par;
kunni fedi ylgja,

fimmtdn menn, peim verstur var,
vopnum bunir fylgja.

25. Kyrtla sl6dann kvenna peir
kunnu ad fylgsni preda;

upp ba st6d og girdist geir
Gisli kempan sk®da.

LIKAFRONSRIMUR
IV 11, 14 (nyhent, frumhenda):

1. Likafron og lagsmenn tveir,
1j6sin dags ner fa ad skoda,
kvedja hjon, og pvi nest peir
padan undir fjollin troda.

14.111 var ferd og ohrein leid,
utilegumenn og trollin,

byggdu @&rd, um bratta heid,
bonnudu ménnum leid um fj6llin.

VIGLUNDAR RIMUR
I 11-19, 25-27, 30-34, 36-38 (nyhent, vixlhenda):

11. Hrynum spudi Hrasvelgur,
hrodug greidir bylgjutrofin,
pegar prudi Porgrimur

pandi skeidir yfir hofin.

12. A Norveg settu sj0hestar;



svinnur veitir stjornu hylja
6drum frétti ad Olof var
eignarheitin moti vilja.

13. Kéngs sér beidir 110 ad 1ja,
lundin svall af 4st og bradi,
baugaheidi burt ad n4,

bondi og jarl pott moti staedi.

14. Undan skorast visir vann,
vinskap Ketils raekir fremur;
svo fram bera svOrin vann:
,.So0ddan e1 ad haldi kemur —

15. Vid hann etja el mun tja,
alfinn branda fregdir stydja;

en dottur Ketill eina &,

sem eg til handa pér mun bidja.*

16. Vidris tjalda vidur tér:

,, Vil eg pin ei radin nyta;
vid Olofu halda eg @tla mér
ei0a mina, en hvergi slita.

17.Ef eg néi ei ad fa

ageett sprund, sem til eg vona,
mina skal pa arma a

engar stundir leggjast kona.

18. Pér ei fremur pjona vil,
par ei d4dir viltu syna.*
Milding semur malaskil:
,Mattu rdda um hagi pina.*

19. Hetjan unga ordaslyng
00ling kvedur; rikur tiggi
merkurpungan handarhring,
hetjan bidur af sér piggi.

25. Grimur p4 kom golfid 4,



gestur sd var bodinn ekki;
morgum brad er manninn s4,
mela ndir kappinn pekki:

26. ,.Er pér, Ketill, Olof fest
ordum hennar med og vilja?*
Boéndinn metinn g6dum gest
gjordi senn & moti pylja:

27. ,,Porir fj6010 festi mér,
frekast sliku mun hann rada,
litlar bjodast pakkir pér,
pétt eg piku eignist fjada.

30. ,,pu skalt aldrei f1j6010 fa,"
fleytir Ketill ordum praum.
,»Okilja baldur dlma 4,

undan 1€t eg manni faum.*

31.,,Garpar pora,* Grimur tér,
,,2robbid reyna pitt og hendur;
4 hélm eg skora hrikinn pér,
hafi meyna sa sem stendur.*

32. ,,Pess skal njota,” Ketill kvad,
,,kappa naga hefi eg inni;

hédan fljotast fardu 4 stad,

fyrr en degur @vi linni.*

33. Gydjan Freyja Gimli 4
sem glaedir blidar tilfinningar
ni med eigin augum sa
astarstrioid brudi pvingar.

34.Tok sem a, af hvitum hauk
ham, og brd nu skjoétast vidur,
loftid blda straumi strauk

og stefndi pa til jardar nidur.



36. Vard i ranni poka pa

par sem vangi falkinn skekur,
ekkert manna augad sa,
ottinn fanga brjdstin tekur.

37. Grimur fann p6 )60 sem ann,
fadmar pa i arma bada,

at dr ranni hvatar hann,

hinir sja ei reyni ddda.

38. Inni hrindast hinir mest
haukurinn g6di lidur padan;
1j6s 1 skyndi sidan sést

sd nu pjodin lika skadann.

VI 16-23 (braghent, samrimad or baksneitt):

16. Hélmkell segir: ,,Hitt mér pykir henta betur
ad hafi flj6d 4 Holi setur —*
husfreyjan pa redu hvetur:

17. ,,Hingad skal nu heim til vor su hyra pika,
po ég eigi sjalf ad sekja
s4djordina ména lekja.

18. Vil eg eigi Viglundur pa vali brudi
heldur kys ad Hékon fridi
henni giftist ni med prydi.*

19. Holmkell pad { huga veit, ad hun mun enda
eftir brudi sjalf ad senda —
sd nam pvi a0 Holi venda.

20. Grimur fagnar hraustum hal med hverja pryoi;
Viglundur sem vanda kvidi
veik 4 tal vid Ketilrioi.

21.,,Hér er kominn Holmkell en mér hugur segir
ad pu heim med honum eigir
og hlydin pessu vera megir.



22. Okkar samt pig @tid lattu eida minna
pvi aldrei muntu, afbragd kvenna,
ur astarheitu brjosti renna.*

23. Gegnir honum fridast flj6d og for ad grata:
,,Forlog munu 4 baga brjéta
ad blidu pinnar fai njota.

VIII 11-20 (gagaralj6d, vixlhent og oddhenda):

11. Hakon pa er hniginn 14,
og hetjan ma4d 4 velli stdd,
Jokull bra sér beinin 4,

blossa tr6d ad stjornu 1j60.

12. Illur dérinn ei var sar
eda moOAur vals a 160,
heiftargrar sem argur ar
Oma hrédugt veifar gl6d.

13. Berjast peir nd badir tveir,
bestum dreng po6 14 vid spreng;
peirra heyrist hvina geir
heldur lengi um sOknareng.

14. Enginn ma 4 milli sja
makjapra hvor vinni sa:
sverdin gra vid hlifar ha
hlj6da p4d og fljugast 4.

15. Viglund bledir allmorg &9,
Odinsgleda veldur f2d,

bugar medin brjostid sked,
bl6d um fledir sOknarhad.

16. I loftid hda hetja fra
hjornum pa og skildi bra,
Hildur gré p6 herdi stja,

{ hondum sa peim skipta ma.

17. T hagri rond, en vigavond



vinstri bra sem skjotast pa:
adra hond vid hlifagrond
hjorinn ta af Jokli pa.

18. Undan gekk sa grandid fékk,
gat ei eftir hetjan keppt,

finnur rekkur fils a bekk,

far sem heftir, spjotid skeft.

19. Eftir skaut peim &ddi braut,
4 nam mida herdasvio:

Jokull laut, pvi fleinninn flaut
fram um kvid & gridarnid.

20. Allir spa, ad spekist s4,
spjoti & sem hniginn l4:
vard ad ndi fylan fla —
feginn ma eg segja ja.

IX 17-25 (drkast, frumhenda):

17.,,B1djid pid med bliduskrafi
braedur harda

ad flytja yOur yfir hafid
[sajardar.”

18. Kledagrundin Ketilridur
kafin trega,

um per stundir angur lidur
alla vega.

19. Langar netur vifid vakir
vafin banni

sat og gretur svanninn spaki
i saumaranni.

20. Um pa nétt er bredur buast
burt fra Holi

badir flj6tt ad Fossi snua
faxastoli.



21. Fundu bragnar foldu rj6da
Freyju trega:

hlyrum fagnar haddatr6da
hjartanlega.

22. Svorin stillir seims vid vidi
svanninn hefi:

,,Funda milli finnst mér 1idin
fyrna efi.

23. Samt eg keatist loks ad lita
a 1ifi bada,

margar n&tur matti syta
merin pjada.*

24. Sest hja sprundi svo Viglundur
sell ad kjorum

segja mundi sorvagrundu

af sinum forum.

25. Sagdist una svanninn pvi
og sidan tjadi:

,,Aldrei mun eg amafri

ad astaradi.”

BREIDFIRPINGAVISUR
by Olina Andrésdéttir (1858-1935)

(samhent, hagkvedlingahattur)

1. Gyllir sj6inn sunna rik,
sveipast r6 um Faxavik.
Esjan gléir gulli lik,
gledi bjo mér fegurd slik.

2. Samt ég allra svasast finn
solarfall vid Jokulinn;
vermist mjallar vanginn pinn,
vesturfjalla kongurinn.



3.1 landsins hjarta 1ifdi par
136510 margt, sem fegurd bar.
Nu er bjart vid Breidamar,
buinn skarti kveldsolar.

4. Munu enn 4 @®skusl6d
afbragdsmenn og tignarflj6d,
i sem rennur breidfirskt blod,
brim { senn og astargl6d?

5. Breida- fyrst 4 firdinum
fékk ég vist 4 batunum

hja aflapyrstum, prekmiklum
prauta og lista formonnum.

6. Bundu peir @®rinn ®giskraft,
ad po beari lagid knappt,
eins og peim veri’ { edli skapt,
afl a0 fara a brimid haft.

7. Happalikum hradvirkum
peir hakkudu dik a batunum,
1étu fjika i ferhendum

og fram hja strjuka holskeflum.

8. Faldasunna sal var heid,

per saumudu, spunnu, styrdu skeid,
peim var kunnug laar leid,

160gd yfir grunna svadin breid.

9. Ollum stundum starfsamar,
styrkum mundum konurnar,
yttu & sundin drarmar,

0xludu og bundu saturnar.

10. Hyldu isar haffldtinn,
hatti ad 1ysa dagurinn,
lj6dadisin leit pa inn,
lagadi visur hugurinn.

11. Hver sér rédi rokkrum i,



rétt 4 medan attum fri;
pa var kvedid kutinn 1,
kviknadi gledi oft af pvi.

12. Vetrar 1ongu vokurnar
vOru ongum pungberar,
vid ]j6dasong og sogurnar
sOfnudust fongin unadar.

13. Ein pegar vatt og onnur spann,
10nin hvatti vefarann,

pa var glatt { goGum rann,

gafan spratt vid arin pann.

14. Teygjast 1ét €g lopann minn;
1j60a metinn songvarinn

puldi hetju prekvirkin;

pa var setinn bekkurinn.

15. Par frd landi lifs mins far
lagdi { andbyr gefunnar.
Fyrir handan fj6ll og mar
fann ég strandir 6kunnar.

16. Gefa pér hygg ég hjarta og 6nd,
hugurinn tryggir sér pin 16nd.

A medan byggist ey og strond,

yfir pig skyggi Drottins hond.

RIMUR AF BERNOTUS BORNEYJARKAPPA
by Magnus Jonsson in Magnusskogar (1763—1840)

IV 15-18 (braghent, baksneitt):

15. Gratfegin vard reflarist og rédi greina:
,Mér er pad nu mest til rauna,
megna ekki neinu launa.

16. Sé eg pad, ad sorg pu berd { sinnu ranni.
Hermdu fra pvi, halurinn svinni,



hvad 6gledi veldur pinni.

17. Edur hvers af 6llu helst pud @skja mundir,
14t mig heyra.” — Laufabendir
listarikur svarar kvendi:

18.,,0llu fremur 6ska eg, ad 6dlings dottur
Faustinu eg finna metti;
falu vedurs mein pad betti.“

VI 17-24 (stikluvik, hringhenda):

17. Akron sagdi fedgum fra
fylkis bragdi illu,

vart um pagdi vonsku pa,
vald sig lagdi peirra 4.

18. Sagdist vilja seims vid njot
sidan skilja aldrei,

edur dylja hlydnishoét

hvad sem bylja n®di mot.

19. N4di jarlinn nytan vid
nidja spjalli hreifa:

,,Hér a hjalli, penki eg, pid
purfid valla hafa bid.

20. Eftir fjori ykkar snart
0dling gjorir sekja,

1y til kjorinn lands dspart
leetur hjorinn reyna hart.

21.Illa séma ma pad mér,
megn ef roma skedur,
moti froma fostbrodir
fara, og skjoma reyna hér.

22.Til jarldeemis héf mig hann,
heidri semir stérum;

illa remist, ef vid pann

00ling kaemi fridar bann.*



23. Spyrja fjadan fodur réd
fofnislada vidur,

hvad til rida honum med
hirdir ddda gati séd.

VIII 13-26 (ferskeytt, hringhenda):

13. Song 1 reida kifinn kar,
kolgur freyda storar,
Ekkilsheida yfir flar

0ldu skeida jorar.

14. Sigla drengir dag sem natt
djipt um engi pongla,

rarnar lengi hlj6da hatt,

hjol og strengir songla.

15. Kar med jofnum protti par
pa um nofnur tdar

bratt a0 hofnum Borneyjar
beindi hré6fnum sidar.

16. Fleinar hniga flj6tt til grunns,
flet 1 siga reyOQar,

svo af stiga hestum hlunns
horskir vigameidar.

17. Upp 4 grundu einstig fann
0dlingskundur tédur,

komst svo undir kastalann
kesjupunda medur.

18. Hatt upp gerdi hropa par
hoskur skerdir fleina:

,,By0 eg verdi Borneyjar
brynju og sverd ad reyna.*

19. Hrép 1 stadinn heyrdi pa
hirdir nadurs petta,

murinn gengur gladur 4,
gerdi hradur frétta:



20. ,,Hver er gildi seggur senn,
sem oss hildi bydur?*

Svara vildi aftur enn

arfi mildings fridur:

21.,,Koéngsins nidur Lydia-lands,
lukkan stydur froma,

Kaston ydur, beitir brands!

bydur hvidu skjoma.*

22. Spurning ferjar mals um mid
mana Herjans beitir:

,»akir hverjar hef eg vid
hoggvisskerja veitir?

23. Manni 6kenndum med 61119
mér & hendur reisir.*
Orku-vendur utan bid

ur pvi sendur leysir:

24. , Fylkir stifi { Frygia,
Fofnispyfi hladinn,

bad pig lifi leida fr4,
lofadi vifi { stadinn.*

25. Agisbalaullur spyr
eyOi stala rikan:

., var pa nalavefjan kyrr
vid skilmala slikan?*

26. Hinn réd spjalla hjals af urd
hirdi gjallars téodi:

,,Hun var valla hér ad spurd;
hilmir snjall pvi rédi.*

IX 57-73 (hagkvedlingahattur):

57. Bylgjan spytti boGunum
byrjar titt { hrodunum:;
vedrid stritt { vodunum

ver, sem flytti gnoOunum.



58. Suda lysti af sélunum
sila vist & bolunum,
einatt tisti { lunum,

ad sem prystu hjélunum.

59. Lét a4 seidalondunum
leegis skeida brondunum;
als 4 heida o\ndunum

i hvein reida bondunum.

60. Skemmti soninn skétnum sa
skerjaléni djapu 4,

par til fréni Frygia

fogur ljonin mastra na.

61. Bratt fallandi byrjarfold,
bita sandinn akker kold;

svo & landi setur 6ld

sin ljomandi fégur tjold.

62. Vordur lyda fer pa frétt;
freegum bydur sjola rétt
heim um rida haudrid slétt,
hallar pryda sati nett.

63. Bodi0 padi saddur seim
sjoli, og nadi ferdast heim;
hondum fjadum tiggi tveim
taka gadi mati beim.

64. Sjoli dgetur sér vid mund
setjast letur gram um stund;
yndisbatur lifga lund,

lanast matu kerasund.

65. Staupin bera pegnar par;
pjodir gerast 6lvadar;

gbéms um pverar grundirnar
gengu kera elfurnar.

66. Gramur kenndur gladur tér



geirs vi0 bendi, fregd sem ber:
,Hvert erindi eigid pér
Oma 4 kvendi til vor hér?"

67. Styrir 1yda ordadr
ormahlida svarar bor:
,,B10ja um frida baugavor,
best er smidar yndiskjor.

68. Pad er ydar dottir dyr,
dyggdasidar blominn skyr,
sem til midar hugur hyr
hjalmavidar ekki ryr.*

69. Gylfi flj6tur gegna vann:
,,Gef eg snot og rikis ann
almanjoti, efibann

ef Bern6ti vinna kann.*

70. M6t 60lingi hof upp hljod
hilmir slyngur mals af s160:
,Hans jafningi, hermir pj6d,
hjors 4 pingi enginn st6d.

71. Vigi 6ruggt hafi hann,

herma gjorir pj6d med sann,
og til kj6rinn margan mann,
mjog vid hjorinn tyhraustan.

72. Frek po6 heita furda m4,
ef fleygir skeyta megnar s
styrjar veita vorn { pré,

vel ef leita margir 4.

73. Petta reyna p6 eg vil,
peirra greina ef 1jaid til
mistilteinameida og fyl
mars { fleina hardan byl.*

SVEINN PALSSON OG KOPUR



by Grimur Thomsen (1820-1896)
(ferskeytt)

1. ,,()faer synist 4in mér,
allinn pessa verstur,

stora jaka straumur ber,
stendur hann enginn hestur.

2. Ain hlj6p, sem oft til ber
eftir milda vetra;

vertu 1 nott, pvi visast er,
ad verdi 4 morgun betra.*

3. ,,Veri el naudsyn nasta bryn,
nattstad yroi eg feginn,

en kona i barnsnaud bidur min
banvan hinumegin.*

4.,,Skal pa, leknir, 1j4 pér Kop,
lattu hann alveg rada;

honum, sem flj6di féstrid skop,
fel eg ykkur bada.*

5. Vandlega kannar Koépur straum,
i kvislina drepur gronum;

slakan letur l&knir taum
leidratanda vonum.

6. Var { strengnum stridast fall,
straums 1 6lgu halla
jakabolgin bylgjan svall,
blakk p6 hrakti valla.

7. 03 haegt Képur. Yfir skall,
&dar jokuls pjota,

drengs p6 hjarta drap ei stall,
drosull missti ei fota.

8. Reyndi 4 beinin fost og fim
flaums 1 pridja svipnum;



likt og 4 skeri brytur brim,
braut 4 stolpagripnum.

9. Komst p4 Sveinn { krappan dans,
Kopur skalf 4 beinum,

er hann nadi loks til lands

laminn jokulfleinum.

10. Af edli gofgu fakur fann,
feeti ad matti e1 skeika,
leknir skyldu verkid vann,
verki®d mannkarleika.

11. Ur barns og médur batti hann praut,
blessun upp pvi skar hann,

onnur laun hann engin hlaut,

anagdur po var hann.

12. P6 ad liggi 1ifio &,
lata peir nina bida

i jokulhlaupi Jokulsa

og jakaburdi ad rida.

DRAUMUR HALLBJARNAR BERGMANN
by Hallbjorn Bergmann Bjornsson (1855-1925)

(ferskeytt, hringhenda)

Drauma undur ordid hér
um pad grundum stoku
fleina pundur einn sem er
ern { blundi og voku.

[ haseta hysi fann

hvild 6metinn undi

um skal getid eitt sinn hann
illa 1ét 1 blundi.

Svitableytu hnyklott haf
hal af feitum dundi



mikilleitur, megni af,
me&du og preytu stundi

Halur snar pa vakinn var
vidur svarar glauminn

firda skarann fyrir par

fram svo bar hann drauminn.

Himingeima hulinn veg
hugurinn sveimar gladdur
pegar dreymir, pvi ad €g
pottist heima staddur.

Banum hja ég pottist pa
peli stja med gljipu
meni hdum hussins 4
hvita sa €g rjupu.

Um hana glitid rosa rann
roda litad baugum

firdar viti ad fegri en pann
fugl hef ei litid augum.

Numinn frd mér hreint vard hér
hyggju pa um teiga

fisn vard akof fyrir mér
fuglinum né og eiga.

Flatur skrida for ég pa

fot p6é nida kynni

fuglinum sidan fékk ég nad
i fullri prydi sinni.

Enskur hundur par kom pa
peigi lundar hegur

hugurinn grundar: garmur sa
grimmur mundi og slaegur.

Vildi frd mér fogrum hann
fugli né og bita
hann ég kndast verja vann



vard mér pa ad hlyta.

Glennti hramma, hala skdk
haudrid prammar gleidur
sokn allramma sd mér jok
svartur og kjamma breidur.

Rakkinn bardi reif og slo
reynt hér vard um stundu
adsokn harda en ég po
annarri vardist mundu.

Handar var min hreint ordlogd
hreysti, par fré inni,
reyndi ég snar min rému brogd
rjupuna bar { hinni.

Reif hann kledi margfold min
mettur bredi og trega

grettid ba&di og grimmlegt tryn
geipadi hredilega.

Hart fram sotti sidan pa
sinnid rott ei nytti

loksins flotta lagdi hann 4
16ppunum 6ttinn flytti.

VISUR
by Gisli Gislason

(ferskeytt, hringhenda)

Luinn hrearist lifs um stig
lundur herist geira

arin ferast yfir mig

alltaf lerist meira.

Ella myndi lifid leitt
litid yndi og gaman
ef ég fyndi ekki neitt



eda bindi saman.

LIOPABREF FRA ERLENDI [ NAUSTI TIL SIGFUSAR I FLATEY
by Oskar Arinbjornsson (1889—-1954)

(ferskeytt)

Fékk ég bréf pitt, Fusi minn,

sem fjalladi um kreppu og gengid
en hitt er verra ad husvidinn

hef ég engan fengio.

Heilredin ég pakka pér

pau skal hafa { minni

en godur varstu ad gefa mér
gagnid af reynslu pinni.

Holdid meyja heitt og mjukt
halfa nering gefur

pvi hefur ordid pér svo drjugt
pad sem pénast hefur.

Kennt mun hafa porfin pér
pinum tota ad ota

enda kanntu meira mér
midstodvar ad nota.

Eg vil spyrja ef ég ma

og pu vilt mig freda:
Kanntu lika listina pa

ad lifa an husa og kleda?

Eg m4 preyja einn 4 strond
oft mig beygja rokin

pu i eyjum heitri hond
hyrrar meyjar strokinn.
Kofann hridar hrista minn

hugarstrid sem bodar
heiminn blida pegar pinn



pu an kvida skodar.

Pegar h6ldum hinsta haust
heim ur jardleiksveri

eitt vid setjum upp { naust
Osjofera kneri.

A einu merkist munurinn

4 mOonnum, herrum, pjénum
hverjir betur baggann sinn
bera p4 fra sjonum.

Kjorin lifsins landi 4

lat pig ekki hryggja

vid skulum kannski kofa pa
hver med 6drum byggja.

Einn fyrir mig ef efni er til
annan pér til handa

en til beggja eins ég vil

ad ollu leyti vanda.

Um efnid redi ég ekki 1 brad
ur sem byggja megi

en illa tdlgad harbeitt had
hafa mun ég eigi.

Ogloggt lengra eygi veg
ut { tilveruna

svo ei fleira segi ég

en sitt af hvoru gruna.

Svo kved ég pig, Sigfis minn,
samt me0 ryrou trausti
@vinlega er ég pinn

Erlendur 1 Nausti.

FIORULALLABRAGUR
by Martein Gislason (1908-1941) (fragm.)



(nyhent, hringhenda)

Fjorulallar foru 4 kreik

frekt p6 hallad var af degi

heim peir dralla og hyggja a leik
héldu ad karlar svefu eigi.

Var par fé6tum enginn 4

allir hrjota veert { nadum
drauma lj6ta dreymdi pa
drengjum prjéta vaerdir bradum.

Dyrin bordu og rifu af rogg
rekkar gjordu vaerdir prjota
hristist jord vid hramma hogg
husid sporudu ei ad brjota.

Angadi pestin oveatt fra
6adi flestum, pad ma letra,
einn pé mestur er ad sja
eins og hestur tiu vetra.

ARSTIDAVISUR
by Porgils Porgilsson (1884—1971)

(ferskeytt, hringhenda)
Vor

Vorsins blida 1yda lund
lifgar, kvida ei sedur

fuglar vida flokta um grund
fjadraprydi medur.

Fuglasveimur furdudatt
frar og beima gledur

lofts um geiminn lida pratt
lj60ahreimi medur.

Geislar ljd6ma um grund og haf
gl6dum romi er sungid



loftid hljomar lifi af
lifsins 6mi prungid.

Grenkar vida grund ad sja
grosin frid fa voldin

lekir hlidum lida fra
liljum skridist fjoldinn.

Vallar gréin grundin meer
gufar upp snjér um heidar
lidur um sjoinn léttur bler
laufgast skdgarmeidar.

Skepnur fyrst pa fara a stja
fagran gista haga

sinar listir leika pa

lausar vid vistaraga.

Uti vid bldan tthafssja
eygld ndir vaka

4 heidar graa pokan pa
péttum strair raka.

Sumar

Ad sumars blida svifur tid
sist fer ad lida ad kvida
blomum skrydist brekkan {rid
blémsturhlidar fridar.

Unads hljémar um pa tid
upprettur dromi kifsins
anga blomin undurfrid
allt er 1 bloma lifsins.

Svifur njéla af sjéonarh6l

af s&varbdli upp hafin
glitrar fj6la um grund og hol
geislum solar vafin.

Rosklega slegid og rakad er



reitt heim hey af engi
knalega dregid, keppst vid er
kveldinu er fegid mengi.

Haust

Sumri hallar haustar pa
hvin { fjalli og klifi
blomin vallar blikna sma
byrgd i mjallardrifi.

Vindar preda um voga og strond
valda 6nedi tidum

bylgjur ad fleda og brjéta upp 16nd
med bysna ska&dum hridum.

Hjardsveinskall um hol og fjall
svo hrin 1 mjallarklidum

arnar falla stall af stall

straums med falli tidum.

Vetur

P4 vetur kladist kufl sinn {
klaka predir sina

fellur & svaedi fonn 4 ny
fegurd og gadi dvina.

Bifast land vid brimsins gny
blomum grandar klakinn
fannir standa fjollum {

af frera er grandinn pakinn.

P4 vetri ut hallar vermir sol
vikja mjalla bungur
sér 4 hjalla og sérhvern hél
svella falla klungur.

Vors pé blida ad vikur stund
vandar pydum bla&num
sérhver hli0 4 svipri grund



serki skridist greenum.

KVOLDVISUR
by Simon Bjarnarson Dalaskéld (1844—1916)

(ferskeytt)

Af pvi nu er komid kvold
og karstur lidinn dagur,
rennur undir rekkjutjold
rodull kledafagur.

Sal min brynni af Sjafnar eld,
s&l um nj6lu stundir,

ef hja mér rynni hly um kveld
hringa sélin undir.

BJARTIR MORGNAR
by Stefan fra Hvitadal (1887-1933)

(hringhenda)

Vora tekur. Arla er.

Askan rekur gullna predi.
Solin vekur, gegnum gler,
geislum pekur rekkjukledi.

Salin hressist, feer nud frid.
Feigd ur sessi hné 1 valinn.
Flutt er messa. Vaknid vid.
Vorid blessar yfir dalinn.

Gekk par lengi stad ur stad,
stukku hengjur blarra mjalla.
Vida prengir vetri a0,

vorid gengur nu til fjalla.

Lakir fleda, haekka hreim.
Hugljuf kvaedi skap mitt yngja.



Engin madi amar peim.
Askubradur minir syngja.

Arglod kalla @rslin par,
yngist sjalfur vori feginn.
Halfar falla hendingar,
hoppa éalfar fram 4 veginn.

FRAM TIL HEIDA
by Stefan fra Hvitadal (fragm.)

(nyhent, hringhenda)

Vengir blaka, hefjast hatt,
heidi taka, prarnar seida.
Solheit vakir sunnanatt,
svanir kvaka fram til heida.

Blana fjoll og birtir nott,

brak og skoll um heidarlendur.
Vatnaf6llin vaxa ott,

vetur hollum feti stendur.

Tynast rokin — vonlaus vorn.
Vor kann tokin, fannir sjatna.
Sveimar vokull audnarfrn
yfir pokum silungsvatna.

Gott um veidi, gnagdir par,
grenar breidur undan fonnum.
Eitt sinn hei®daaudnin var

eina leidin sekum monnum.

Pessum hl6du orlog 60,
einir stodu, 16gin fengu.
Drifnir bl6di daggarslod
dalsins hljédu synir gengu.

VISUR UM HORNSTRANDIR



(ferskeytt, vixlhent/hringhenda)

Padan yfir for ég {joll
frekar pandi gongu
fonnum drifin alveg 611
4 Hornstrandir 16ngu.

Mjo6g eru tvennslags pjodir par
pvi a fenna 1401

skyrleiksmenn og skrelingja
skjott €ég kenna nddi.

GRANUVISUR
by Asgrimur Sigurdsson (1856—1936)

(ferskeytt, hrinhenda)

Margt vill hrella huga og hold
heims er brellinn sidur.

Fyrir elli ofar mold

allt ma skellast nidur.

Ho6rd mig pjair hugar pin
hvergi eg nai preyja,
hryssan grda matti min,
sem margur f4 ad deyja.

Hun var @ttud Flj6tum fra
firda keetti tidum,

en kynpatti eg um pa

el fékk rett hja 1ydum.

Hun var lengi lifs 4 s160
lista gengi buin.

Geds um engi gladdi pj6d
galla strengjum ruin.

Hennar vida ei myndast mynd
4 motum pydum vega.
Buin prydi beislahind



bar mig prydilega.

Gild og ha var huin ad sja
heldur kna pvi var hiin
1y8um hja pvi lysa ma
litinn grda bar hdn.

Harma felldi hofa [jon

hlin hja elda laga,

er paut sem elding yfir fron
eins um kveld sem daga.

Tauma mundum teygdi fra
tyru sunda lundi,

a reidarfundum fremst var pa
fleidradist grundin undir.

Blak ei poldi af keyriknut
kvalrad voldugt mannsins
pa nam holdid pritna ut

pyrladist moldin landsins.

Undan fétum gryttist grjot
geist ad njotum sverda,

eins var flj6t sem elding skjot
a reidmotum ferda.

Bragna 6slaka bar hun vel
bakkar taka ad skjalfa,
sprengdi klaka, mold og mel
moladist pakid alfa.

Geds af roti gnudi mél

og grimmdar hotum stundi
leiftur pjota lands um mel
logadi f6tum undir.

Hvort hun paut um for og fell
ad fagrar lautir rynni

aldrei hnaut par eda féll
a@vibraut 4 sinni.



Kv&0did linna let €g hér
litt sem kynnir vana.
Granu minning uti er
aldrei finn ég hana.

Nu er ég Granu ordinn an
el ma Granu finna.

Seinna af Granu sist hef lan
sakna ég Granu minnar.

FJALLID FAGRA
by Sigurdur Breidfjord (excerpt)

(langhent, vixlhenda)

1. Hér er yndi 4 hau fjalli
ad horfa um unn og jardar mo,
og lepja i vinda 1éttu falli
loftid punna ur vedra sjo.

2. Vinda andi { voggum sefur,
vogar pegja og hlyda &,

haf um landid hendur vefur
hvitt, og spegilslétt ad sja.

3. Straumar bindast brjéstum landa,
— beggja hlyna vingan m4;

eyjar synda, sofa, standa
silfurdynum Rénar 4.

4. Ekki ur sporum blomstur berast,
— brjést peim gefa foldin kann;
vindar pora ei hot ad hrerast,

pvi heilog sefur natturan.

5. Fossar skauta fjalla stollum,
flytja { boga votnin punn;
lekir tauta { lagum follum

og ledast voga fram { munn.



RIMUR AF REIMARI OG FAL
by Hékon Hakonarson (1793—-1863)

XIII 15-19, 25-28 (hagkvedlingahattur)

15. Reimar fyrst og Fal eg tel,
folkid kvista vigs um mel,
badir lista bordust vel,
blodugan hrista dragvendil.

16. Ruddu braut { fylking fram
fleinagautar bl6ds um damm,
margur hlaut pa skalkur skamm
og skadapraut vid hrottaglamm.

17. B16di0 pratt af lydum lak,
linadist satt vid geira blak,
heyra matti bresti og brak,
brandapatts vid yfirtak.

18. Hers var munur lands um leir,
litt p6 uni kappar tveir,

kongsins hrunu holdar meir,
hjors vid dunur svafdust peir.

19. Falur sér ad fylkis pj6d
falla gerir vigs um 160,
fram { herinn afram 60
yggjar ber 1 hendi glod.

25. Flotu merki fleygja réd
Falur sterki vigs um bed,
l6ndungsherki matur med
mengid lerka heljar té0.

26. Samson hrellir sékndjarfur
sveit a4 velli bléddreifdur,
neyd po hrelli niflungsbur
nerri fellur dvigur.



27. Reimar meiddi mengi 4 grund,
morgum eyddi stalapund,

freegdir greiddi fylkismund,
fimmtiu deyddi a litlri stund.

28. Hoggin stéru hvinandi
hjalms var périnn synandi,
til heljar féru hrinandi,
hinir voru blinandi.

HJALMARSKVIDA
by Sigurdur Bjarnason (1841-1865) (excerpt)

(ferskeytt, hringhenda)

66. RoOnadi kldra hetjan ha
hug af sdravormum;

lj6sa baru Prudar pa

perrdi tar af hvormum.

77. Foér nu korda Fengur 4
fakinn borda valda;

eftir horfd1 honum pa
hrygga skordan falda.

78. Svona ordum svifar pa
silkiborda Nanna:

,,Varla forda feigum ma,
forlog skordud banna.*

82. Falda Borgund beid ei hja
baru torgi lengur,

hjipud sorga hreggi pa

heim til borgar gengur.



RIMUR AF ANDRA JARLI
by Hannes Bjarnason (1776—1838)

V 13, 28-29 (braghent, samrimad, samhent (skjilfhenda))

13. Andri snar drakk inni par med itum sinum,
og pjodirnar hja pengli finum
sem pjadur var af lyndis pinum.

28. Drekkur skarinn drétta par med dans og keti.
Nu vaktarar 1j6t med leti,
litu fara mann um streeti.

29. Geist sa &ddi, grand ei hreddist gaura skarann,
svortum klaeddur kufli var hann,
kylfu 6maddur gadda bar hann.

SIGLINGAVISUR
(ferskeytt, hringhenda)

Hranna skridur hesturinn
hafs tr stridu réti

Siglu- fridi fjordurinn
fadminn bydur moti.

Vodir teygja vedrin hord
vart pott fleygid kafi.
Inn & Eyja- fagran {jord
framan ur reginhafi.

(Asgrimur Sigurdsson)

Stjornur lysa und logahjup
leid 4 hnysu myri

fram um Isafjardardjip
firdum stanza styri.

VISUR UM ODD JOHANNSSON FRA SIGLUNESI



(ferskeytt/stikluvik)

Oddur minn er @®rustor
unan fylgir halnum

gaf mér niina brenndan bjor
bondi 4 Engidalnum.

(Stmon Dalaskdld)

Oddur r&dur Engidal
orku bondinn slyngi
kaldan fram um keilusal
kapteinn 4 Vikingi.

(Simon Dalaskdld)

Oddur gredis grundu 4
gota beitir ranga

p6 ad &d1 aldan bla
ekki hredist drengur sa.

(Bjorn Pétursson)

Djarft pa gledist dagurinn
djarfur rer 4 s@inn.

A pétt fledi aldan stinn
ekki hradist karlfuglinn.

(Porleifur Porleifsson)

Hirdir kyr og kindurnar
karl i betra lagi.

Oddur styrir dldumar
yfir myri skervallar.

(Porleifur Porleifsson)



